


15* Annual Traditions Workshops & Events

Common Ground on the Hill offers two separate Traditions Weeks of courses, perfor-
mances and activities. Participants generally choose to enroll in the full program for
either one or both Weeks. Full-time enrollment entitles you to participate in all courses,
activities and evening events throughout the week you are attending. If you live nearby
and wish to commute, you may enroll Part-time in one or more courses offered each
week and select individual evening events. Evening concerts and lectures are also
open to the community. We encourage families to attend Common Ground on the Hill.
During both Taditions Weeks there is an extensive youth curriculum, “World Village.”

If you choose to enroll in the full residential program, you will arrive on Sunday after-
noon (July 5 or 12) at the McDaniel College campus in Westminster, Maryland. The
late afternoon is then devoted to getting settled and meeting people. On both arrival
evenings (July 5 or 12) there will be Sunday supper and a short orientation meeting
followed by informal gatherings. Both residential and commuter students should attend
the orientation and are invited to enjoy the activities of the evening. On July 5 there is
a fine arts reception in the Rice Gallery of Peterson Hall from 4:30-6:00 p.m. Monday
(July 6 or 13) is the first day of class. Each evening will include a concert, drama or
lecture and a dance. All participants are encouraged to join in the various activities that
will happen spontaneously during the week in a number of places on campus. Dormi-

tory rooms must be vacated early Saturday morning, (July 11 or 18).

Roots Music & Arts Festival

The Roots Music & Arts Festival is held at the nearby historic Carroll County Farm
Museum. This two-day event will feature a host of Traditions Weeks musicians and
artists, as well as featured performers including Grammy recipients Ralph Stanley & the
Clinch Mountain Boys, Tim O’Brien, Guy Davis, the Santa Cruz River Band, Footworks,
Sankofa Dance Theater, Walt Michael & Co., Scott Ainslie, Lea Gilmore and many
more. See festival page 79 at rear of catalog for details.

This year Common Ground on the Hill's Roots Music & Arts Festival continues its

effort to become a “green” event. The festival will feature displays and presentations by
organizations and enterprises that are endeavoring to provide solutions to the many
environmental issues that threaten our well-being and that of our planet. It is our
intention and hope that festival attendees will benefit from learning about environment
friendly opportunities existing in our community, and in turn, will be inspired to
implement and share with others what they have learned.

Common Ground Scotland, August 2 -7, 2009
A Common Ground on the Hill Affiliate

Enjoy a week of traditional arts workshops and a weekend festival in Scotland,
with our sister organization, now in its 7th year!
Information at: www.commongroundscotland.com

Visit and register at our redesigned website!
www.commongroundonthehill.org



Class Information: Each class workshop is 1 or 2 periods and meets for 5 days (See Master Schedule
Week I, Page 68, Week Il, Page 69). The classes take place at various locations around the McDaniel College
campus. Students may create their own curriculum from any of the classes offered for the week. You may wish
to follow a certain track of related courses or perhaps you will opt to select a varied curriculum. Class selec-
tions are required for registration. Some classes have a maximum enrollment limit and registration is on a first
come first served basis. We strongly urge you to enroll early before class limits are reached.

Fees: Comprehensive tuition for full-time students (which includes all classes and evening events) is $420
per week, not including the weekend festival. Tuition for part time students is as follows: $190 for 1 period,
$270 for 2 periods (be aware that most visual art classes are 2 periods), $360 for 3 periods. Some class
workshops will include an extra materials fee which is payable directly to your instructor at the first class. The
youth program is $210 per week for one youth, $160 for each additional student. Child care for those under
age five is not the responsibility of Common Ground on the Hill but, if advised in advance, we will try to help
you find care for which you can contract directly at an hourly rate. Early Registration Special: In order to help
us plan ahead and reduce Common Ground’s office costs, those individuals registering as full-time participants
and paying in full by May 1, 2009 will pay only $390 for a full week’s tuition! You save $30 and help Common
Ground at the same time.

SEE REGISTRATION FORMS AND DETAILED EXPLANATIONS ON PAGES 58-60.

Housing & Meals: Residential participants stay in on-campus dormitory housing with cafeteria-style
meals for an additional $240-$320 per week. (Children 3 - 11, $205 to $285). Rooms are double occupancy,
two beds to a room. Families may wish to sleep more than two to a room, however, full room and board fees
apply to each family member. Meals commence with a Sunday evening dinner. Monday-Friday there are 3
meals per day. Vegetarian meals are available. The final meal is breakfast on Saturday morning. Children
ages 2 years old and under, not using a college bed are free. Dorms must be vacated by 10:00 AM on Sat-
urday. For those staying to attend the Music & Arts Festival, food and camping are available at the Festival.
Commuter participants may purchase meals on a pay-as-you-go basis, or as a complete meal pass ($100) in
McDaniel College’s cafeteria during the week. A list of area motels is available upon request. We suggest our
friendly sponsor, the Boston Inn: 410-848-9095 www.boston-inn.com

Registration: A $100 deposit is due with each registration form. $50 of the deposit fee is non-refundable.
Total balances are due by June 15th, 2009 to hold your spot in class unless otherwise arranged. All fees paid
are non-refundable after June 15th.

*NOTE for Residential participants: McDaniel College requires a $56 dorm room key deposit at check-in.
Please bring check/cash/ money order for your key. This will be held and returned to you when you return
your key at checkout. You may register by mail: Common Ground on the Hill, 2 College Hill, Westminster, MD
21157, Phone: 410-857-2771, Email: cgothregistrar@qis.net Website: www.commongroundonthehill.org

Optional Graduate, Undergraduate Credit: Students enrolling in Common Ground on

the Hill’s full-time comprehensive curriculum may elect to receive academic credits from McDaniel College.
Undergraduates may earn credits in English, Art, Music or Interdisciplinary Studies for an additional $125 per
credit beyond the Common Ground fees, while Graduate students may earn credits in English, Art, Music,
Humanities and Education for an additional $150 per credit. Common Ground on the Hill’'s Academic Credit Co-
ordinator, Pamela Zappardino, Ph.D., will assign each student a McDaniel College approved Professor/Instruc-
tor of Record who will determine assignments/ additional work that must be completed. If you wish to enroll

for academic credit, you must contact the Common Ground on the Hill office for more information. Please do
not contact McDaniel College directly. Students enrolling for the first time at McDaniel College must also pay a
one-time $50 application processing fee that is required by the college.

A Word About Your Skill Level: Common Ground on the Hill welcomes participants at all skill levels,
from beginners to advanced. Those taking instrumental classes should have achieved beginning skills before
taking intermediate or advanced level classes. Instructors assess students’ skills and the general skill level of
the class striving for common ground. Instructors will also focus on students’ individual needs to arrive at the
most productive and enjoyable instructional experience possible.

July 11 & 12,2009 Common Ground on the Hill’s Roots Music & Arts Festival

All Weekend Adult Ticket: $40 All Weekend Senior & Teen Ticket: $35

Adult One Day Ticket: Saturday $25 Sunday $20 Senior 65+ and Teen 13-18: Saturday $20 Sunday $15
Children 6-12: $5 per day w/ ticketed Adult

Children 5 and under: Free w/ ticketed Adult

Camping in-the-rough: $10 per person per night. RV electricity hookups are $25. Call ahead to reserve.



Common Ground on the Hill, Ltd. will do its best to help provide for your safe and comfortable participation
during events but does not accept responsibility for personal property lost on the McDaniel College campus,
Carroll County Farm Museum or elsewhere during this time. Please be sure to safeguard your property,
including the participant badge issued to you at registration. Your personal Participant Badge is your passport
to events. The Resident’s Wristband provides entry to the cafeteria for meals: The Participant Badge and
Resident Wristband are ONLY for the person to whom they have been issued.

Americans With Disabilities Act: Common Ground on the Hill supports the purposes and goals of the Ameri-
cans with Disabilities Act and is committed to providing equal access for all individuals with disabilities. As

a program affiliated with McDaniel College, Common Ground on the Hill adheres to that institution’s policy

of offering an environment free of discrimination and bias in matters involving and affecting individuals with
disabilities. The text of this catalog is printed in Arial type. The catalog can be provided in a large print or
Braille format with advanced request. ASL interpreting is provided at concerts and available upon request for
workshops. A guide for accessible parking areas and routing is also available upon request. Patrons needing
reasonable accommodations to enjoy these programs should contact the Common Ground on the Hill office in
advance so that we can assist you. Phone: 410-857-2771 Email: cgothreistrar@yahoo.com

Common Ground on the Hill Board of Directors
Larry L. Brumfield, President
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S. Lansing Williams, Treasurer

Richard V. Boswell, Esq.
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Michael W. Hunt
Walter M. Michael, Founder & Executive Director
Turhan E. Robinson, Esq.
Brad Selko
G. William Troxler, Ph.D.
William D. Brown
Debora John-Ross, Ph.D
Mark T. Scully, Esq.
Linda Van Hart

Directors Emeriti
Robert H. Chambers, Ph.D.
Gordon B. Shelton, D.D.S.
Ira G. Zepp, Jr., Ph.D.
Christina Collins Smith, Co-founder Roots Music & Art Festival

Common Ground on the Hill Advisory Board
Richard Anderson
Tom Chapin
Charles E. Collyer, Ph.D.
Ellen Von Dehsen Elmes
Red Grammer
Jeanean Songco Martin
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Pete Seeger
Margaret Boudreaux, Ph.D.
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Paul Dolan
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Rev. Rosemary Maxey
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Common Gound on the Hill’s Scholarship program is made possible by your generous tax
deductible donations. Consider making an annual or endowed scholarship donation.

Juanita Brown Michael Memorial Scholarship Fund
Marcia Selko, Marcia’s Kids Memorial Scholarship Fund,
includes donations made in memory of Chris Kirsch
Ira and Mary Zepp Scholarship Fund
Lavina Ellithorpe Memorial Scholarship Fund
Pascual and Beatrice Songco Memorial Scholarship Fund
Dottie and Bill Troxler in Memory of Bob Devlin and Mike Grady
Anonymous Scholarship Gifts in Honor of Ira & Mary Zepp

With a Little Help From Our Friends
Maryland State Arts Council
Carroll County Times
McDaniel College
Eastman Strings
Davids Dulcimers
Dutch Corner Retaurant
The Boston Inn
Walt Michael & Co.
Hot August Blues
Carroll County Farm Museum
Carroll County Agricultural Center
Carroll County Arts Council
Mid Atlantic Arts Foundation
Carroll Community Media Center
Carroll County Office of Tourism
Bederson and Company, LLP
Atlantic Trust Company
Toll House Studio
Windgate Foundation
Robb & Elizabeth Tyler Foundation, Inc.
Southern Appraisal Corporation
Michael Strategic Analysis
“We Shall Overcome” Fund, at the Highlander Educational Center
The Ira & Mary Zepp Center for Nonviolence and Peace Education

Common Ground on the Hill Staff
Executive Director: Walt Michael
Visual Arts Program Director: Linda Van Hart
Academic Credit Coordinator/Official Photographer: Pamela Zappardino, Ph.D
Academic Curriculum Chairman: David Carrasco, Ph.D
Office Administrator: Bobbi Vinson
Office Assistant: Ryan Koons
Summer Programs Volunteer Coordinator: Laurie Precht
Layout & Design Intern: Kate Natishan
Loyal Volunteer: Barbara Olsh

Photos Submitted by
Pamela Zappardino, Barbara Olsh, Don Elmes, and individual artists/agents/participants.
Walt Michael photo by Richard Anderson
Common Ground on the Hill
at McDaniel College
2 College Hill
Westminster, MD 21157

410-857-2771

cgothregistrar@yahoo.com
www.commongroundonthehill.org



Traditions Week 1 July 5-10, 2009

Special Gatherings
The Search for Common Ground
Growing Up Common Ground
Interracial Gospel Choir
& Orchastra
Nonviolence Institute
Passing It On

Distinctive Lecture Series
Keynote Lecture
Samaritans at the Border
World Music Cultures
World Music Instruments
Hearts & Minds Film
Appalshop Films
Voices From the Margins
Understanding Islam
Sacred Personalities
Learning Arabic
Gateways for Teachers
Samaritans at the Border
Playback Theater

Instrumental Classes
In Search of the Right Instrument

Guitar, Oud, Ukulele
Beginning Guitar
Basic Slide
Right Hand Blues
Blues Guitar & Song
Fret Board
Jazz Guitar
Gypsy Jazz Guitar
Electric Blues
Brasilian Guitar & Song (Bossa Nova)
Open D Tuning
Latin-American Guitar
Harmonica & Guitar
Oud
Ukulele

Fiddle, Nyckelharpa, Cello & Bass
Beginning Fiddle
Swedish Fiddle

Nyckelharpa
Scottish Fiddle Ensemble
Cello
Bass: Electric & Acoustic

Banjo & Mandolin
Clawhammer Banjo
Beginning Mandolin
Blues Mandolin
Mandolin Technique
Jazz Mandolin

Hammered Dulcimer
Beginning Hammered Dulcimer
Hammered Dulcimer Rudiments
Hammered Dulcimer Expression
Hammered Dulcimer Repertoire

Mountain Dulcimer, Bowed Dulcimer

Mountain Dulcimer |: Novice

Mountain Dulcimer Classroom

Mountain Dulcimer Il
Bowed Dulcimer

Harp, Autoharp
Intro to Celtic Harp
Autoharp |
Autoharp Il

Harmonica
Melodic Harmonica
Blues Harmonica
Harmonica & Guitar

Piano

Piano |
Piano Il
Piano Il

Winds
Recorder
Pan Flute Build & Play
Tin Whistle |
Tin Whistle Il
Ney
Didgeridoo
Highland Bagpipes

Band Workshops
Southwest Troubadour
Music of the Big Easy
Archie’s Barbershop
Jug Band
Celtic Session
Scandinavian Session
Scottish Fiddle Ensemble
Latino Band
Music of the Band

Singing, Songwriting,
Performance, & Career
Rise Up Singing
Afro Cuban Song
Brasilian Song
Gospel Singing
19" Century Americana
Songs of the Movement
Scottish Song Session
Big Song Swap
Women & the Blues
Vietnamese Songs of Peace
Singer/Songwriter Workshop
Songwriting in Your Genes
Becoming a Professional

Evening Events
Art Exhibit in Rice Gallery
Gospel Choir: 6:45 - 7:45

Concerts: 8 - 9:45 PM

Dances: 10 - 11:30 PM

Dance & Movement
African Dance
Middle Eastern Music & Dance
Latin Dance
Mexican Folkloric Dance
Roots & Rhythm

Percussion
African Drumming
Balinese Gamelan

Bodhran
Bones
Riqq
Brasilian Percussion

Listening & Broadcasting
Blues with a Feeling
Radio Production
Listening In

Drama, Spoken Word,
Literary Arts
Playback Theater
Wordcraft Circle
Spoken Word
Writing of Wrongs
Journal to the Center

Human Arts
Yoga
Bicycling
Feldenkrais
Qigong
YogaRhythmics
Juggling

World Village

Visual Arts
Ancestral Masking
Anyone Can Draw

Blacksmithing: Magic From Fire
Digital Photography: What A Dump!
Designing Your Dream Garden
Millinery: Making Fine Hats
Tewa Blackware Pottery
Recycled Sculpture
Shibori & Surface Design
Split Woven Baskets
Traditional Navajo Weaving
Sculpting the Spirit of the Stone
Silk Painting
Watercolor
Jewelry:Forging/Riveting
Making the Cut: Mosaics
Self Discovery: Collage
Traditional Rug Hooking
Cabs Gone Wild: Beading
Digital Photography 101
Woodturning: Let the Chips Fly
Native American Pottery and Craft



15* Annual Special Gatherings

The Search for Common Ground

In this, the flagship class of Common Ground on the Hill, from our experience as artists and human beings,
we will have a dialogue arising from our life together here and in the larger society. In an atmosphere of trust
and safety, and inspired by song and story, we will listen to and learn from the voices of our sisters and broth-
ers from communities represented in our circle. We gather at Common Ground on the Hill in our fifteenth
summer in the midst of a world experiencing crucial financial and ecological crises, continuing wars, grow-
ing nuclear threats, issues of immigration and the continued threat of terror. Yet, as the recent Presidential
election has shown us, we also find ourselves at a time of potential for great change. We shall discuss and
consider what we are doing, as artists and individuals, to bring about the changes that we seek. To inspire us
and help focus our dialog, we will learn of the work of some of those in our circle. Kathy Wan Povi Sanchez
will once again share the cosmology that, in the shadow of Los Alamos, informs her work with Tewa Women
United. Shura Wallin and Randy Mayer will bring us into their vision and work as Samaritans on the Arizona/
Mexico border. Josh Hisle will sing the songs and tell the stories that define his journey as a two-tour Marine
veteran of the Iraq War. Paul Creighton will reveal the nonviolence and multicultural curriculum that he has
created and brought to the disadvantaged school children of urban Scotland. Kibibi Ajanku will tell us of her
thirty-year sojourn in Baltimore, bringing inspired African traditions to the people of the inner city. Ira Zepp’s
most recent book Pedagogy of the Heart will be discussed as we consider how we might become better
teachers. Come to this class seeking change, inspiring yourself and others to walk that path. Period 5, Walt
Michael, Moderator; David Carrasco, Reporter; Derrick McQueen, Song Leader.

Growing Up Common Ground: What is America?

2008 was a year of change. The face of America changed with the election of America’s first multi-racial,
African American President. America doesn’t look quite the same as it has. What makes an American? Who
are the Americans? In its second year, Growing up Common Ground, the dialogue class of our rising genera-
tion, will continue its close look at this country, the environment and our relationship with the world as a whole.
This class has it roots in the Search for Common Ground class and will continue a multi-generational con-
versation about the American identity and what part we as artists and citizens play in that identity. America’s
place in the world is uncertain and the future that the younger generation is faced with is very different than it
has been for preceding generations. It is important that we know who we are and what is important to us. It is
our intention to have an open discussion about what it means to be a young American in the 21st century and
what we believe we can do to improve our world. We seek to honor the vision of Common Ground on the Hill
and continue a new inclusive dialogue that inspires and motivates all those who attend Period 5, Octavio

Carrasca and Lee Francis IV

Interracial Gospel Choir & Orchestra

Everyone attending and instructing is urged to take part in this daily after-dinner workshop. Very little else

is scheduled during this time and the thought of this sound and community event is what sparked Common
Ground on the Hill. It embodies our reason for existing here in this place. Horn players are welcome!

After dinner (6:45-7:45 PM) led by Shelley Ensor with Derrick McQueen, Glenn Caldwell, Paul Auster-

litz, A. J. Bodnar, Liza DiSavino, Steve Bloom and Harry Orlove

7th Annual Nonviolence Institute

Pete Seeger reminds us all that we must not only live our art, our music, and our beliefs, but must also “Pass
them on!” Common Ground on the Hill itself is all about passing on these traditions, and The Institute on
Nonviolence applies this idea to the nonviolence tradition. Insights about peaceful problem-solving are woven
into musical, artistic, and other creative activities in every corner of the globe. The Institute on Nonviolence

is a package of four Common Ground on the Hill courses, sampling the nonviolence tradition from different
perspectives. The cornerstone of the Institute is the course called Passing It On, which is described below.

In addition to Passing It On, participants in the Institute should register for three additional courses chosen
from those listed in The Distinctive Lecture Series. Other courses may be substituted in consultation with the
instructors (see Passing It On). Participants are also encouraged to attend the 15th Annual Special Gather-
ings. Institute participants may choose to earn up to 3 or 4 grad or undergrad credits. Those taking Passing It
On as a single course are eligible to earn 1-2 credits for their attendance and participation. If you don’t need
credits - just come join us for the fun of it! Note that there is an additional fee for academic credits. See the
registration form for details.
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DISTINCTIVE LECTURE SERIES

2009 Traditions Week One Keynote Lecture - Samaritans in the Border-

lands: The Week | Keynote Lecture will be presented by Green Valley Samaritans Shura Wallin and Randy
Mayer, and the Santa Cruz River Band. The lecture/performance is highly recommended to the entire Com-
mon Ground community and is open to the public. Monday, July 6th, 8 p.m. Alumni Hall

Following the keynote lecture, enjoy An Evening of Playback Theatre.

The Maryland Playback Ensemble is an interactive and community-based theatre company. Playback theatre
is a non-scripted form of theatre in which stories, experiences and feelings shared by audience members are
enacted spontaneously by a company of trained actors and musicians. These story enactments are intended
to celebrate the uniqueness of each story. At the same time, playback theatre builds community, as we find
that our stories have themes and feelings in common with those of others. Through the rituals of storytelling
and playing-back, each performance of playback theatre affirms our shared humanity, and our common nature
as stewards of memory and tellers of stories. The performance is highly recommended to the entire Common
Ground community and is open to the public. Monday, July 6th, 9 p.m., Alumni Hall

Samaritans at the Border, Immigrants Among Us: The United States has always
been known as a country of immigrants. You need only to turn to the revered Statue of Liberty and read the
chisled words, “Give me your tired, your weak, your huddled masses...” to understand that immigrations is
central to us as a nation. In the last ten years there has been unprecidented immigration along our southern
border, as “people made poor” from the effects of globalization have been pushed from their countries and
pulled into the United States to work in our gardens, hotels, and kitchens. This workshop will focus on global-
ization and how it affects communities which in turn stimulates immigration into our First World country. It will
lift up the plight of the migrant and illuminate the deep instinct of survival and love of family. It will describe and
lay out the rich culture and climate of the Borderlands; and it will tell the story of a humanitarian group called
the Samaritans, who give food, water and medical care to those whose lives are on the line. Period 4, Shura
Wallin and Randy Mayer

World Music Cultures and Humanity: Common Ground on the Hill’s vision of a “human
thread unifying all people expressed in our various artistic traditions” resonates profoundly with the instructor’s
work as an ethnomusicologist, which argues that while all world musics are informed by particular cultures, mu-
sic also promotes a larger consciousness shared by all members of the human race. This workshop stresses
discussion and performance: the instructor’s perspectives set the stage for students’ free expression of their
own ideas and active participation in playing percussion and singing. The five sessions treat these topics:
Music, Culture and Humanity; Music, Altered States, and Transformation; Language, Movement and Music;
Music and National Identity; and Ethnomusicology of Common Ground on the Hill, which treats musical tradi-
tions represented in this year’s Common Ground Festival and current ethnomusicological debates about music
as a forum for global understanding. Period 3, Paul Austerlitz

World Music & World Instruments This lecture/demollistening class is a rare opportunity to
experience top-rate musicianship up close. Ken Bloom will present daily classes including the traditional music
of this country as well as Celtic and Eastern European selections. You will hear the concert zither, Northumbri-
an-smallpipes, guitar, clarinet, bowed dulcimer, minstrel banjo and a range of other instruments and traditions
as well. You will be introduced to unfamiliar sounds in an entertaining way and expand your musical view of
our ever-shrinking world. Period 2, Ken Bloom

Hearts & Minds Film: Common Ground on the Hill and the Delaware-based Hearts and Minds Film
Initiative once again partner to bring students an intriguing exploration into the power of media as an agent for
social change. This class examines a handful of recent independent documentary films that focus on issues,
including conflict and violence, immigration, race and identity, freedom of speech, corporate media, and inter-
national relations. Each class period will include a screening and discussion. This year will include an explora-
tion into web-based outlets as a venue for reaching new audiences to communicate the individual voices, ideas
and messages that are so overlooked in the mainstream media. In our rapidly changing world, independent
media and alternative means of reaching audiences play an even greater role in determining the future of our
nation and world. What messages are you receiving, what media sources are you believing? How can you
raise your digital voice to better serve your community? Period 2, Daniel R. Collins
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Exploring an Appalachian Perspective - Appalshop Films:

For forty years, Appalshop has produced films that provide an Appalachian perspective on issues facing the
region and the world. In this workshop, Appalshop staff will present five Appalshop films that deal with issues
of the environment, media stereotyping, economics, cultural identity and their relation to each other. Each
day will feature one Appalshop film to be followed by a discussion. Students will be asked to keep a journal
in which they respond to the films and react to discussion questions that build on and relate to each film in
the series. Supplemental readings and a bibliography of related works will be provided for students who wish
to explore the issues beyond the class discussion. Films to be announced. www.appalshop.org Period 4,
Derek Mullins

Voices From the Margins - Reflections on Place by Appalachian Women

Writers: The truth of the adage “You can take the girl out of the mountains but not the mountains out of the
girl” is nowhere more apparent than in the stories of women who’ve grown up in Appalachia. In this course,
poetry, fiction, and memoir by several Appalachian women writers, including Lee Smith, Jayne Anne Phillips
and Sharyn McCrumb, will comprise the lens through which to see and understand Appalachia as it really is —
a place of marginalized people who, in their resilience, stubborn determination, and self-sacrifice, are testa-
ment to the power of the human spirit. From banjos to bare feet, mountain culture in mainstream contemporary
literature is often little more than caricature, and prejudices about Appalachia have prevented many from real-
izing what a treasure trove of literature the region offers. But contemporary regional literature offers a picture
of strong Appalachian women who are part of a human community united in the universal struggle for dignity,
recognition and truth. These women'’s eloquent voices and sense of identity and place will resonate with you
long after the close of Common Ground. Period 3, Suzanne Seibert

Understanding Islam: We will attempt to understand the most misunderstood religion in the U.S. by
reviewing its history, the relation of culture to religion, and the life of Mohamed. Then we will discuss central
Islamic beliefs, e.g. Oneness of God, Divinity of the Quran, the ritual life of the Muslim believer, Last Judgment
and its relation to other western religions. We will explore the difference between Sunni and Shiite leadership
styles, the basis of ethical decision making for the Muslim, the West's debt to Islam, women'’s rights and de-
mocracy. There will be a serious attempt to understand sources of Islamic extremism and the geo-political role
of Islam in the 21st. century. The purpose of our study will be to enter a serious cross-cultural dialogue and to
achieve an appreciation and respect of differences and similarities - Common Ground - among faith traditions.
A Muslim Primer: Beginner’s Guide to Islam is required reading. It will be used in class and is available in the
McDaniel College bookstore or may be ordered through the Common Ground on the Hill office for $25. Period
2, Michael Scott

Shared Sacred Personalities in the Torah, New Testament and Quran:
Abraham, Jesus and Mohammad, the central personalities in Judaism, Christianity and Islam respectively

are the source and measure of capturing the message and medium of each faith community. By examining
excerpts of the texts sacred to Judaism, Christianity and Islam, namely, the Torah, the New Testament and the
Quran, participants will engage in a learning experience that will provide avenues of insights into differences

coupled with commonalities. Period 3, Dr. Emanuel Goldman

Learning Arabic: Arabic is the fifth most spoken language in the world, yet few Americans know it.

This daily course will introduce the participants to the language and culture of the Arab world. The teacher will
help the participant develop beginner level skills in conversational Arabic. She will introduce basic vocabulary
and structures, such as greetings, how to introduce yourself, how to ask and answer questions, how to count,

and how to conduct a basic dialogue in Arabic. Period 4, Carol Zaru

Gateways for Teachers: This class is designed to provide a lasting and authentic experience of
teacher renewal from the inside out. The pressures within educational institutions are in a constant state of
acceleration. As a result, there is an increasing need for teachers and students to maintain a sense of balance.
“Gateways” refer to those aspects of every individual that are often minimized as one tries to deal with the
pressures of teaching. By activating and opening these gateways, teachers begin to experience themselves

in a much richer and effective light, resulting in a greater capacity to enrich the lives of students. Participants
are provided with a tool kit of ideas that maintain a sense of renewal for teachers and students throughout the
school year. www.gatewaysforprofessionals.net Class materials fee: $10.00. Period 3, Marya Michael
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INSTRUMENTAL CLASSES

In Search of the Right Instrument: Whether you've never played, played the same one for
years, or desire to become a multi-instrumentalist, this class will expose you to a wide range of usual and
unusual acoustic, stringed and reed instruments, while illustrating the advantages & disadvantages of each,
for accompanying singing, playing melodic solos as well as playing with others. Each class will feature a
different assortment of instruments, with hands-on participation. Songs will be used to demonstrate different
playing styles in an effort to find the appropriate sound-texture for the music you love. Instruments (day-1)
Guitars, (day-2) Banjos, (day-3) Autoharp, (day-4) Concertina/squeeze-boxes, (day 5) Various instruments,
including Uke, Cittern, Jewsharp, harmonica, spoons, etc., and a jam session! Bring instruments if you have

them. Instruments provided. Period 1, Bob Zentz

GUITAR, OUD & UKULELE

Beginning Guitar: This class is for the true beginner and is presented twice daily so that many
people can take this class. You will learn to tune and play your guitar. The instructor will present the basics
of flatpicking and fingerpicking. Students will learn the five basic chord forms, use of the capo and an as-
sortment of rhythms in order to accompany themselves on songs and to accompany traditional instruments.
Your goal will be to learn some easy songs and to accompany some easy instrumentals.

Period 1 or 4 (choose one) Howie Bursen

All of the following guitar classes require that students have taken or have the
acquired skills of Beginning Guitar, as described above.

Basic Slide Techniques: This is the introduction to slide guitar that | wish I'd had thirty-eight
years ago. One of the dirty little secrets about playing slide guitar is that the sound you mute defines the
sound you make. Hand and guitar posture, controlled slide movement, getting a decent tone and vibrato will
all be covered as we proceed through slide in several major and modal open tunings and take a look at solo
and ensemble slide playing in standard tuning as well. The music of Muddy Waters, Robert Johnson, Missis-
sippi John Hurt as well as my arrangements will be featured. You'll need a slide that can remain on your little
finger when you fall asleep in class! Check out slide choices for acoustic guitar at http://cattailmusic.com.
Period 3, Scott Ainslie

Blues: Give Me Your Right Hand: Making music is a very physical activity: what your
fingers, your thumb and your arm do impacts the sound you make. In this class, we will focus on developing
a strong vocabulary for the right hand. Think of it as right hand calisthenics. Just like riding a bicycle, once
these muscle patterns are established, they’ll be with you for the rest of your life. If it's getting your thumb to
play that missing bass note, or feeling like your arm is glued to the top of the guitar that's been bugging you:
this class is it! Scott will also look at “demystifying major open tunings” Open G, D, A, E, to aid you in your

guitar journey with the blues. Period 2, Scott Ainslie

Acoustic Blues Guitar & Song: Andy will teach songs, instrumentals, guitar stylings and licks
from his vast repertoire of Piedmont, Delta and country blues music. His first-hand musical knowledge of the
music of Rev. Gary Davis, Pink Andersen, Honeyboy Edwards, Rev. Dan Smith, Jim Brewer, Daniel Wom-

ack and others will be shared with students. Andy’s infectious and energetic love of music will inspire you.
Period 1, Andy Cohen

Understanding the Fretboard: This class will explain a simple method for learning the notes
up and down the whole fretboard on any fretted, stringed instrument including guitar, mandolin, banjo, uku-
lele and fretted bass. If you are new to your instrument or if you’'ve been playing for awhile and have blind
spots in places this class can help you. We will take the often overwhelming task of learning all the notes

and make it manageable by using scales and simple melodies that are already in your ears and your brain.
Period 1, Christopher James
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Jazz Guitar Topics - Versatile & Easy: Did you ever entertain playing jazz or swing guitar
but hesitate because you thought it too difficult? Well, relax and jump in. This class is an introduction to

3- note “big band” chords, and an introduction to improvising over chord changes. We’'ll look at chords by
learning a family of chord voicings and applying them to songs such as Honeysuckle Rose, | Got Rhythm and
others; and we’ll approach improvising by looking at what is probably the most common chord sequence in
jazz, the 11/V progression, learning by example through compositions of Dizzy Gillespie, Charlie Parker, and
others. Period 1, Joe Selly

Introduction to Gypsy Jazz Guitar: The popularity of Gypsy Jazz has been growing
and a lot of folks would like to be able to get into this style but don’t know how to approach it. This
class is for intermediate and advanced guitar players (or anyone else who wants to participate). It
covers the unique right hand techniques, chords, basic theory behind the music and a few charac-
teristic pieces such as at least one bal musette waltz etc. and an intro to improvisation.

Period 3, Ken Bloom

Blues and the Electric Guitar: In this class we'll acquire the basic skills to organize the finger-
board and learn to play in the styles of B.B. King and Albert King. It's easier than you think! We'll also discuss
the techniques of many other favorite players and how they get their sounds. The instructor will take a look

at each student’s guitar and perform a basic setup to optimize playability, and offer lots of advice concern-

ing amps, effects pedal, etc. - whatever you want to know! Students are encouraged to bring a small amp to

class, along with a tuner, guitar cable and extension cord. Period 3, Harry Orlove

Brasilian Guitar & Song (Bossa Nova): This course is designed to give students a ba-

sic musical knowledge and appreciation of Brazilian music. The class will begin with a short introduction to
Brazilian culture and the history of Brazilian music. Students will sing and learn the accompaniment of the
captivating Bossa Nova and will learn the basic rhythmic patterns used in the guitar accompaniment of Bossa
Nova. They will learn the lyrics of well known and most popular Bossa Nova songs in Portuguese or English.
Students will also have the opportunity to learn other traditional rhythms used in Brazilian guitar styles.
Period 1, Patricio Acevedo

Open D Guitar Tuning for Accompanying

Celtic & Nordic Music: This class will focus on playing rhythm guitar to accompany melody instru-
ments playing Celtic and Nordic music. Students will learn how to tune the guitar and use open D fingerings
and chord patterns to provide a tasteful complement to melody instruments. Rhythms and base-runs will be
explored to accentuate the pulse of this exciting dance music. Period 3, Ken & Ryan Koons

Latin American Guitar: Advanced Beginners This class is for those who have always wanted to
learn the fundamentals of Latin American guitar but had no one with whom to study. Starting with the basics of
guitar holding, picking and strumming, then emphasizing some structural similarities and differences in tradi-
tional Mexican and other Latin American musical styles, you will progress to learning those basic techniques
and standard tunes or styles that you’ve always wanted to play. Bring tape recorder.

Period 2, Tomas Montoya

Harmonica & Guitar - Rack & Box: Jesse Fuller, Doc Watson, Bob Dylan, Neil Young, and
yes, Guy Davis are all guitar and “rack” harmonica players. They play both instruments at the same time with
the assistance of a harmonica rack that goes around the musician’s neck, holding the harmonica in place,
leaving both hands free to play the guitar or other stringed instrument at the same time. This calls for a
“no-hands” technique on the harmonica that demands that the player not rely on cupping hands around the
harmonica in order to vary tone and style. Join Guy Davis in this free-wheeling workshop that will leave you
with a few new songs and the ability to play harmonica along with your guitar or other stringed instrument.
Students should purchase a harmonica rack from their local music store before coming to class. Students will
need a diatonic key of “A” harmonica. Bring others if you have them. Harmonicas will be available for pur-
chase in the Common Ground on the Hill store. Period 4, Guy Davis

Oud - Eastern Improvisations for Western Musicians: The guitar-like oud is the
grandfather of all stringed instruments, often viewed as a fretless middle eastern lute, the predecessor to the
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European lute. The instructor will discuss concept and importance of improvisation in Arabic music and how it
can be useful to western musicians, especially guitarists, to enhance their playing. Students will learn and prac-
tice new techniques for improvisation. Topics covered are: magam theory, tagsim (improvisation), song forms
within the middle eastern and North African repertoire, all aspects of producing a good sound with the correct
technique. If you do not have an Oud, the instructor can help you find and purchase one. Please contact him
Hoopoe@ix.netcom.com. Students need not be musicians to enjoy this class. Period 4, Tom Chess

A Beginners Guide to Ukulele

It's affordable! It's portable! It's easy to play! Never tried your hand at a stringed instrument? Need a break
from your banjo? Come learn all about Hawaii’'s famous musical mascot, the ukulele or “dancing flea”. We will
discuss the ukulele’s background, explore and play a variety of ukes, learn some basic and unique chords and
collect the tools you'll need to start creating your own tropical musical atmosphere from wherever you are.
There will be a limited amount of loaner ukes available, so sign up quickly or bring your own!

Period 1, Skye Zentz

FIDDLE, NYCKLEHARPA, CELLO & BASS

Beginning Fiddle: This beginning level class will teach the basics of playing the violin, with the goal

of having students emerge from the class with the confidence and techniques necessary to play simple fiddle
tunes. Tuning, bowing, scales, intonation and tunes themselves will be taught in this first step into the fascinat-
ing world of fiddling. Period 1, Ryan Koons

Swedish Fiddle: Intermediate - Advanced This class will focus primarily on the fiddle and dance mu-
sic of Jamtland. Jamtland is both a historical province and a modern county in the middle of Sweden and on
the border of Norway. Much of the fiddle music of Jamtland is related to folk dance from both the Jamtland and
Swedish gammeldans traditions, including hambo, snoa and variations of polka, polska, mazurka and schottis.
Participants are encouraged also to enroll in the Scandinavian music and dance class, which will be co-taught
by Goran Ohlsson (fiddle & dance) and Peter Hedlund (nyckelharpa & fiddle). Period 2, Géran Ohlsson and
Peter Hedlund

Nyckelharpa: This 2-period class is for all nyckelharpa players regardless of skill level. Emphasis and
content will depend somewhat on skill level and interest of participants. Basic topics such as proper holding
of the instrument, tuning, finger technique, bowing technique and exercises, the use of harmony and chords,
rhythm and style, playing with others, history and background of the instrument and its traditions will be cov-
ered using the language of tunes and melodies, both traditional and contemporary. This is a deeper discourse
than the sister course offering, “Scandinavian Music,” with a focus on a repertoire particular to the nyckelhar-
pa. Teaching will be “by ear” and use of a recording device is strongly recommended.

Periods 3 & 4, Peter Hedlund

Scottish Fiddle: see Band Workshops, Scottish Ensemble, Page 22.

Traditional Cello: Often overlooked, the cello has long been featured in various types of American
roots music. Far easier to transport than the string bass, the cello can often be found “holding down the bottom
end” of a string band, while doing double-duty as a beautiful lead melody instrument. The class will explore the
ways the cello is now used in traditional and contemporary Americana music. Fiddle tunes from oldtime, contra
dance, Scottish and Irish repertoires will be taught, as well as how to create bass lines and melodic accompa-
niment to songs and tunes, and how to employ rhythmic bowing techniques.

Period 2, Ralph Gordon and Michael G. Ronstadt

Bass: This class will cover technique, theory and how the bass interfaces with other band instruments in
many genres, including bluegrass, Celtic, blues, old-time and folk music. All levels of students are welcome.
The instructors will be teaching from the perspective of acoustic bass, but electric bass players are welcome.
Period 1, Tom Wetmore and Ralph Gordon

BANJO & MANDOLIN

Clawhammer Banjo: Beginning/Intermediate Rhythm! Everyone can feel it, and we will work toward
the relaxation and expertise it takes to express it on the five-string banjo. Emphasis is on right-hand tech-
nique and overall looseness in the fingers. We will also look at different tuning, hammer-ons, pull-offs, chords,
and tunes. All students are welcome; even experienced players may want to work on basic technique. Your
instructors are two of the true veterans of old-time banjo and will teach to all levels.

Period 2, Howie Bursen & Bill Vanaver
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Beginning Mandolin: Because of its small size and orderly fingerboard, the mandolin is used in
many styles of traditional music and is a great choice for first stringed instrument. If you already play somthing
else, even better! This course will cover the basics of chords and accompaniment with introduction to tunes
and melody. Skills for making music with others will also be emphasized. Period 3, Tim Porter

Intro to Blues Mandolin: Many people are unaware that the mandolin was common in early Delta
string bands. Mandolinists were present and featured as both accompanists and soloists at both Muddy Wa-
ters’ and Howlin Wolf’s first Delta recording sessions. This class will explore the rich history of Mando Blues.
Students will learn to play a blues scale and voicings for 7th chords, which are essential for playing the blues.
We will cover 12 bar and 8 bar blues progressions that can be used to play many tunes by blues giants such
as Mississippi John Hurt and Robert Johnson. Period 2, Christopher James

Mandolin Pickin’ - Technique: Intermediate In this workshop we’'ll strive to play with clean
articulation and clear tone. We’ll also explore practice techniques for developing speed (yes it really does
matter), playing jigs and reels, bluegrass and fiddle tune classics, as well as chordal backup for these styles.
Attention to left and right hand technique will be considered. We will also be listening to examples of some of
today’s hottest pickers who are raising the bar. Class participants are encouraged to bring their own examples
of their favorite players. Everyone should come to class already tuned up. You don’t need to read music but
it will help; some standard notation will be used in this class. Music stands are helpful; recording devices are
welcome. Period 1, Alexander Mitchell

Jazz Mandolin - Blue Mando a la Monk: For many mandolinists, jazz may be synonymous
with certain styles of swing, but Bebop and later forms of jazz should beckon as well and not be ignored. The
Blues underlies much of this music, and students in this course will add to their repertoire tunes such as Blue
Monk, Monk’s Dream, and Well You Needn’t by Thelonious Monk; All Blues and Boplicity by Miles Davis; Orni-
thology, My Little Suede Shoes, and Blues For Alice by Charlie Parker; Bluesette by Toots Thieleman; and Blue
Bossa by Kenny Dorham. These are among the tunes whose melodies, harmonies, and improvisation we’ll
explore fromt his period. Other artists include Luiz Bonfa, Clifford Brown, Dizzy Gillespie, Sonny Rollins, Bobby
Timmons and Jerome Kerns. The course is taught by long-time CGOTH mandolinist Tim Porter, and is primar-
ily for intermediate and beyond players, although beginners may find it worthwhile.

Period 4, Tim Porter with Joe Selly

HAMMERED DULCIMER
FREE, LOANER INSTRUMENTS ARE AVAILABLE. LET US KNOW IF YOU YOU WOULD LIKE TO RE-
SERVE ONE.

Beginning Hammered Dulcimer: This course is intended to move the student from complete unfamiliarity
with the instrument to the ability to tune, play and practice with confidence and joy. You will need an instrument,
a pair of hammers, a tuning wrench and a stand for your dulcimer. An electronic tuner and a tape recorder are
extremely helpful tools too. No previous musical experience is required. You do not have to read music. In
addition to playing skills, the class will cover instrument maintenance, how to go about buying a dulcimer, an
introduction to chords and how to make use of ABC notation. At the conclusion of the course, beginners will
be able to tune the dulcimer, play scales in the keys of D and G, play several tunes from the standard reper-
toire of dulcimer music, perform warm-up drills, locate all the notes on the instrument and design practice ses-
sions to advance their playing techniques. Students will have access to online PDF files of the class notes and
podcasts of practice drills. Periods 1 & 2, Bill Troxler

Hammered Dulcimer - Rudiments and Rhythm: Your key to improving speed, control, vs.
weak hand issues and rhythmic accuracy in playing. Through studying materials endorsed by the Percussive
Arts Society, we will discover ways for more efficient, exciting, and expressive playing. We’'ll learn how to rec-
ognize where these rudiments occur in hammer patterns of familiar tunes and how this knowledge can speed
the learning process and memorization. We'll work on timing. You'll learn hammer patterns and exercises that
create foundations for embellishing, writing and arranging songs. Periods 1 & 2, Dan Landrum

Hammered Dulcimer - Expressive Playing Exercises for developing expressive playing
and creativity. Learning a few essential percussion rudiments opens your playing to expressive hammering.
We'll learn exercises to help you get the essentials out of your head and under your hammers where they
need to be. These groove-based exercises are easilly adapted to support tunes you already know and are the
launch pads for improvision and composing new tunes. Periods 3 & 4, Stephen Humpbhries

Note: The courses offered by Dan and Stephen are most effective when taken as a pair!
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Repertoire- Hammered Dulcimer llI: Intermediate/Advanced This class will teach lively and
upbeat tunes including Southern-style fiddle tunes. We will aso learn some of the words to these tunes and
have fun singing with them. Students will learn the basic melody and then learn how to embellish the tunes us-
ing rhythm, chords and harmony. Instruction materials will be provided. Periods 3 & 4 , David Lindsey

MOUNTAIN DULCIMER, BOWED DULCIMER

Mountain Dulcimer I: Beginning - Novice The mountain dulcimer is known for its beautiful sound
and ease of play. Itis a great instrument for those who have always wanted to play a stringed instrument but
who may have been wary. This class will begin in the lonian mode and start with basic strumming across all
the strings to enjoy the drone qualities of the instrument. For dulcimer students returning to Common Ground,
a new curriculum will be covered this year, building on the foundation established in the past. The joy of sing-
ing folk songs and ballads with the mountain dulcimer with some introductory harmonies will be introduced.
The beautiful modal qualities of the mountain dulcimer will be shared and a brief history of the mountain dulci-
mer will presented. The class will progress at a relaxed pace, learning the melodies together.

Period 2, Susan Boyer Haley

Mountain Dulcimers in the Classroom - Building & Playing for Teachers, Parents &
Others: This class is good for everyone - individuals who want to learn to play and need an instrument, music
teachers, regular classroom teachers who would like a user-friendly musical addition to their classes, or par-
ents who want to share music with children. Lois has taught over 19,000 elementary school children to play
and build mountain dulcimers and has taught dulcimer in Silver Burdett music workshops. In this class you will
build your own dulcimer from the user-friendly, sturdy Backyard Music kits. You’ll learn to tune and play easy
and melodious music on your dulcimer, along with Lois’s methods for teaching youngsters to play. Cost of the
dulcimer kit is $55. They have strong cardboard bodies, last for years, are full-size with good volume and tone,
with pre-fretted mahogany fretboards and machine tuners. Please bring if you have: a regular hammer, small
Phillips screwdriver, Elmer’s wood glue. We can enroll parents with children if parents are with child fulltime
and responsible for the child’s security and conduct. Period 1, Lois Hornbostel

Mountain Dulcimer Il - Continuing Playing: If you have played dulcimer before and would
like to build your skills and have some more fun, this class will show you a variety of playing techniques and
styles of music from Appalachian to contemporary. You'll learn more about tunings, right and left-hand tech-
niques, and have plenty of individual help. Period 3, Lois Hornbostel

Bowed Dulcimer: Alllevels The bowed dulcimer is a seldom heard yet venerable traditional instru-
ment. Instrumental wizard Ken Bloom has turned his attention to playing, building and teaching this beautifully
voiced and relatively easy to play instrument. His method of teaching the bowed dulcimer includes all levels.
Ken takes a tune and writes it up for three parts. The first part is for experienced players and has all the finger-
ing and bowing problems that are appropriate for them. Second parts are restricted mostly to first position with
some bowing challenges. Third parts are for the beginners. These are in first position with simple bowings and
long notes. This has proven to be an effective teaching method for the instrument and produces a good sound-
ing class! Instruments may be purchased from or perhaps rented/loaned by Ken. Contact him www.boweddul-
cimer.com Period 4, Ken Bloom

HARP, AUTOHARP

Introduction to Celtic Harp: Several simple tunes will be taught during the course of learning
your way around the instrument. The Instructor will introduce students to proper skills and technique for play-
ing the Celtic harp. Purchase, tuning, and care of the instrument will be discussed, as well as ways to develop
your own practice sessions once the class is over. For total beginners only. Contact the instructor harp@
triharpskel.com to arrange for a rental harp, made possible through the Virginia Harp Center. Rental harps will
be available for purchase at the end of the class if you want to continue your studies.

Class limited to 10 students. Period 1, Jo Morrison
Arrange for rental harps with the instructor ( harp@triharpskel.co)

Autoharp | - Beginners’ Autoharp & Song: Bob takes a fresh approach to teaching the
Autoharp — play a chord, what would it sound good with? Yes this one, let’'s ad another... hey we’ve got a tune!
We'll explore simple rhythms & picking - and we won’t get technical. You don’t need to know how chords are
structured to enjoy playing your ‘harp. There are many professional musicians that don’t read music. Did you
know, Neil Young’s track Unknown Legend off of Harvest Moon only has two chords, C&G? We'll tackle this
and other simple songs. Most importantly, we’ll have fun playing and singing together! Period 2, Bob Fish
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Autoharp Il - Intermediate Autoharp & Song: We'll be playing and singing some Carter
Family songs, old Stanley Brother bluegrass gospel songs, and then bring it more up to date with the likes of
Little Feat, Tom Petty & Neil Young. We’'ll explore the ‘Fish Scratch’ (like Maybelle Carter’s ‘Carter Scratch’ for
guitar) Bob’s developed his version for the autoharp. And like the beginners’ class, we won'’t get technical, you
don’t need to know how chords are structured to enjoy playing your ‘harp. We’ll work on voice accompaniment
and performance. Most importantly, we’ll have fun playing and singing together! Period 4, Bob Fish

Important Notice Re: Tuning The Autoharp: Be sure to have/buy a chromatic tuner (not a tuner for a guitar). Bob uses a
BOSS TU-80, but there are many other makes and models like the Quick Tune QT-2, which cost around $30. If you aren’t

confident about tuning your ‘harp, that’s not a problem - please arrive early and we will spend some time getting everyone

in-tune!

HARMONICA

Harmonica, Melodic, Diatonic, “Straight Harp:” Most people think of the diatonic
harmonica as a blues instrument, readily identifiable by its soulfully bent “blue notes.” The fact is that the very
same diatonic harmonica was actually designed to be played as a melodic instrument. This class will focus
entirely on learning how to play this beautiful style of “straight harp.” Classic folk songs, fiddle tunes and
novelty pieces will be taught by master straight harp player Davey Burkitt. Tunes will be taught by ear. All levels
welcome. Students will need a diatonic key of “A” harmonica. Bring others if you have them. Harmonicas will
be available for purchase in the Common Ground on the Hill store.

Period 2, Davey Burkitt

Blues Harmonica: Learn to play this expressive instrument that can travel with you everywhere you
go. The harmonica, its history and the difference between “straight” and “cross” harp will be explored. Most
songs will be played in cross harp, blues style. Learn techniques such as chugging, bending notes and chord-
ing. We will discuss harmonica styles, minor keys, playing in the high register, and harmonica positions. Bring a
working harmonica in the key of “A” for this class. Period 1, Rhonda Rucker

Harmonica & Guitar - Rack & Box: Jesse Fuller, Doc Watson, Bob Dylan, Neil Young, and
yes, Guy Davis are all guitar and “rack” harmonica players. They play both instruments at the same time with
the assistance of a harmonica rack that goes around the musician’s neck, holding the harmonica in place, leav-
ing both hands free to play the guitar or other stringed instrument at the same time. This calls for a “no-hands”
technique on the harmonica that demands that the player not rely on cupping hands around the harmonica in
order to vary tone and style. Join Guy Davis in this free-wheeling workshop that will leave you with a few new
songs and the ability to play harmonica along with your guitar or other stringed instrument. Students should
purchase a harmonica rack from their local music store before coming to class. Students will need a diatonic
key of “A” harmonica. Bring others if you have them. Harmonicas will be available for purchase in the Common
Ground on the Hill store. Period 4, Guy Davis

PIANO

Piano | - Blues, Rock & Folk: (Beginner)

A step-by-step method leads you through what you need to play piano, whether as a soloist or as a member
of a band. Louie shows you the scales, chord theory, turnarounds, endings and licks. Learn to play rhythm on
the bass notes with your left hand and riffing on the treble notes with your right. Louie teaches you elementary
theory needed to understand chord progressions rhythm grooves and bluesy licks to play Rock ‘n’ Roll. Learn
how to sing along or accompany a singer while playing some “Band” songs and blues favorites. Period 1,
Professor Louie

Piano Il - Blues, Rock & Folk: (Intermediate) If you play piano and are ready to get into blues,
barrelhouse, boogie-woogie or rock playing, Louie starts with fairly simple rhythm patterns, expanding into solo
playing. He systematically builds strength and agility, first in the right hand, then in the left, until you are playing
complicated right- and left-hand patterns and are on your way to playing both lead and rhythm piano. He gives
hints and pointers about playing in the traditional blues/rock & folk styles, both as a soloist and as a member of
a band. Learn how to sing along or accompany a singer while playing some “Band” songs and blues favorites.
Period 2, Professor Louie

Piano Il - Blues & Ragtime: (Intermediate-Advanced) Andy Cohen has been tickling the ivories
for over 40 years, playing a wide variety of blues and ragtime selections. This is a chance to learn some tunes
and stylings from a veteran performer and stylist. Period 3, Andy Cohen
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WIND INSTRUMENTS

Recorder - Folk Style: A class for those picking up the recorder for the first time or whistle players
who want to learn how the recorder fits into the folk tradition. Students will learn the versatility of this simple
chromatic instrument, using some major and relative minor keys while exploring different techniques and
ornamentation used in various folk styles. By the end of the course you will learn that both sight-reading and
playing by ear are your friends. You will have a beginning repertoire of folk recorder tunes, and learn the joy of
recorder ensemble playing. Bring your own “C” soprano recorder or purchase an affordable Hohner recorder in
the Common Ground store. Period 4, Jeanne McDougall

Pan Flute Building & Playing: Students build a twelve tube bamboo Pan Flute in the key of C.
The process of creating your own musical instrument is a wonderfully satisfying experience. Once the class
has built their flutes, they begin to play music. Students are encouraged to explore music through improvisa-
tion. Everyone comes into this workshop at different skill levels and with differing outcome expectations. This
class will explore music and music making beginning at its most basic place, the art of tuning. From there

we will explore playing together. Barry believes that “music is an organic process, a human ecology that has
continued to grow since the beginning of time. Music, entwined in all religions and societies, is important as a
cultural anchor and craft of exploration.” Fee: $20 Period 5, Barry Sager

Tin Whistle I: Beginning Tin whistle is one of the oldest, most portable and least complicated instru-
ments in traditional music. Ever wish you could play it? Multi-instrumentalist Liza DiSavino will show you how
by teaching the fundamentals of the instrument, such as proper fingering, breathing technique, and embou-
chure - mouth position. A repertoire of fun and easy-to-play tunes from the American and Celtic traditions will
be covered. Whistles in the key of D are required, and will be sold at the Common Ground on the Hill store.

Period 2, Liza DiSavino

Tin Whistle llI: Intermediate - Advanced This class will be taught by Scottish musician, Frank McGuire.
Repertoire reflects both the great Scottish song and tune traditions. Whistles in the key of D are required, and
will be sold at the Common Ground on the Hill store. Period 3, Frank McGuire

Ney: One of the oldest musical instruments still in use, the ney is an end-blown flute that figures prominent-
ly in Persian, Turkish, and Arabic music. Depictions of ney players appearing in wall paintings in the Egyptian
pyramids and actual neys being found in the excavations at Ur, indicate that the ney has been played continu-
ously for 4,500-5,000 years. Topics covered are: magam theory, tagsim (improvisation), song forms within the
middle eastern and North African repertoire, all aspects of producing a good sound with the correct technique.
If you do not have a Ney the instructor can help you find and purchase one. Please contact him Hoopoe@

ix.netcom.com. Period 2, Tom Chess

Experience the Didgeridoo: Now is your chance to learn all about this Australian Aboriginal
instrument called the Didgeridoo/Yidaki. Didgeridoo devotee, performer, teacher and instrument builder, Pitz
Quattrone will be leading this 5 day interactive Didgeridoo experience. Students will learn about the history,
traditional uses as well as beginning through advanced playing techniques. Class members should bring their
own Didgeridoo if they have one, but will have the option to purchase and paint their own basic Didgeridoo
(additional material fee applies, bamboo $40, wood $75.) The class will provide the opportunity for students
to create stories with Didgeridoo accompaniment and to explore a variety of ways the Didgeridoo can be used
in musical performance. Players of all skill levels are welcome. Participants can bring their own instruments
or purchase one from the instructor in the Common Ground on the Hill store. Bring notepad for creative story
exercises. Period 5, Pitz Quattrone

Introduction to the Highland Bagpipe: The instructor will introduce students to the rudi-
ments of playing the Great Highland Bagpipe. Basic fingering and embellishments will be taught. The different
types of bagpipe music will be discussed and simple tunes will be taught. This is a class for beginners, and

as such, there will be no learning done on the bagpipe itself. Students will learn on the bagpipe’s practice
instrument, the practice chanter. A limited number of practice chanters will be available for rent for the week.

Contact the instructor tewok@portrigh.com to reserve a chanter. Period 5, Wayne Morrison
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BAND WORKSHOPS

Troubadour Music Style of the American Southwest: The Santa Cruz River Band
is composed of three celebrated Southwestern troubadours: Ted Ramirez, Michael J. Ronstadt and Petey
Ronstadt. Their families’ roots go deep into the fabric and past of the Sonoran Desert and the music of the
ensemble reflects this rich heritage. They present an intriguing and powerful musical workshop discussing the
music styles, history and mystical lore of the American Southwest. The class will include some discussion and
demonstrations, but be sure to bring your instruments and voices, as the class will include a special focus on
the guitar and vocal styles of this exciting music. Both players and listeners are welcome!

Period 1, The Santa Cruz River Band

Music of the Big Easy: A Cross Cultural Exploration In this workshop, we will explore the rich
tapestry of New Orleans music through listening, learning, and playing. Each day, we will take a song (or two)
from New Orleans musical traditions, break it down, build it back up, and get the whole class jamming.” By
Friday, we’'ll have a repertoire! From Congo Square of the 19th century to the 2009 Jazz and Heritage Festival,
the music is the message, and it's the music that has defined the culture of this most unique of American cit-
ies. Join Professor Louie, Henry Reiff and Christopher James in this exciting ensemble class. All instruments,
singers and listeners are welcome! Period 3, Professor Louie, Henry Reiff, Christopher James and Jon
Seligman.

Archie’s Barbershop Acoustic Blues Jam: This class is an opportunity for students to
learn and share blues repertoire in a nurturing, freewheeling environment. Beginning to intermediate level
players with all instruments are welcome. This class continues in the grand tradition of the blues jams and

concerts held in the legendary DC blues community. Period 5, Mike Baytop, Guy Davis, Andy Cohen,
Christopher James, Scott Ainslie, Henry Reiff, Rhonda Rucker.

Jug Band Get ready to explore a great American musical tradition, jug band music. Jug band music is

all at once the blues, jazz, string band, and country music all rolled up into one. Students are encouraged to
bring bottles, guitars, banjos, fiddles, even horns. The only requirement is that you must have a good handle
on your instrument (except jug, we’'ll teach that) and can play a basic three-chord song at least. Bring an open
mind and heart and let’s have a good time. Period 2, Dom Flemons and Sule Greg Wilson

Celtic Session: This late afternoon gathering will be run in the tradition of a free-wheeling Celtic ses-

sion, encouraging everyone to take part. Session leaders will be sure to include students in this rare opportu-
nity. Come, play, sing, listen! Period 5. Frank McGuire, Paul Creighton, Jo Morrison, Alexander Mitchell,
Jeanne McDougall and others.

Scandinavian Music Session: This late afternoon gathering will combine the talents of nyckelhar-
pa instructor Peter Hedlund and fiddle instructor Géral Ohlsson in a wonderful opportunity to play and maybe
even dance to this wonderful music. This class will play for the Wednesday evening dance in the Forum. We
will be skimming the surface of various Scandinavian traditions: some Norwegian, a bit of Finish, and tunes
from all over the Swedish musical landscape. The course will shed light on the similarities and differences
between these distinct Nordic traditions. New tunes and old tunes, rhythms, intonations, and styles will be com-
municated via the use of tunes playable on just about any instrument. All musicians are welcome, regardless
of instrument. The only requirement is that participants have a good grasp of their instrument. Teaching will be
“by ear” and use of a recording device is strongly recommended. Period 5. Peter Hedlund, Géran Ohlsson,
Ryan Koons & Ken Koon,

Scottish Strings Ensemble Workshop: This is a workshop to explore the essence of 18th
Century Scottish fiddle music, primarily the music of Neil Gow. Tunes including, airs, reels, jigs, and strath-
speys will be taught by ear, as well as by standard notation. Ornamentation and bowing techniques will be
explored. In the ensemble workshop, the object will be to rehearse and perform music by the Gows and other
18th Century Scots composers arranged for string ensemble. This will include both dance and recital rep-
ertoire. The main objectives are achieving a gorgeous sound and development of listening skills in a group
performance situation. Suitable for fiddle, viola, cello and string bass. Period 3, Alexander Mitchell, Ralph
Gordon, Michael G. Ronstadt and Tom Wetmore.

Latino Band Workshop: This band workshop will delve into the rich melange of musical styles in
celebration of the diverse origins of the Latin American musical heritage from the Caribe, Africa, Europe and
the Americas. This year, the Santa Cruz River Band brings the music of the borderlands into this exciting
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workshop, resulting in a Friday evening presentation and dance! Period 4, Tomas Montoya, Ted Ramirez,
Michael Ronstadt, Patricio Acevedo, Vanissa Santi, Henry Reiff, Harry Orlove, Jon Seligman & Steve
Bloom.

Music of “The Band”: Did you ever want to play in Bob Dylan’s band? Well, now you can! This work-
shop will feature the music of the legendary group, The Band, and will be led by it's co-producer and keyboard

player from the 90’s, Professor Louie. Bring your instruments, your voices, and play and sing some of the clas-
sics such as The Night They Drove Old Dixie Down, | Shall Be Released, The Shape I’'m In and so many more!

Period 5, Professor Louie

SINGING, SONGWRITING, PERFORMANCE & CAREER

Rise Up Singing - Breakfast for the Voice: Liza DiSavino and A.J. Bodnar will prime you
for your day of singing at Common Ground on the Hill. In the first half of the class, Liza will coax your larynx out
of bed with her thirty years of music-teaching experience and extensive knowledge of vocalizing exercises. A.J.
will then playfully take over the second-half by plugging your newly awakened voice into fun songs worth add-
ing to any repertoire. Everything from warbling out the morning’s first notes to the joy of vocal improvising will
be covered. Singers of every level are welcome! Period 1, Liza DiSavino and A.J. Bodnar

Afro-Cuban Song: Venissa Santi will share a brief description of the history and culture of an Afro-
Cuban Religion, Regla De Ocha, and will provide descriptions of various deities and teach songs pertaining to
them. She will also delve into the folkloric rumba tradition of Cuba and provide history, lyrics and melodies of
three styles of rumba. She will talk about various clave patterns, dance steps and song structure. Come to this
exciting class ready to sing! Period 4, Venissa Santi, Patricio Acevedo, Steve Bloom

Brasilian Guitar & Song (Bossa Nova) Workshop: See page 16.

Gospel Singing: Learn from a gifted vocalist and teacher the basics of African-American Gospel sing-
ing. Shelley’s work with individual voices to create wonderful choirs is based upon her ability to help the singer
find his or her own voice. The class will work with selections from a broad range of Gospel music from spiritu-
als to modern classics. Participants need not be great singers; they just need the desire to sing! Jazz vocal
techniques will be covered as well, illustrating the connection between the two genres.

Period 4, Shelley Ensor

19th Century Americana Music: American popular music is chock-full of wonderful songs,
which spans the era from Colonial, Slavery, and Antebellum music to the 1890’s. Tunes from both the white
and black traditions encompassing slave songs and spirituals, work songs, songs of the rivers and the seas,
religious songs of the “great awakening” and camp meetings, Appalachian songs and ballads, and songs of
early vaudeville and medicine shows will be covered in this class. Participants are encouraged to sing, play
along, or just listen. This will be a great class in which to enlarge your repertoire.

Period 4, Sparky & Rhonda Rucker and Bob Zentz

Songs of the Movement: The Civil Rights Movement was bolstered and facilitated by ideas, songs
and singers that inspired and encouraged not only participants but oftentimes the very people who were resist-
ing change. More than a class that looks back and celebrates a revered singing tradition, this class will focus
on how we can make these songs work for our contemporary issues. Come prepared to enjoy singing with
song leader Derrick McQueen. This class is for everyone who enjoys singing.

Period 3, Derrick McQueen, Accompanied by A.J. Bodnar, pianist

Scottish Song, Robert Burns - Scottish Session: Participants will be intoduced to the
various traditions found in Scotland: ballads, northeast bothy songs, bawdy ballads and the work of Robert
Burns, exploring various themes, language and historical events linked to and found within the songs. Common
Ground Scotland takes place in Ayrshire, the home of Robert Burns. Most often glossed over in the study of
English poetry, the plowman poet is still relevant, alive and well in the hearts, minds and music of the Scottish
people. Paul Creighton and Frank McGuire will present Burns songs, recitations and images, breathing life into
our understanding of and appreciation for this great voice of the common man. Come prepared to learn, play
and sing! Bring instruments if you have them. Period 2 , Paul Creighton and Frank McGuire
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The Big Song Swap: This late afternoon class will bring faculty and students together in a feast of
good songs, traditional, original, old and new. In an era of musical hype and performance overload, this is a
rare opportunity to sing, play and even just listen. Teachable songs with good choruses highly encouraged!
Faculty will facilitate the class, making sure that all those who care to do so will share or lead a song.

Period 5, Bob Zentz, Skye Zentz, Sparky Rucker, Susan Boyer Haley, Rod MacDonald, Bob Lucas, Aus-
tin Lucas, Bob Fish, Josh Hisle, Michael G. Ronstadt, Jonathan Gilmore and many others

Women & the Blues: From Bessie Smith to Koko Taylor, Memphis Minnie to Bonie Raitt, join this
exciting class as we enjoy the vast contributions women have made to the blues - the foundation for popular
American music. This is a class for guys, gals and music lovers of all ages. We will learn blues vocal technique,
write blues songs and much more. This is going to be a fun-filled educational experience, so be prepared to
loosen up, clap your hands and sway to the rhythms and sing the blues from the depths of your soul.

Period 4, Lea Gilmore with Scott Ainslie & Andy Cohen.

Vietnamese Songs of Peace: An opportunity to hear and learn to sing peace songs from Viet
Nam and from other countries, in English and Vietnamese. Songs will be taught and led by Rich Fuller and
Nguyen The Vinh, from Viet Nam. The class will listen to and discuss the content and context of the songs. The
present situation in Viet Nam may be discussed, as well as peace issues if the class wishes to do so. Group
singing will be facilitated by using printed lyrics with chords and class members will select the songs to be
sung. A four-minute sample clip of some Singaporean students can be found at www.youtube.com/watch?v=h9
pftcKkwGMM&feature=channel_page Participants will receive a CD of the collection. You may record your ver-

sions during the course, and Rich will help you with them. Period 2, Rich Fuller & Nguyen The Vinh

Singer-Songwriter Workshop - The Rising Generation Common Ground on the
Hill celebrates its 15th Anniversary as a whole new generation of performers takes center stage. What are
these young artists saying? Who is listening? This workshop is an opportunity for singer-songwriter-performers
to hold forth with their songs in a gathering of peers to inspire one another, to share their craft and to emerge
with new ideas, and perhaps even new material. Bring your instrument, your voice, a pencil and paper, and
some of your songs to share. Participants and listeners of all ages are welcome! Period 4, Josh Hisle,
Michael G. Ronstadt, Petey Ronstadt, Austin Lucas Jonathan Gilmore, Skye Zentz, Dan Collins, Dom
Flemons.

Songwriting in Your Genes: This class brings together two generations of two songwriting fami-
lies. All four musicians are successfully plying their trade in the musical marketplace, yet each of them brings
a very different set of skills, experiences and perspectives to their craft. Join them in writing songs! Bring an
instrument, your voice, pencil and paper and some ideas to toss around in this supportive environment. Listen-
ers are welcome! Period 2, Bob Zentz, Skye Zentz, Bob Lucas & Austin Lucas

Becoming a Professional Musician: Becoming a professional musician, singer-songwriter or
singer is much more than just getting hired somewhere. In fact, that’s just the beginning. This class is designed
to help you get started and succeed as a working performer, full or part-time. The sessions will include practi-
cal, researched information and discussions of such topics as: Getting work--finding gigs and opportunities.
The business--booking, publishing, agents, contracts. Your music, your thing--repertoire and performance.
Getting connected--building a working network and fan base. Recording your music--just how do you do that?
Good and bad advice--how to tell the difference. Music as a lifestyle--does it fit your life? Instructor Rod Mac-
Donald sang professionally in Greenwich Village clubs in the 1970s and has nine solo CDs. He booked one

of the Village’s top clubs for five years, co-produced the Greenwich Village Folk Festival, and has worked with
and learned from many excellent performers. Period 1, Rod MacDonald

DANCE & MOVEMENT

African Dance with Sankofa Dance Theater: This class will follow the Sankofa drumming
class and will teach the rudiments and nuances of African and African-American traditional dance. The class
will include people of all ages and abilities. Period 2, Kibibi Ajanku

Dances and Music of the Middle East: Bill and Livia Vanaver will teach a variety of dances
from Israel that are influenced stylistically by Yemenite, Russian/Eastern European and Arabic cultures. Pales-
tinian and other Arabic line dances will be taught as well as an Egyptian cane dance, and some solo dance im-
provisations. This will also be a class for musicians. A variety of drums and other instruments will be provided.
Period 1, Bill and Livia Vanaver, Jon Seligman, Steve Bloom, Tom Chess.

24



Latin Dance: Want to learn by grooving to a terrific mix of ritmos calientes from across Latin America-
Cumbia, Cha Cha, Mambo, Merengue, Salsa? Heryka Miranda will teach beginning Latin dance. This five-day
course introduces the origins and fundamental movements of each of these styles. Be prepared to sweat, have
fun and listen to some great music. You'll be ready to dance and celebrate on Friday, July 10th, Latino Night!
Period 3, Heryka Miranda, Venissa Santi and others

Mexican Folkloric Dance: class participants will experience and learn a delicious taste of folklore
from Mexico. The goal is to share the beauty of the popular period through a Mexican dance called “Los Vieji-
tos,” the Dance of the Elderly, which comes from the state of Michoacan. The dance is performed with a great
sense of humor - the dancers wear masks of smiling elderly people that have lost some teeth, yet the skin color
is rosy and full of youth.The class will include people of all ages and abilities, and will perform on Friday night,
July 10th, Latino Night! Come and have lots of fun. Period 4, Isabel Sosa & Eddie Cervantes

Roots & Rhythm with Footworks: Come feel the common ground of many traditions with
Eileen Carson Schatz while we explore simple and fun foot rhythms, songs and chants, and hand and body
percussion from the different roots and branches of American percussive dance. The material in the class will
give you a deeper connection to our diverse heritage by learning and feeling different cultures’ grooves and
easy ways of moving and creating rhythm. Folks from traditions all over the world have gathered to sing and
dance for the sheer joy of it, to lift spirits, to feel connected to others, and to provide a vehicle of expression for
the individual participants. The class captures the feeling of a porch or kitchen party, where people all over the
world gather informally with their family, friends, and neighbors to celebrate and just have fun, and this atmo-
sphere encourages any level of talent and experience. Period 2, Eileen Carson Schatz, Elizabeth Melvin

PERCUSSION

African Drumming with Sankofa Dance Theater: This morning course will teach the
rudiments and nuances of African drumming as played for dance. Drumming is a community-building experi-
ence; teenage understudies from the Sankofa Youth Ensemble will assist principal Sankofa teachers. Students
should supply their own drums. Some drums will be available and can be purchased before the course con-
venes. Period 1, Jumoke Ajanku of Sankofa

Balinese Gamelan: Take advantage of this exciting opportunity to learn to play Gamelan Angklung,
a 4-tone ensemble of bronze metallophones, gongs, kettles, bamboo flutes and drums from the island of Bali
in southeast Asia. Instruction includes use of damping techniques and interlocking patterns (kotekan). Video
scenes will be shown with emphasis on the interrelatedness of the arts in Balinese society. Ideal for Orff spe-
cialists, seasoned percussionists, and beginners who simply love the sound of Balinese gamelan.

Period 4, Michael Rohrbacher

Bodhran - Irish Frame Drum: The bodhran is much more than the rhythm-keeper of Celtic music
sessions; when played with care it is capable of great expressive power. Learn from a world champion instruc-
tor and touring veteran. This class will cover Celtic dance rhythms, session etiquette and care of the drum.
Depending on each student’s level, advanced techniques may also be covered, including unusual tunes and
rhythms and accompanying vocalists. Students should bring their own drums. Period 1, Frank McGuire

Bones: Learn to play the bones! Rhythm bones, which date back almost as far as recorded civilization,

are sets of slabs or sticks, held two in each hand and made to strike each other to make snapping and rolling
sounds. Early English and Irish settlers introduced the bones into North America where they were used as ac-
companiment to jigs and reels. Bones became associated with music of African America and grew to be a cor-
nerstone of minstrel shows. Today there is a renewed interest in the bones, found in a wide spectrum of roots
music. This will be a fun class, and participants will have opportunities to play along with live music. Bones may
be purchased in the Common Ground on the Hill store. Period 3, Mike Baytop, Sule Greg Wilson & Dom
Flemons

Riqq: The riqq, or deff, heard in folk, popular and classical music throughout the Mediterranean world, is the
ancestor of the Western tambourine. This class will focus on basic techniques of the rigq with emphasis on
typical Arab dance rhythms. The instructor has studied riqq for 15 years under the direction of Michel Merhej
and Glen Velez. Drums will be available for use during the week. Period 2, Jon Seligman
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Brasilian Percussion Ensemble Workshop: This course is designed to give students a
basic knowledge and appreciation of Brazilian music. We will begin with a short introduction of Brazilian culture
and history of Brazilian music. Students will experience the excitement and exotic rhythms of carnival, learning
the basic patterns of samba and Bahia styles, as well as other traditional rhythms such as Afoxe, Maracatu,
and Baiao. Instruments will be provided for a maximum of 16 students. NOTE: Students enrolling must commit
to a Friday night performance. Period 3, Patricio Acevedo

LISTENING & BROADCASTING

Blues With a Feeling: “We're gonna do our best to try and move you. If you like the blues, | think
we can.” -- B.B. King, 1966. Have you ever experienced music that touches you someplace so deep you don’t
even have a name for it? Then you’ve felt the blues -- a rare beast that transforms pain and sadness into ex-
ultation. Blues is the underpinning of some, if not the majority, of our best popular music: folk, jazz, rock, soul,
rhythm’n’blues. While most music lovers and musicians pay lip service to that truth, far fewer have spent much
time actually listening to the diverse range of blues artists who are responsible for the heart and soul of our
musical heritage. Using classic and rare recordings and film, this course is guaranteed to open your ears and
eyes to the blues and its mammoth impact on American culture. Count on a good time when Cary shares his
experiences as a fan, radio host and magazine publisher, along with a bevy of examples from his vast audio
and video collection. Neophytes and veteran blues-lovers alike will come away from this immersion in blues

with a greater enjoyment of a unique art form. Period 2, Cary Wolfson

Radio Production & Broadcasting Workshop: Join award winning radio veteran Cary
Wolfson and sound engineer Mike Atherton in this unique broadcasting and production workshop. The work-
shop’s focus is the concept of music programming as an art form and community radio as a vital medium for
preserving and protecting our musical traditions and introducing them to new audiences. Participants are highly
encouraged to enroll in daily roots music listening classes in earlier class hours. Emphasis will be on in-studio
broadcasting techniques, with additional attention to artist interviews, live concert recording and documentation
of community arts events. The Common Ground musical community and events of the week will present many
broadcasting and recording opportunities for the class. No previous experience required.

Period 5, Cary Wolfson & Mike Atherton

Listening In - an American Sampler: Ken Batista launched his radio show on WYEP, Pitts-
burgh in 1994 to further develop a strong folk and blues presence on Pittsburgh airwaves. This listening work-
shop will feature excerpts from An American Sampler with a focus on songwriters and blues artists, reflecting
Ken'’s longtime role in bringing quality roots music to the airways. Be prepared to be enlightened. Period 3,
Ken Batista

DRAMA, SPOKEN WORD, LITERARY ARTS

Playback Theatre Workshop: In this experiential course, participants will learn basic approaches
to playback theatre, a non-scripted form in which stories and feelings shared by audience members are en-
acted spontaneously, by a company of actors and musicians. Participants will play with approaches to creative
spontaneity and intuition, ensemble dynamics and a sense of cooperative trust. Basic forms will be introduced.
There will be opportunities to share stories, and to participate in story enactments. Those who wish to do so
may participate in a small playback performance at the end of the week. We welcome all participants: begin-
ners and experienced playback performers, those with experience in improvisational acting or musicianship,
and those who wish to use this workshop as an opportunity to develop spontaneity, empathy and self-expres-
sion. Playback theatre is often used in community and social service settings as a way of building and acknowl-
edging common experiences and interpersonal connections, and can be a useful tool for professionals in these
areas. Period 5, Ron Miller, Joel Plotkin, and Suzanne Kristensen of the Maryland Playback Ensemble

Wordcraft Circle: This workshop celebrates the common ground of our humanity while exploring its
many poetic voices. This year, Native American poet Lee Francis IV will lead participants in a poetry workshop
that will include writing as well as sharing original and favorite poetry. Come ready to be inspired by everyone

in this writer’s circle, including yourself. Period 1, Lee Francis IV

The Spoken Word! Join Lee Francis IV as he leads a class on how to perform poetry and spoken
word. This class is a dynamic and energetic workshop combining performance and poetry to help unleash the
poetic voice. The class will draw upon styles of spoken word, hip-hop, slam, movement, dance and perfor-
mance art in creating a poetic performance piece to astound an audience! Period 3, Lee Francis IV
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Writing of Wrongs - How to Write to Make Things Better: This class concentrates
on writing techniques useful in mitigating conflict. Beginning with an overview of many of the common causes
of conflict, the course covers some of the ways to think and talk about conflict, before concentrating on produc-
ing a short, finished piece of writing on mitigating a conflict of the student’s choice. Period 2, Phil Gallery

Journal to the Center - Tools to develop your interior writing life to foster creativity and

self-expression The concept of creativity as an underground river with expression coming through its many
tributaries—in art, music, creative writing, dance, storytelling and other means—ensures that an artist has
many ways to keep that river flowing. When artistic expression becomes blocked, one way to get back to that
creative flow is through “journaling.” The practice of keeping a journal on a regular basis can loosen up creative
logjams and illuminate pathways that might not be so obvious without the practice of uncensored expression.
In “Journal to the Center,” we will explore the use of a daily journal, not only as a “relief valve” for daily stress,
but also as a conduit for creative expression in the external world. Blank books are available from the instruc-

tor at cost. Period 4, Susie Flaherty

HUMAN ARTS

Yoga: Laurel Hummel has been a student of yoga for the past 25 years. Originally studying in the lyengar
tradition, she is now an affiliated Anusara teacher and is most influenced by Anusara founder, John Friend.
Ansura is a heart-centered practice that encourages the student to reconnect through self acceptance and
awareness. We will focus on optimal alignment by increasing strength and flexibility as well as integrating the
body, mind, and spirit to celebrate wholeness and inner peace. Students must sign up for this class.

7 a.m. - before breakfast - Laurel Hummel

Bicycling: This course is for all levels of cyclist - from those who would like to become more serious about
bike riding to those who already love to ride and do so often. If you are relatively new to the sport, we will intro-
duce you to your bike, how to use the gears, proper riding technique, and simple maintenance. We will go for
appropriate length rides so that you become comfortable on your bike and get a nice workout to end your day.
For the more advanced cyclists, we will go for longer rides and discuss more advanced bicycling, maintenance,
and training techniques. A bike is a beautiful instrument, and Carroll County is a wonderful place to learn how
to make it sing! Period 5, Geordie Mitchell, Mike Mitchell

Feldenkrais is known as “Awareness Through Movement.” Lessons are a series of simple movements
done lying on the floor that help an individual move with the ease and comfort of a child. Developed in re-
sponse to his own knee injury by Israeli physicist, Moshe Feldenkrais, the lessons have helped people redis-
cover how to move with ease through their every day life thus reducing stress and discomfort along the way.
The lessons are particularly helpful for musicians who need to use their bodies efficiently but are beneficial to
anyone who wants to move with more freedom and ease. Lessons are done fully clothed and require no more
special equipment than a sense of curiosity and fun. Come join us to lie on the floor and rediscover what move-
ment can be. The only requirements are a sense of curiosity, being able to lie on your back for an hour and an
ability to bend your knees. Period 4, Jeri Eaton

Qigong Zone: Come into the zone to experience the nurturing and restoring practice of gigong. Qigong
(chi kung), like tai chi, is an ancient body-mind practice that originated in China and now brings healing to the
modern world. The exercises are easy to learn and perform. We will play and learn a basic conditioning and
a meditative gigong set. You will soon feel the benefits from this week’s classes and be motivated to continue
them long after this course. Period 2, Frances Gander

YogaRhythmics: A multidimensional approach to the mind/body/spirit connection. Drawing from the
roots of yoga, it takes students on a journey through the seven energy areas of the body. In a structured se-
quence of natural movement patterns, these centers open, energize and integrate. The rhythms of dance and
creative movement, energy and the frequent use of multi-cultural music play into a dynamic and fun experi-
ence of self-expression. It is for all bodies and requires no prior dance experience. One leaves the class with
an increased sense of freedom, joy, fitness, flexibility and energy for a busy life. A great way to end your day of
classes. Bring a yoga mat and water. Wear comfortable clothing, shoes being optional for aerobic segment of
the class. Period 5, Marya Michael

Juggling: the Art Wwe'll approach the art of juggling in a social, fostering atmosphere, attempting to
keep two or more objects in the air at once. Don't fret; this course is geared for people who have never at-
tempted to juggle. We'll start with the very basics and work together at pace that suits you. More advanced
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students are welcome, too. I've got plenty of tricks up my sleeve to keep all skill levels happy. And I'm always
looking to learn a new trick myself. So please come one, come all, and join us this summer at Common Ground
on the Hill, where we’ll work on our hand-eye coordination and turn-on some life-long jugglers. Period 5, Jeff
Marks

YOUTH PROGRAM: WORLD VILLAGE World Village offers a rich variety of activities for young
people, ages 5-12, attending with Common Ground on the Hill participants. Students must have completed
kindergarten to be enrolled. The Common Ground on the Hill theme of building community through the arts is
carried throughout this program. Activities include music, dance, drama, crafts and recreation, and the activi-
ties draw upon the traditions of many cultures from the U.S. and around the world. Common Ground musicians
and artists make scheduled visits to World Village, sharing their music, dance and art with the youths. Enroll-
ment is limited to 40 youths, who are offered a choice of 3-4 age-specific workshops per period. There are four
periods each day. Refreshments are offered morning and afternoon. Participants revert to their guardian’s care
during lunch. World Village ends at 4:00 PM., after which time there are a number of elective classes that can
be attended with an adult/parent/guardian. Participants ages 8 and older may elect to learn to play mountain
dulcimers, using either their own personal dulcimer or inexpensive but well-built and good-soundingcardboard
dulcimers. If you wish to enroll youth in this activity, note it on your registration form, and include $55 for pur-
chase of the dulcimer. Periods 1, 2, 3, 4, Kate Taluga and Gus Johnson, Coordinators, with Barbara Neel,
Barry Sager, Liza DiSavino, Linda Schrade and others.

VISUAL ART

Art courses have a limited enroliment, so sign up for your favorite workshops as soon as possible!
Most art courses are designed for persons ages 16 and older, unless stated otherwise. If email ad-
dresses are listed, you may contact instructors directly with questions or for detailed materials lists,
which may also be found on the Common Ground website: www.commongrouondonthehill.org All
materials fees are paid directly to the instructor at the beginning of the first class unless otherwise
indicated in the class description.

Ancestral Masking: Putting a Face on the Future: Humanity has always had portraits from the past
to tell us our ancestry. Face Casting is the oldest form of portraiture known to planet earth. Students will gain
insight into this most ancient form of portraiture, as well as a deeper perception of themselves. “How would you
want to present yourself to the future? How can you reflect your world views through your image? Fashion-
ing your own myth into transformational creations from your features will be documented in journal form with
photos, notes and stories discovered throughout the five-day workshop. “Holograms” and finished works from
moulds of the features will assist the journey into “Ancestral Masking.” Clay and mixed media pieces will act
as guideposts for creativity along the way. Technical skills in the casting process will be honed using a medi-
cal plaster gauze. Students learn by casting each other with step-by-step instruction. Face and hands will be
covered in this process. Though there will be craft offerings from the instructor, you are encouraged to bring
whatever paints, shells, beads, cloth or found objects with which you might want to specially personalize your
pieces. Please bring any clay tools you may have. White stoneware and plaster gauze provided. Contact
instructor: ann_lyneah@yahoo.com All levels, Limit 12 students , Ages 16 and older, Materials fee $25 (ship
finished fired clay piece, add $18) Periods 1 & 2, Ann Lyneah Curtis

Drawing - Anyone Can Draw! This class will teach you how to learn to “see” as it relates to draw-
ing and will introduce fundamental concepts in composition and developing drawing skills. If you've always felt
that you have no “talent” or if your talents lie elsewhere, this will be time well spent. If you have been drawing
for a while and look to improve your skills, this workshop will also be of benefit. Throughout the week, we will
do a series of exercises with a particular focus on the “process” of drawing. Each exercise will culminate in a
group critique and is designed to achieve significant progress. Drawing outside the classroom will be encour-
aged to maximize your progress. No materials fee, but you should have the following drawing materials:
14”x17” drawing pad (all purpose white paper), compressed charcoal sticks, three HB charcoal pencils, two
white charcoal pencils, one sheet of gray charcoal paper, white plastic eraser, kneaded eraser, workable spray
fixative, graphite drawing pencils (an assortment ranging from 2H to 6B), a small pencil sharpener. You may
add materials or work in a larger format depending on your level of experience, but the items listed above will
see you through the week. Additional drawing materials are available in the campus bookstore. Recorded
music will be played in the drawing studio, which not only speaks to the instructor’s passion in both areas (Ken
hosts a weekly radio program on folk music on 91.3 WYEP in Pittsburgh) but illustrates his conviction that
musicians and visual artists do indeed share a common ground: kbatista@pitt.edu All levels, Limit 16 students ,
Ages 16 and older. Periods 1 & 2, Ken Batista
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Blacksmithing Introduction - Magic From Fire: (Beginner to Intermediate) This class
will allow the student to develop beginning skills or expand upon a basic knowledge of blacksmithing. Using
coal forges the students will learn safety, tools, fire management, drawing, tapering, upsetting, twisting, and
bending through the completion of various projects; J hooks, S hooks, fireplace/forge poker, spoon/spatula.
The projects may be tailored to individual interest and ability. Safety Glasses, long pants, and closed toe
shoes required: stonejugforge@embargmail.com Limit 8 students, ages 16 and older,

Materials fee $20 Periods 1 & 2, Ted McNett

Photography - Digital, What A Dump!: We live in a throw-away world awash in the remains
of a “consumptive” lifestyle that is slowly threatening our way of life. Recycling has become a necessity. But

in between the throw-aways and the recycling bin reside the raw materials for “found art” and the subject of a
different kind of photographic reportage. “What a Dump” students will work entirely in the field with digital single
lens reflex cameras or “point and shoots” exploring an ancient auto graveyard filled with rusted, vintage trucks
and autos. There will also be a field trip to a local “junkyard” where* one man’s junk” can become “another
man’s treasure”—photographic treasure, that is. And there will be time to photographically root around the
remains of 19th Century American agriculture in a place time literally forgot. Students may also want to expand
their photographic vision by taking their “found art” images into the digital computer lab in the afternoon to
work with Phil Grout and Photoshop instructor Gwen Handler. (During Week Il students may also want to
explore the black and white possibilities in their finds with Walter Calahan in his digital black and white photo
course.) Bring cash if you wish to print pics @ local kiosk. pix4u@gqis.net All levels, Limit 8 students, Ages 16
and older. Periods 1 & 2, Phil Grout

Dream Garden - Designing Your Own Garden for Use and Delight: Explore the vast possibilities

of garden design and create a plan unique to your needs. Bring a sketch of your proposed garden includ-
ing measurements to help you create a draft enhanced by watercolor and/or collage if you desire. A visual
presentation of historic and contemporary garden design, plant selections and environmental considerations,
and handling actual plant material will help students determine whether a Garden Sanctuary, a Butterfly,
Moon, or Culinary Garden will be their inspiration. The mechanics of drafting your garden and embellishments
with watercolor and collage will be demonstrated. Planting for continuous bloom, importance of “green”, color
schemes, locations and heirloom veggies, companion planting, organic gardening, climate, and bay scaping
will be discussed. The importance of utilizing local agriculture, Farmer’s Markets and CSA’s will be discussed
and a book list on contemporary garden issues will be included. A field trip to Alloway Creek Gardens www.
allowaycreekgardens.com will enable students to see plants in situ and make purchases of plants and contan-
ers if desired. Containers, drafting supplies and watercolors may be brought from home. All levels, limit 18
students , ages 16 and older, materials fee approximately $10. Periods 1 & 2, Barbara Steele

Millinery - The Fine Craft of Hatmaking: HATS! You are invited on a journey into the
enigmatic world of millinery. Beautifully handcrafted fabric hats can be yours for the making. In this class you
will learn various hat making techniques, acquire some surface design skills suitable for hat decoration. We will
touch upon the history, glossary and etiquette of contemporary hat wearing. You will make at least one hat of
your chosen style; learn to make fascinators, work with fabrics such as linen, cotton, silk and sinamay straw.
No previous skills required but flair for fashion is a bonus. We will emphasize using recycled materials, so you
may bring some old sweaters, coats, jackets, etc. to take apart for fabric. If you can bring a sewing machine,
that would be a plus. All levels, limit 16 students, ages 16 and older, materials fee approximately $35.

Periods 1 & 2, Tatiana Rakhmanina

Pottery - Tewa Pueblo Traditional Blackware: Enjoy a process of shared spirit rooted
insights, awakening and renewal through a journey following the path of clay with mother and son, Kathy and
Gilbert Sanchez from the Maria Martinez family lineage of potters of San lldefonso Pueblo. Through hands-on
creations, learn processes of traditional southwestern Pueblo pottery and allow the clay to release spiritual
connections and grounding to Mother Earth. Learn about the breath of life and the energy path of pottery-mak-
ing as it ties into the social and cultural context of communal pueblo living. You are invited into the traditional
Tewa world view in which self, nature and world are highly visible in the process of the living arts. Communal
pottery-making is a “keeper of the knowledge, heritage and energy of the makers.” Pottery is more than an
object of beauty; it is a process of life, a journey following Clay Woman’s Path. Led by Tewa potters who will
share traditions and lifeways and finish with an outdoor traditional reduction pottery firing. wanpovi@hotmail.
com, All levels, limit 12 students, ages 16 and older, materials fee $30

Periods 1 & 2, Kathy Wan Povi Sanchez and Gilbert Sanchez
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Recycled Sculpture - Animals: Have you ever wondered what to do with all of that yarn you
have hanging around? -- All those scraps of material? With a little wire, some plastic bags! (yes really) and the
above yarn and material, | will teach you how to make a wild animal, or a pet or whatever you want! Come full
of ideas and some materials and we will proceed. Materials to bring: Cloth scraps, yarn and string, a bag of
those ubiquitous plastic grocery bags. (If you have been good enough to switch to a canvas bag, then keep
your eye out next time at the grocery store where there is always a bin full of them!) scissors, a cutting mat and
rotary cutter (only if you have them already--we can share), any sort of wire, buttons, beads, broken jewelry
(stuff from the junk drawer that might be good for eyes, noses, feet). Just bring some STUFF. Who knows
what will happen! bryant@bryantholsenbeck.com, All levels, limit 16 students, ages 12 and older, materials fee
$10. Periods 1 & 2, Bryant Holsenbeck

Art Textiles - Shibori & Surface Design: This class will explore various Japanese shibori
techniques for patterning and dyeing silk. Arashi Shibori - pleating and dyeing; mokume - stitch resist; bomaki -
wrinkling and soft pleating; folding and clamping. We will use MX fiber reactive dyes and fabric metallic paints.
All participants will complete a silk scarf and may decorate a jean jacket or T-Shirt of their choice. Returning
students may do more advanced projects. Students need to bring: scissors, gloves, apron, needle and thread,
plastic clothespins, T-shirt or jacket to decorate. All levels, limit 10 students, ages 16 and older, materials fee
$25 Periods 1 & 2, Mimi Hodgins-Hay

Baskets - Split Woven: Initial overview of basketry construction. Workshop will proceed with splint
woven construction using reed and incorporating color and design (advanced students may incorporate twill
weaves). During the workshop a minimum of 2 functional baskets will be made. One will be a tote/market
basket; the second will be a round gathering basket. Both these baskets can accompany you to the market/
grocery instead of plastic bags. The workshop will be at the pace of the participants with the more advanced
students able to complete baskets with more complexity. For discussion, students are encouraged to bring
questions and/or projects using twill design, splint woven construction and/or shaping. It is essential for stu-
dents to email jpsmaggie@yahoo.com for a list of tools you will need to bring to the first class meeting. All
Levels Limit 14 students, Ages 12 and older, Materials fee $55 Periods 1 & 2, Joyce Schaum

Basic Traditional Diné (Navajo) Weaving: In this unique class, you will learn the basic skills
of Diné weaving techniques that have been taught for many generations by the Diné people. These weaving
skills teach us many things about our natural surrounding and teach us the necessary life survival skills for
our continuing here on our mother earth. You will learn to warp on an upright Diné loom, learn basic weaving
mechanics, designs and finishing techniques, to complete a small 14”(w) X 16”(I) weaving. The instructor will
share the Diné creation stories about weaving, the history of the sacred Navajo Churro Sheep, and the evolu-
tion of regional weaving designs. A rare wool fiber from sheep raised by the Kady family will be used in this
class.. Each participant will have his/her own loom to take home for future projects. roykady@dinewoven.com
NOTE: Call the Common Ground office for loom specifications, ordering and deadline information. Looms will
cost $60 +S&H. All levels, limit 8 students, ages 16 and older, materials fee $100.

Periods 1, 2, 3 & 4, Roy Kady

Sculpting the Spirit of the Stone: Students will select a stone and study it, learning to listen
to the stone. While exploring they will feel its shape and enjoy the color, look for “faults” and have a “ conversa-
tion” that will lead to an idea for carving. Of many possibilities, students will find the one that means the most
to them. Students will learn to chisel, sand, rasp, polish with finishing materials that will complete the sculpture
so that it is meaningful and beautiful to the viewer but most importantly to the artist. Materials fee will include
the stone safety glasses, chisels, mallet, rasps, sandpapers, etc. All levels, limit 8 students, Ages 16 and over.
Materials fee $50. Periods 3 & 4 , Wasyl Palijczuk

Painting - Silk: Silk painting has a long history. The decoration of silk textiles began over 4000 years
ago in China, and continues today around the world. Silk is a beautiful, natural fabric, with the ability to make
colors vibrant. Silk painting is a versatile medium and can be framed as a work of fine art or turned into a
wearable garment. This course will focus on an introduction to the many types of silks available in today’s
marketplace, silk dyes used for decoration, and learning the gutta resist technique, using both clear and black
gutta. In addition, you will experiment with the watercolor approach to painting on silk, and learn lots of surprise
techniques. Students should bring to class a #2 pencil, drawing paper, sharpie marker for outlining your de-
signs, a roll of masking tape, a water container, several sizes of paint brushes, and ideas for your projects. The
materials fee will cover silk, three basic silk dyes, gutta, gutta applicator and tip, silk salt and other supplies
needed for the class. There will be additional dyes, guttas, and silks available for purchase. Contact instructor
cattracksstudio@aol.com, All levels, limit 10 students, ages 18 and older, materials fee $30. Periods 3 & 4,
Carolyn Seabolt
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Watercolor - Finding Community Through Drawing and Painting: The visual
arts are a wonderful vehicle for self-expression; but in this class, visual art will also provide a means for bring-
ing participants’ diverse stories onto the common ground of watercolor-painted expressions. Our creative
process will be based on the idea that our group of class members is the community upon which we will focus
for a week. Through the process of giving visual, symbolic form to personal memories and then exploring
shapes and colors that connect these memories, we will discover experiences, perspectives, and emotions that
we hold in common as a creative community. We will combine hands-on exercises in observational skills with
exercises in tapping the memory and imagination. This will lead us towards the creation of four collaboratively
finished, watercolor-tinted designs representing the stories of the people who create them. The instructor, a
watercolor painter and a muralist, will use the week-long project to provide insight into the process of designing
a community mural through the daily demonstration and hands-on use of techniques in drawing and watercolor
painting. This course is recommended for beginning and advanced artists, school teachers, community arts
organizers, group therapists, youth leaders, and community volunteers. No previous drawing or painting skill
is required to take this course. On the first day participants are asked to bring a three-dimensional object which
has significance in relation to a personal memory. ellen.elmes@sw.edu All levels, limit 20 students, ages 16
and older, materials fee $10. Periods 3 & 4 Ellen Elmes

Jewelry - Cold Forging, Riveting and Piercing Techniques: Students will have a
chance to make a personally designed sterling silver earring, pendant set. We will explore design, piercing, and
cold forging methods with hammers, anvils and various hand tools. All work will be completed without heat. The
joining will be done with handmade links, riveting and spacing techniques. Beginners are welcome. If you want
to push to the advanced level, that is possible too. Contact instructor sozra@pipeline.com

All levels, limit 12 student, ages 16 and older, materials fee $30 (for beginners) $50 (for advanced)

Periods 3 & 4, John Sosnowsky

Mosaics - Making the Cut: Learn the art and craft of mosaics in two disciplines: the indirect
method and the direct method. We will create a small cement stepping stone in the indirect method, and a
wall-hung piece in the direct method. The special advantages to both methods will be discussed as will the
cutting and placement techniques of pique assiette, opus regulatum, opus vermiculatum, opus signinum, opus
sectile and many others. Students will need to bring to class: tile nippers and glass cutters - available at most
hardware and/or artist and craftsman supply stores. Bring your favorite colors in broken tiles, opaque or clear
glass, and found objects that you might like to incorporate into a mosaic. Some marble, granite and vitreous
glass will be available to enrich designs. kozachek@bellsouth.net For more information on mosaics and sup-
pliers go to www.americanmosaics.org. All levels, limit 16 students, ages 16 and older, materials fee $35
Periods 3 & 4, Janet Kozachek

Collage - Self Discovery/Mother Earth: Explore your personal relationship to our mag-
nificent, yet endangered Mother Earth with magazine collage. This medium is both fun and meaningful with

or without past art experience. Materials are non-toxic, inexpensive and easily available. Just as in dreams,
apparently unrelated images are combined to form a coherent new whole. Participants will create several
collages and enrich their experience through group sharing. Slides and demonstrations will teach several
environmentally friendly techniques for adhering images, and related information will be presented regarding
visual journaling, legal “fair use” of another’s images, etc. Bring a dozen or more nature- and people-oriented
magazines to use and share (National Geographic is a great source). Foam core board, several types of glue,
scissors, mat knife, ruler, and other papers can be brought from home or purchased at the college bookstore.
Come play in the sun on The Hill! Contact instructor lumen.art@att.net All levels, limit 16 students, 16 years or
older, materials fee approx. $20. Periods 3 & 4, Louise Lumen

Rug Hooking - Traditional: Create your own family heirloom just like the early American settlers.
We will explore the rich history of rug making in the United States, learn the hooking technique, discuss the
use of wool and other fabrics in textile design, and develop confidence in choosing the best fabrics. Students
will work on a small (20”x 26”) primitive hearth rug with simple flowers around a geometric grid pattern. Each
participant will receive a kit containing a hook, pattern and woolen fabric to hook the flowers and leaves and
also are encouraged to bring a bag of recycled wool or rug yarn (that will be used to hook the geometric portion
of the rug), a quilter’s hoop, and small pair of scissors. Contact instructor jane@janehalliwell.com All levels,
limit 12 students, ages 16 and older, materials fee $45. Periods 3 & 4 Jane Halliwell-Green

Beading - Cabs Gone Wild: Going Green with beads is no new concept. Beads have been
recycled for thousands of years in many ways. They have found their way into trade, currency, art, prayer,
adornments, collections, gifts etc. This class is no exception; you can ‘Go Wild’ using heirloom pieces, long
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Traditions Week Il July 12 -17, 2009

Special Gatherings
The Search for Common Ground

Nonviolence Institute
Passing It On

Distinctive Lecture Series
Masterclass: Roots Music with Tim O’Brien
Roots: Quest for Past
Contemporary Native American
The Sacred Circle
Native American Flute
Gateways for Teachers

Guitar
Beginning Guitar
Bluegrass Guitar |
Bluegrass Guitar Il

Resonator/Dobro Guitar |
Resonator/Dobro Guitar Il

Fiddle
Oldtime Fiddle |
Oldtime Fiddle Il
Oldtime Black & White Fiddle
Bluegrass Fiddle |
Bluegrass Fiddle Il

Bass
Bluegrass Bass |
Bluegrass Bass Il

Banjo
Bluegrass Banjo |
Bluegrass Banjo Il

Clawhammer Banjo |
Clawhmmer Banjo I

Mandolin
Bluegrass & Oldtime Mandolin |
Bluegrass Mandolin Il

Dulcimers
E-Z Hammered Dulcimer
Celtic Laments
Build & Play Mountain Dulcimer

Celtic Harp
Stress Free Harp
Songs Airs
Irish Session
Traditional Tunes
Celtic Band

Whistles
Tin Whistle |
Tin Whistle Il

Band Workshops
Bluegrass & Oldtime Practice
Bluegrass Slow jam
Oldtime Session
Clog-A-Thon

Singing, Songwriting
&Playing
Vocal Technique
Singing Bluegrass to Folk
Oldtime Song Repertory
Jacobite Songs
Songs about & for Dancing
The Big Song Swap

Drumming
All Friends Here
Drum for Joy
Bodhran
North African Frame Drum

Listening & Broadcasting
Recording Your Music

Dance & Human Arts
Clog-A-Thon
Feldenkrais
YogaRhythmics

World Village

Visual Arts
Blacksmithing: Magic From Fire
Chinese Painting & Calligraphy

Ceramic Slab Stepstones: Garden Glorious
Drawing in Nature
Knitting & Recycled Felting
Papermaking
B&W Digital Photography
Harness Floor Loom Weaving
Beading: Prayer Pouches
Mountain Dulcimer Building
Native American Flute Construction
Printmaking with Recycled Materials
Plein Air Painting
Underground Railroad Quilting
Sculpting the Spirit of The Stone
Sculpting Sterling Flowers & Leaves

Evening Events
Art Exhibit in Rice Gallery
Concerts: 7:30 - 9:30 PM
Dances: 10 - 11:30 PM
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Traditions Week 2, July 12 - 17, 2009

Traditions Week 2 is preceded by Common Ground on the Hill’s
Music & Arts Festival on July 11-12.

15th Annual SPECIAL GATHERINGS

The Search for Common Ground In this, the flagship class of Common Ground on the Hill,
from our experience as artists and human beings, we will have a dialogue arising from our life together here
and in the larger society. In an atmosphere of trust and safety, and inspired by song and story, we will listen to
and learn from the voices of our sisters and brothers from communities represented in our circle. We gather at
Common Ground on the Hill in our fifteenth summer in the midst of a world experiencing crucial financial and
ecological crises, continuing wars, growing nuclear threats, issues of immigration and the continued threat of
terror. Yet, as the recent Presidential election has shown us, we also find ourselves at a time of potential for
great change. We shall discuss and consider what we are doing, as artists and individuals, to bring about the
changes that we desire. To inspire us and help focus our dialogue, we will learn of the work of some of those
in our circle. Period 5, Charles Collyer, Moderator, with Sakim, Pam Zappardino and others

7th Annual NONVIOLENCE INSTITUTE

The Nonviolence Institute is offered during both Weeks | & Il. See description on page 11.

Passing it On:
This class is offered during both Weeks | & Il. See description on page 12
Period 1, Charles Collyer, and Pam Zappardino

DISTINCTIVE LECTURE SERIES

Traditions Week Il, Keynote Lecture:

Nonviolence, the Root Tradition: Receiving It and Passing It On

Charlie Collyer of the Ira & Mary Zepp Center for Nonviolence and PeaceEducation will give a talk on non-
violence within the Common Ground context of the traditional music and arts, and relate some present-day
stories about applications of nonviolence in schools, communities, and everyday life. The lecture is open to
the public. Monday, July 13th, 8 p.m., Alumni Hall

Following the keynote lecture, enjoy:
Evening of Playback Theatre with the

Maryland Playback Ensemble
This performance is also offered in Week I. See page ?? for description
The performance is open to the public. Monday, July 13th, 9 p.m., Alumni Hall

Masterclass of Roots Music - Tim O’Brien Tim O’Brien’s musical life has walked a curious,
reflective and adventuresome path. From Appalachian oldtime music, to bluegrass, to blues, traditional and
modern folk, rockabilly, Celtic music, swing, newgrass, Tim has done it all, and he’s nowhere near finished. A
master vocalist, songwriter and instrumentalist, everything is done with both ease and power. Don’t miss this
chance to learn from this American master close up. Tim will cover a different topic every day in a relaxed,
informal and informative atmosphere. All are welcome. Period 3, Tim O’Brien

Roots - the Quest for Your Past Animportant part of who we are is knowing who we were; our
ancestors. Open to all levels of expertise. Beginners will learn how to research and construct a genealogical
database to record their family history. Instruction will be given in the use of the common sources of genealogi-
cal information: US Census, birth, death, marriage, deeds, wills, and websites for accessing this information.
For those more familiar with their family tree, we will work on your knottiest problems. A significant amount of
time will be set aside each day for participants to research records online and obtain advice on specific prob-
lems. If the class wishes, special problems with African American genealogy will be discussed. Participants are
strongly encouraged to gather together and bring to the workshop basic family records that could be used in
constructing a database, i.e. full names, dates, locations of all known direct ancestors — parents, grandparents
and others. Participants should also bring a Maryland public library card, if they have one. email: rhsmith@
mcdaniel.edu www.accomacroots.com Periods 3 & 4, Rick Smith
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(Understanding) Contemporary Native American Philosophy & Religion in

the Southeast: This course creates a foundation for understanding the vibrant Southeastern Native
American Cultures of today and their philosophy. It includes an introduction to Native languages, ceremonial-
ism and its public and private roles, the Great Duality of life and its many expressions, and, the spiritual nature
of foods, herbs and healing. So much to cover, so little time--nevertheless, we’ll touch on art, music, death &
dying, family life and child rearing. Time and interest permitting, we'll try our hand at dance, crafts, gain a taste
of ceremony and food. This class is very interactive and hands-on with related text materials provided to all
students. If taken for credit, please contact the instructor in advance for selected reading materials. There is no
course fee, but contributions are welcome to offset the cost of materials and foods to be sampled.

Period 1, C. Randall Daniels-Sakim

The Sacred Circle - Living & Dying, A Study to Help Those in Transition:
Since the early 1940’s, death has largely been removed from the intimate family setting and relegated to
strangers, professionals. Most Americans no longer have the understandings formerly shared among family
and friends during death’s visit and the dying process, understandings that sustained, uplifted and guided us
through all the steps to finality and closure. Most no longer view it as a privilege to comfort the dying. This class
will explore emotional and spiritual issues of the dying process in our present day culture. What is life and soul
as viewed by three of the world’s great traditions, Western, Eastern and Native American? We will look at the
processes and stages of death as well as explore the role of the dying person and the role of the living during
life’s final transition. We will look at what happens after the death of a loved one: Now what do we do? Can
one really move on? What's fair to the living and the dead? Music can play an important role in the dying pro-
cess, nourishing the survivors while comforting the departing. In addition to an overview of the philosophical,
emotional and spiritual issues in the dying process, we will learn about the traditional roles of music in this life
confirming process. Elements to be covered include: Music for the soul’s travels; Singing as a bridge between
worlds; The flute, a special gift of Creator’s Breath: Stars, are they the Campfires of the Departed? The needs
and experiences of class participants will play an important role in how the class takes shape. This course is
taught by three unique instructors with three very different approaches to the Art of Dying. Together, they will
help you find your own voice, discover your own abilities and then define your own actions as you help those
you are called upon to witness and help in their end of life transition. Period 3, Sakim & guest instructors.

Native American Flute Learn from a traditional master from the Native American community. Here
is a unique opportunity to become part of an immensely rich and ageless musical tradition. You'll learn how to
play the flute and study the traditions associated with it, such as salutation, courting, weddings, birth, mourning
and meditation. Make your flute in Robin Tillery’s class or bring your own. Sakim has been a flute player since
childhood. His music can be heard in several films, NPR clips and in numerous filmed interviews. There is a
related course, Native American Flute Construction is offered in the Visual Arts. Period 2, C. Randall Daniels-
Sakim

Gateways for Teachers: This class is offered both weeks | & Il. See course description on
Page 14
Period 2, Marya Michael

THIRD ANNUAL DCBU BLUEGRASS & OLDTIME MUSIC CAMP

Students are also encouraged to enroll in any classes found throughout the entire Common Ground curriculum.
The greater Washington, D.C. area is home to some of the finest musicians and bands in bluegrass and
oldtime music. The region has been a hotbed of talent and creativity for more than sixty years and has birthed
such major acts as the Stonemans, Reno and Smiley, Emmy Lou Harris, Hazel Dickens, Ola Belle Reed, Mike
Seeger, the Country Gentlemen, the Johnson Mountain Boys, the Seldom Scene and many others. Mindful of
that tradition, the D.C. Bluegrass Union joins with Common Ground on the Hill to present a week of instrumen-
tal, band and vocal classes taught by some of Washington’s best performers and teachers -- plus some very
special additions. We welcome beginning to advanced players of all ages to an unparalleled week of learning,
jamming, singing, concerts and bluegrass/oldtime camaraderie. Parents, bring your kids and enroll them in
World Village while you play music!

Bluegrass/Oldtime Camp Instructors

Tim O’Brien - Guest Master Artist

Randy Barrett- Camp Coordinator, Bluegrass Banjo
Dave Kiputh - Bluegrass Banjo, Singing

Alexander Mitchell - Bluegrass Fiddle

Tom Adams - Bluegrass Guitar

Tara Linhardt - Mandolin
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Jimmy Heffernan — Dobro/Resonator Guitar

Kip Martin - Bass

Dede Wyland - Voice, Singing

Dave Bing - Oldtime Banjo & Fiddle

Ben Townsend - Oldtime Banjo & Fiddle, Dance Caller
Earl White - Oldtime Fiddle

Adrienne Davis - Beginning Guitar

Linda Schrade - Singing

Suzanne Jaroszynsky - Clogging, Singing

Jim Hale - Oldtime Banjo, Singing

Slim Harrison - Autoharp, Dance Caller

Tom Jolin - Mountain Dulcimer, Mountain Dulcimer Construction
Jeanean Martin, Bill Troxler - Hammered Dulcimer
Here’s to the Long Haul - Lecture/Mountaintop Removal
Mike Atherton - Recording Your Music Workshop

DCBU Camp Daily Schedule (see class descriptions under individual categories)
1st Period: Bluegrass & Oldtime Band Tutorials & Practice, Oldtime Banjo |, Black & White Fiddle,
Country/FolkBluegrass Singing with Dave Kiputh & Linda Schrade, E-Z Hammered Dulcimer

2nd Period: Bluegrass Guitar I, Resonator Guitar |, Bluegrass Fiddle Il, Bluegrass Banjo |, Bluegrass
Mandolin IlI, Bluegrass Bass |, Oldtime Fiddle |, Beginning Guitar, Autoharp, E-Z Hammered Dulcimer

3rd Period: Tim O’Brien Masterclass, Oldtime Banjo Il, Oldtime Singing, Mountain Dulcimer,
Celtic Hammered Dulcimer

4th Period: Vocal Technique, Bluegrass Guitar |, Resonator Guitar I, Bluegrass Fiddle I, Bluegrass Banjo I,
Bluegrass Mandolin |, Bluegrass Bass Il, Oldtime Fiddle Il, Recording Your Music, Mountain Dulcimer,
Celtic Hammered Dulcimer

5th Period: Bluegrass Slow Jam, Oldtime Session, Clogathon, Recording Your Music.
Friday, Student Performances.

Evenings: Concerts 7:30 PM, dances 9:30 PM, jamming until you drop.

The following classes are offered as part of the DC Bluegrass Union Camp, and are open
to anyone wishing to enroll.

Masterclass of Roots Music - Tim O’Brien Tim O’Brien’s musical life has walked a curious,
reflective and adventuresome path. From Appalachian oldtime music, to bluegrass, to blues, traditional and
modern folk, rockabilly, Celtic music, swing, newgrass,Tim has done it all, and he’s nowhere near finished. A
master vocalist, songwriter and instrumentalist, everything is done with both ease and power. Don’t miss this
chance to learn from this American master close up. Tim will cover a different topic every day in a relaxed,
informal and informative atmosphere. All are welcome. Period 3, Tim O’Brien

GUITAR

Beginning Guitar: This class is for the true beginner. You will learn to tune and play your guitar. The
instructor will present the basics of flatpicking and fingerpicking. Students will learn the five basic chord forms,
use of the capo and an assortment of rhythms in order to accompany themselves on songs and to accompany
traditional instruments. Your goal will be to learn some easy songs and to accompany some easy
instrumentals. Period 2, Adrienne Davis

All of the following guitar classes require that students have taken or have the acquired skills of
Beginning Guitar, as described above.

Bluegrass Guitar I: Beginning This guitar class will focus on getting you on the road to playing solid
bluegrass guitar, including rhythm and back-up playing, as well as learning some flatpicking tunes.
Period 4, Tom Adams
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Bluegrass Guitar Il: Intermediate This guitar class will focus on bluegrass lead guitar, including
tunes, solos, back-up, chord shapes and other nuances of bluegrass guitar. Period 2, Tom Adams

Resonator Guitar/Dobro I: Beginning/Intermediate This class will concentrate on proper tech-
nique and learning your way around the instrument, as well as some tunes and licks that will get you up and
running. Period 2, Jimmy Heffernan

Resonator Guitar/Dobro ll: Intermediate/Advanced This class will concentrate on advanced
techniques and repertoire. Learn from one of the masters! Period 4, Jimmy Heffernan

BANJO & MANDOLIN

Bluegrass Banjo | - Scruggs 101: Beginning/Intermediate Any of the great bluegrass banjo
players will tell you that if you want to learn correctly, begin your study (and return to it often) with the playing of
Earl Scruggs. This class will teach you how to play in that great banjo style that is the rock-solid cornerstone of
bluegrass music. You will emerge from the class with a few Scruggs tunes under your belt, and a whole new
lease on life. Period 2, Dave Kiputh

Bluegrass Banjo IlI: Intermediate/Advanced This class is will cover a wide range of topics especially
as indicated and requested by student interest. Topics may include chromatic style, Keith style, and many
more. Period 4, Randy Barrett

Oldtime Clawhammer Banjo I: Beginning/Intermediate This class is for folks just starting out
with the clawhammer style, whether total beginners or Scruggs-style players looking to expand their horizons.
We will work to achieve fluidity with the right hand, precision with the left, and co-ordination between the two.
We will explore the standard tunings as well as a few specialized ones and techniques for efficiently transition-
ing between tunings. During every session, time will be allotted to assist students with their individual needs.
By the end of the course students should be comfortable with the clawhammer style, able to play a few
standard tunes and ready for the festival season. As this course will be taught by the methods of the oral tradi-
tion, students should bring a recording device such as cassette recorder, mini disk, etc. Period 4, Jim Hale

Oldtime Clawhammer Banjo lI: Intermediate /Advanced A strong clawhammer stroke will
be our first goal, making sure everyone is comfortabale enough to express themselves on the banjo: having
a relaxed hand, confident rhythm, a basic knowledge of tuning in your technique, making old tunes resonante
more fully and with greater sensitivity. Different regional and historic styles as well as personal styles will be
discussed. Group learning will be augmented by individual instruction and critique. Please come prepared
with questions or special requests. Period 3, Dave Bing

Bluegrass & Oldtime Mandolin I: Beginning - Intermediate The mandolin is an extremely
accessible instrument to learn to play. Melodies are easily found and played on the instrument and simple
chord formations repeat themselves throughout the fretboard. This class will get you started on a wonder-
ful musical journey. Students will learn scales and chords that will quickly reveal the world of mandolin/fiddle
tunes, the bedrock of oldtime and bluegrass music. Period 4, Tara Lindhart

Bluegrass Mandolin Il: Intermediate - Advanced This class is will cover a wide range of topics
especially as indicated by student interest. Period 2, Tara Lindhart

FIDDLE

Old-time Fiddle I: Beginning This class will teach the basics of old-time Appalachian fiddle, and is a
step-stone to both advanced oldtime and beginning bluegrass fiddle. Students will learn the bowing techniques
and phrasing that define the old-time style. Instructor will teach a variety of old-time tunes and students will
emerge from this class with tunes to enjoy playing. Period 2, Ben Townsend

All of the following fiddle classes require that students have taken or
have the acquired skills of Beginning Fiddle, as described above.

Old-time Fiddle llI: Intermediate/Advanced This class is intended for those who can learn tunes by
ear, and play at a reasonable speed. Award-winning fiddler Dave Bing will share his extensive repertoire of
venerable old-time tunes from West Virginia. A rare chance to drink from the true vine. Period 4, Dave Bing
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Oldtime Black & White Fiddle: Did you ever stop to wonder why Scottish & Irish fiddling

didn’t remain the same when it crossed the Atlantic and then lived for over two centuries in the hollers of the
southern Appalachians? How is it that an Irish reel changed so much after living in the mountains for so long?
Throughout the history of oldtime music in the U.S., Black Americans have made profound contributions to

its very existence. Many of these contributions have not been mentioned, nor have the creators received due
consideration. This workshop, led by veteran fiddler and clog dancer Earl White, will teach participants to play
some of the well-known oldtime fiddle tunes that were created by African Americans, as well as some great
tunes from other classic oldtime fiddlers, many of whom Earl learned from on his many sojourns in the moun-
tains. Don’t miss this chance to inform your playing. Period 1, Earl White & Adrienne Davis

Bluegrass Fiddle I: Beginning This class will teach the basics of bluegrass fiddle. Students will
learn some entry-level tunes and be able to take home a beginning repertoire of bluegrass fiddle tunes. Pe-
riod 4, Alexander Mitchell

Bluegrass Fiddle Il: Intermediate/Advanced This class will teach a variety of bluegrass styles

of various greats, including Kenny Baker, and will be tailored to the interest level of the students. Tunes,
backup, leads, kick offs, tags and a number of other skills will be addressed. You will emerge from this class
with repertoire and technique. Period 2, Alexander Mitchell

BASS

Bluegrass Bass I: This class is for the true beginner. Both acoustic and electric bass players will be
accommodated. You will learn how to accompany songs and tunes using standard chord progressions as a
reference for your bass lines. You'll be playing before you know it. Period 2, Kip Martin

Bluegrass Bass llI: Intermediate/Advanced This workshop will give you a lot of advanced technique
and tools with which to take your playing to the next level. A lot of individual attention will be given students,
and the class will be geared to the requested direction of inquiry and style whenever possible. Acoustic and
electric bassists welcome. Period 4, Kip Martin

SINGING

Vocal Technique - Good Singing Starts with the Basics: A clearer understand-
ing of some basic vocal principles can transform your singing experience. We’'ll get to the heart of good vocal
technique — correct breathing, diction and pitch -- explore the basics of bluegrass harmony and apply your
new skills to some favorite bluegrass songs. , Period 4, Dede Wyland

Singing New and Old: Country to Bluegrass to Folk Come hear and join in on some
great harmony singing with Dave and Linda. Learn the art harmony singing, arranging songs and the nuances
of lead instrumentation and rhythm guitar back-up. Bring a song to share and work on in this supportive envi-
ronment A great way to begin your day in song! Period 1, Dave Kiputh & Linda Schrade

Oldtime Song Repertory: Oldtime Music is way more than red-hot fiddle tunes or songs made up
from strings of floating, throw-away verses. There is a beauty and timelessness to songs recorded during the
Golden Era - 1920’s to 1940’s .These songs and singing styles formed the roots of Bluegrass performance.
Sessions will consist of listening to and learning from historic recordings as well as live demonstrations. We
will emphasize the idea of “make the song your own” rather than attempt to imitate the original versions.
Sessions will include - Ballads; Songs of Inspiration; Carter Family Songs; and other great songsters such as
Uncle Dave Macon, Charlie Poole, Riley Puckett, The Georgia Yellow Hammers, etc; and early Bluegrass du-
ets such as Don Reno and Red Smiley and Carter and Ralph Stanley. Lyric sheets with accompanying chord
charts will be provided. Bring your voice, and your instrument, and be ready for some serious fun.

Period 3, Suzanne & Jim

The Big Song Swap: This late-afternoon class will bring faculty and students together in a feast of
good songs, traditional, original, old and new. In an era of musical hype and performance overload, this is a
rare opportunity to sing, play and even just listen. Teachable songs with good choruses highly encouraged!
Faculty will facilitate the class, making sure that all those who care to do so will share or lead a song.
Period 5, Paul Creighton, Dave Kiputh & Linda Schrade
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AUTOHARP

Autoharp: Beginning/intermediate This class will cover tuning and playing the autoharp, learning to play
songs. Slim will gear the class to the individual students’ needs. The goal is to become comfortable with your
instrument and play music for your enjoyment. A limited number of loaner autoharps will be available. Dig out the
autoharp that has been in your closet for years and bring it back to life. Learn to make some music - this is easy!
Period 2, Slim Harrison

DULCIMERS

E-Z Oldtime Hammered Dulcimer: Advanced Beginner/Intermediate Have you always
wondered why when you set your dulcimer up in a oldtime jam, the fiddler moves a little distance to the right
and gives you the “googley’eyes?” Well, it might just be your approach. Jeanean will lead you through a vast
array of fiddle tunes with emphasis on rhythm and backbeat, which is the heart of old-time music. Her sensitiv-
ity to phrasing, rhythmic variations and simplistic approach to fiddle tunes make your heart sing and your feet
want to dance. Learn how to play the melody with emphasis on dynamics not simply banging the tune out as
hard and fast as you can. The first four days will be spent learning and developing the tunes on the last day
we will have members of the Martin Family Band join the class to have a real foot-stompin’ old-time jam using
the tunes we have learned! Periods 1 & 2, Jeanean Songco Martin

Celtic Laments & Ballads for Hammered Dulcimer: Advanced Beginners/Interme-
diate The Celtic repertoire is laced with wonderful melodies that continue to influence American music from
the symphonic hall to the dance floor. This course will examine some of the standards and lesser known tunes
in the Celtic repertoire of ballads and laments. We will learn the melodies and then explore expressive playing
styles and how to use harmonies, runs and cadenzas to create unique arrangements. Music will be provided in
standard notation and ABC format. Most of the instruction will be done via ear-training. We will explore tunes
such as The Lament for Archibald MacDonald of Keppoch, Mourne Shore, From the Top of the Hill, Neil Gow’s
Farewell to Whiskey, Loch Aber No More, Lily of the West and more as time permits. This course provides

an opportunity to discover how to blend melody, playing style and harmony theory in order to create personal
musical expressions. Periods 3 & 4, Bill Troxler

Building and Playing Mountain Dulcimer: Participants will construct a straight-sided trap-
ezoidal wooden mountain dulcimer made with lovely African mahogany tops and backs. The mahogany has a
rich orange color. Builders will cut, rasp, sand, glue and fret materials that have been slightly worked to allow
the project to be completed in one week. The mountain dulcimer will have four strings and use mechanical

tuners, which the builders will install. All tools and materials are provided as part of the fee. Loaner dulcimers

are available so that students can learn to play as they build. Age 9 and up. Fee $55.00.
Periods 1 & 2, Tom Jolin & Slim Harrison

BAND, JAM, SESSION, DANCE, RECORDING

Bluegrass & Oldtime Band Tutorials & Practice Start off your morning with some
group playing, or just some individual practice time, under the helpful tutelage of your oldtime and bluegrass
staff instructors. A great way to get warmed up for a great day of music, and a great way to find other players
with whom you feel comfortable. Bands will form here! Period 1, DCBU Oldtime and Bluegrass Staff

Bluegrass Slow Jam This late afternoon jam class will focus on playing tunes at reasonable, moder-
ate tempos, so that students can hone their playing skills, putting into enjoyable practice things that they have
been learning during the day. Various groups will form in this class, depending upon desired tempos.

Period 5, DCBU Bluegrass Staff.

Oldtime Music Session A great opportunity to play some oldtime tunes until everyone gets ‘em
right. This late afternoon session is what oldtime music is all about. All are welcome. Clogathon will join this

session once steps are learned. Period 5, Oldtime Staff

Clog-A-Thon: Call it clogging, buck dancing, flat footin or just dancing! Here is a chance to set free your
inner rhythm, express your creativity and dance for the joy of being one with the music. Emphasis will be
placed on listening to the music so that the feet are a rhythm instrument just like a drum. This is freestyle clog-
ging without the structure required of choreographed dance. Leather soled shoes will enhance your experience

(no taps please). This class will meet in conjunction with the Oldtime Band workshop.
Period 5, Suzanne & Jim
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Evening Dances will take place every evening at 10 PM after the conclusion of the nightly staff con-
certs. Callers are Ben Townsend and Slim Harrison. Students and staff will provide the music. A great way to
practice!

Recording Your Music: Thanks to the digital revolution, it is now possible to make professional
quality sound recordings with relative ease and at a reasonable cost. This hands-on course will provide you
with the tools and techniques to take advantage of this new technology and record music in the comfort of your
home. Using a digital audio work station, we will de-mystify the production recording process with simple prin-
ciples that work, whether you're recording a solo songwriter demo or a full-blown multi-track CD. Microphone
selection and placement, stereo miking, basic mixing, and mastering are some of the topics covered. Mike
Atherton will demonstrate use of the technology for composing and demo production, including the use of
keyboard MIDI. You will have the opportunity to record a piece of your music during the course and take home
a CD of the finished product. Lab fee $10. Periods 4 & 5, Michael Atherton

The following offerings are not specifically part of the DCBU Camp, but we encourge everyone to con-
sider choosing from these classes.

CELTIC HARP, SINGING & ACCOMPANYING INSTRUMENTS

Arrange for rental harps with the instructor ( harp@triharpskel.co)

Intro to Celtic Harp from Week | may be offered again during this Week Il, period 5. Let us know if
you are interested.

Stress-Free Harp: Advanced Beginners There are many beautiful melodies that take very little time
to learn, and allow learning in a stress-free environment. In this class, we will learn each tune by ear, but writ-
ten music will be provided as soon as the student requests. Singers are welcome and simple suggestions for
accompaniment will be taught. Students may also bring music they want to share. Simple left-hand accompani-
ment will be taught as desired, but it is not necessary to play both hands together during the class. In addition
to advanced beginners, people who want to learn slowly, or people returning to harp after a long absence will
find a place in this class. Maximum of 12 students. Period 1, Jo Morrison

Song Airs for Traditional Singers & Celtic Harp Players: Intermediate /Advanced
Ireland and Scotland have produced beautiful and moving songs that are frequently played as melodies. The
idea is to teach the song and the air together and also to teach singers and harp players how to work to-
gether for the best results. The music will be taught by ear, with discussion and demonstration of appropriate
ornamentation and ideas for arranging. Written music will be provided at the end of the class. Lyrics will be
provided at the beginning of each class. The class may cover other genres, and students are welcome to bring
any songs they are working on. A recording device is highly recommended. Maximum of 12 students

Period 2, Sharon Knowles and Linda Rice-Johnston

Irish Session Tunes for Everyone: for any melody instrument, Intermediate /Advanced
The class will learn from a choice of jigs, reels, and polkas typically played at music sessions. Music will be
taught by ear and written music will be handed out at the end of each class. A recording device is highly recom-
mended. Designed for people who are new to Irish session playing. Not suitable for people who play accom-
paniment only. Maximum of 12 students. Period 3, Sharon Knowles

Traditional Tunes from America and other Non-Celtic Traditions: all melody
instruments, Intermediate /Advanced This class will explore melodies from a variety of cultures, including
American and Scandinavian music. Simple melodies will be taught by ear with music handed out at the end of
class. Appropriate harmonies and accompaniments will be discussed if there is interest. Although this course
is designed for harpers, other instruments are welcome, and we will do some ensemble work if there is an ap-
propriate mix of instruments. A recording device is highly recommended. Maximum of 12 students.

Period 4, Jo Morrison

Celtic Band Workshop: all instruments, including voice Join Sharon and her colleagues for a
late-afternoon stroll through Celtic music in a band setting! The class will be run like a typical Celtic session,
but part of the class period will be used to teach tunes or accompanying techniques as students desire.
Period 5, Sharon Knowles
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Jacobite Songs: Few conflicts have resulted in so many great songs as the Jacobite Rebellions in
Scotland. Both the 1715 and 1745 rebellions, fought to restore the House of Stuart, inspired songs warlike,
wistful, yearning, and beautiful. These include Will Ye No Come Back Again, The White Cockade, Donald
McGillivray, Gallant Murray, It was a’ for our Rightfu’ King, Charlie is My Darlin and also modern songs, such
as Culloden’s Harvest and The Ghosts of Culloden. We’ll explore traditional songs and songs “written in the
tradition”. Bring your rebellious tunes and learn some more. Period 1, Linda Rice-Johnston

Songs about Dancing and for Dancing: When is a song a dance? Some good songs are
also waltzes, slip jigs, reels, and Highland flings, or just make you want to dance. We’ll explore 2 topics: What
makes a good dancing song? (The Log Driver’s Waltz, Corn Rigs, Rince philib a cheoil) and then, songs about
dancing (The Collier Lassie, Dance to your Daddy, The De’il’'s Awa’ wi’ the Exciseman, Johnny Lad - even Buf-
falo Gals) with a Celtic emphasis. Come to sing and dance! Dancers welcome.

Period 4, Linda Rice-Johnston

Scottish Song: Participants will be introduced to the various traditions found in Scotland; ballads, north-
east bothy songs, bawdy ballads and the work of Robert Burns, exploring various themes, language and histor-
ical events linked to and found within the songs. Common Ground Scotland takes place in Ayrshire, the home
of Robert Burns. Most often glossed over in the study of English poetry, the plowman poet is still relevant, alive
and well in the hearts, minds and music of the Scottish people. Paul Creighton and Frank McGuire will present
Burns songs, recitations and images, breathing life into our understanding of and appreciation for this great
voice of the common man. Come prepared to learn, play and sing! Bring instruments if you have them.

Period 2 , Paul Creighton and Frank McGuire

Tin Whistle I: Beginning Tin whistle is one of the oldest, most portable and least complicated instru-
ments in traditional music. Ever wish you could play it? Scottish musician Frank McGuire will show you how by
teaching the fundamentals of the instrument, such as proper fingering, breathing technique, and embouchure -
mouth position. A repertoire of fun and easy-to-play tunes from Celtic traditions will be covered. Whistles in the
key of D are required, and will be sold at the Common Ground on the Hill store. Period 2, Frank McGuire

Tin Whistle Il: Intermediate - Advanced This class will be taught by Scottish musician, Frank McGuire,
whose repertoire reflects both the great Scottish song and tune traditions. Whistles in the key of D are required,
and will be sold at the Common Ground on the Hill store. Period 3, Frank McGuire

PERCUSSION

Bodhran - Irish Frame Drum: The bodhran is much more than the rhythm-keeper of Celtic music
sessions; when played with care it is capable of great expressive power. Learn from a world champion instruc-
tor and touring veteran. This class will cover Celtic dance rhythms, session etiquette and care of the drum.
Depending on each student’s level, advanced techniques may also be covered, including unusual tunes and
rhythms and accompanying vocalists. Students should bring their own drums.

Period 4, Frank McGuire

All Friends Here - Using Drum Circles to Build Community: Whether you want

to join a drum circle or start your own, you can build bridges through rhythm. This class will help new and
experienced players relax in the drum circle through a series of exercises and games designed to improve
listening abilities, technique, improvisation skills, etiquette, and soloing. We will explore basic facilitation tools.
Lots of playtime! You'll receive handouts with the exercises and resources, plus information on how to network
and start a drum circle. This class may especially resonate with people who are working with students, church
members, the elderly, youth-at-risk, challenged individuals, or incarcerated populations. All drums are wel-
come. Contact Iprecht@carr.org if you need to borrow a drum. Period 1, Laurie Precht

Drum For Joy!: “If you can say it, you can play it". These are the famous words of Jaqui’s first drum
teacher, Babatunde Olatunji, and also the foundation for the Drum For Joy! class. Participants will learn the
language of the drum, basic hand drum technique and how to make your drum sing. Jaqui presents the drum
songs in a way that make it fun and easy to learn. By building and playing drum compositions in all of their
parts including rhythms, breaks, solos and vocals, students experience the magic of music making and the joy
of drumming in a group. All levels of experience are welcome. All hand drums are welcome, including djembes,
ashikos, bougaraboos, congas, etc. Recording and note taking are welcome and encouraged.

Period 3, Jaqui Macmillan
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North African Frame Drum - Tar/Bendir: This class will focus on basic techniques of the
North African frame drum known as tar or bendir. The class will play in a circle using traditional material from
North Africa, combined with Glen Velez’ Hand Dance method and rhythmic vocalization from India. Basic
stepping patterns will be introduced as a way of marking time and unifying the group. Drums will be available
for use during the week. Period 2, Jon Seligman

HUMAN ARTS

Feldenkrais is known as “Awareness Through Movement.” Lessons are a series of simple movements
done lying on the floor that help an individual move with the ease and comfort of a child. Developed in re-
sponse to his own knee injury by Israeli physicist, Moshe Feldenkrais, the lessons have helped people redis-
cover how to move with ease through their every day life thus reducing stress and discomfort along the way.
The lessons are particularly helpful for musicians who need to use their bodies efficiently but are beneficial to
anyone who wants to move with more freedom and ease. Lessons are done fully clothed and require no more
special equipment than a sense of curiosity and fun. Come join us to lie on the floor and rediscover what move-
ment can be. The only requirements are a sense of curiosity, being able to lie on your back for an hour and an
ability to bend your knees. Period 4, Jeri Eaton

YogaRhythmics: A multidimensional approach to the mind/body/spirit connection. Drawing from the
roots of yoga, it takes students on a journey through the seven energy areas of the body. In a structured se-
quence of natural movement patterns, these centers open, energize and integrate. The rhythms of dance and
creative movement, energy and the frequent use of multi-cultural music play into a dynamic and fun experi-
ence of self-expression. It is for all bodies and requires no prior dance experience. One leaves the class with
an increased sense of freedom, joy, fitness, flexibility and energy for a busy life. A great way to end your day of
classes. Bring a yoga mat and water. Wear comfortable clothing, shoes being optional for aerobic segment of
the class. Period 5, Marya Michael

YOUTH PROGRAM: WORLD VILLAGE World Village offers a rich variety of activities for young
people, ages 5-12, attending with Common Ground on the Hill participants. Students must have completed
kindergarten to be enrolled. The Common Ground on the Hill theme of building community through the arts is
carried throughout this program. Activities include music, dance, drama, crafts and recreation, and the activi-
ties draw upon the traditions of many cultures from the U.S. and around the world. Common Ground musicians
and artists make scheduled visits to World Village, sharing their music, dance and art with the youths. Enroll-
ment is limited to 40 youths, who are offered a choice of 3-4 age-specific workshops per period. There are four
periods each day. Refreshments are offered morning and afternoon. Participants revert to their guardian’s care
during lunch. World Village ends at 4:00 PM., after which time there are a number of elective classes that can
be attended with an adult/parent/guardian. Linda Schrade of Saratoga Beads will have a “beadfest” several
times during the week, each child making a necklace and bracelet. Bead supplies cost: $5. Participants ages
8 and older may elect to learn to play mountain dulcimers, using either their own personal dulcimer or inexpen-
sive but well-built and good-sounding cardboard dulcimers. If you wish to enroll youth in this activity, note it on
your registration form, and include $55 for purchase of the dulcimer.

Periods 1 through 4, Kate Taluga and Gus Johnson, Coordinators, with Linda Schrade and others.

Be sure to visit our newly redesigned website, where you can register
online. There you will find the entire catalog and much more, including
pictures of our teaching staff as well as images of the artwork of our
visual arts instructors.

SEE THE ART!!!!!
www.commongroundonthehill.org
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VISUAL ART COURSES

Art courses have a limited enrollment, so sign up for your favorite workshops as soon as possible!
Most art courses are designed for persons ages 16 and older, unless stated otherwise. If email ad-
dresses are listed, you may contact instructors directly with questions or for detailed materials lists.
All materials fees are paid directly to the instructor at the beginning of the first class unless otherwise
indicated in the class description.

Blacksmithing Introduction - Magic From Fire: (Beginner to Intermediate) This class
will allow the student to develop beginning skills or expand upon a basic knowledge of blacksmithing. Using
coal forges, the students will learn safety, tools, fire management, drawing, tapering, upsetting, twisting, and
bending through the completion of various projects; J hooks, S hooks, fireplace/forge poker, spoon/spatula.
The projects maybe tailored to individual interest and ability. stonejugforge@embargmail Safety Glasses, long
pants, and closed toe shoes required. Limit 8 students, ages 16 and older, materials fee $20

Periods 1 & 2, Ted McNett

Brush with History - Chinese Painting and Calligraphy: Enter the halls where
ancient traditions are practiced and revered. Learn the three treasured aspects of Chinese high culture: callig-
raphy, brush painting and the carving of seals in archaic script. Students will be introduced to these art forms
through the observation and practice of Chinese xie yi painting. Learn the “Four Gentlemen” of Chinese paint-
ing: bamboo, orchids, plum and chrysanthemum as they are painted with brush, inks and Chinese pigments
on xuan paper. Learn how to write your new Chinese name in Chinese calligraphy and make a personal seal.
Have fun learning how to preserve your paintings with starch glue sizing. kozachek@bellsouth.net For on-line
tutorials and examples of the instructor’s brush painting go to: www.goldriver.weebly.com All levels, limit 16
students, ages 16 and older, materials fee $15. Periods 1 & 2, Janet Kozachek

Ceramic Slab Stepstones: Garden Glorious: Beautify your garden or landscaping, and
add interest to your home’s entry. Students will have the opportunity to create personalized garden stepping
stones, plaques, garden stakes, and wall pockets using a variety of techniques. Students will paint pre-made
concrete stepping stones in addition to learning how to make them on their own using a special concrete mix
and molds. Instructor will teach decorative techniques and site preparation for the stepping stones. This class
will include lessons on using the slab roller to make wall pockets of clay and other items to enhance your own
outdoors. Each student will make, paint, or design at least five items for their garden glorious. www.blackpotter.
com jim@blackpotter.com All levels, limit 16 students, ages 16 and older, materials fee $30.

Periods 1 & 2, Jim McDowell

Drawing in Nature - Recycling Monet to O’Keeffe and Beyond: Exercises in
juxtaposition, contrasting objects in nature, will be the focus of this workshop. We will explore untraditional
interpretation of traditional subjects—delicate flowers combined with harsh and unusual elements, dandelion
seedpods set in unfriendly-to-seeding boulders, a transparent floral against an opaque setting, or brilliant color
within the absence of color. Let your imagination carry you away. We’'ll work from observation in the studio, in
the landscape, wherever we can find the means to express this environmental idea to its fullest. We will use
earth friendly media such as charcoal, pastels, acrylics and oils. Students may bring supplies or purchase them
at the campus bookstore. janetsalter@myactv.net, All levels, limit 16 students, ages 16 and older.

Periods 1 & 2, Janet Siegmann Salter

Knitting and Recycled Felting: Make a new felted bag by recycling an old garment. Felting is
an age-old art. We will be making a large bag or purse out of wool-worsted weight yarn and felting it. Bring

a wool sweater you no longer wear that we can felt and recycle into your choice of a hat, mittens, purse or
Christmas stocking. We will work with circular and double pointed needles. Bring your knitting bag with all your
knitting tools. Please include 24” and 16” circular needles in size 10%2, 24” circular needle size 15, and a set of
10%2 double pointed needles. 4 skeins of worsted weight wool yarn will be needed for the bag, 2 skeins for the
purse. | will be glad to help with any knitting project that you bring to this class. Please contact me at my e-mail
address if you have any questions. brwknit@comcast.net. All levels, limit 8 students, ages 12 and older.

Bobbi Ward, Periods 1 & 2

Papermaking: Paper is a fascinating material. You can make paper from cotten, linen, or recycled junk
mail. Sheets of paper can be round or rectangular. You can write on it, draw or paint on it, shape it into a bowl,
turn it into sculptures or functional objects, combine it with other materials, and decorate it with an endless variety
of found and natural materials. The paper, as you work with it, will almost tell you what it wants you to do with it. It
will open the inner child in you and let your creativity flow. Supplies you should bring to class can be accessed on
the Commong Ground website, www.commongroundonthehill.org. Contact instructorcattracksstudio@aol.com.
All levels, limit 8 students, ages 18 and older, materials fee $30. Periods 1 & 2, Carolyn Seabolt
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Digital Photography - Black and White: This class is for students who wish to rediscover
the fun and creative spirit of black & white photography in the digital age. Students must have a working
knowledge of how their digital cameras work. Class instruction includes a demonstration of a traditional analog
wet darkroom and how it works, to better understand seeing the world in black & white. Class exercises will
help students learn to see the world in grayscale, and there will be computer lab time for converting digital files
into grayscale. Each student will make a presentation of his or her portfolio on the final day of class. Contact
instructor wcalahan@mcdaniel.edu. All levels, limit 15 students, ages 16 and older, bring cash to print pictures
in a local kiosk. Periods 1 & 2, Walter Calahan

Harness Floor Loom Weaving - Hold Your Harness: By the end of the week students
will have learned how to design and weave a shawl, scarf or placemat on a four-harness loom. Noted weaver
Gwen Handler has spent years in all phases of weaving beginning with raising her own sheep for their wool
which she then dyes and weaves into beautiful creations on the four-harness loom. This is a hands-on class
in which students will learn the basics of design and how to set up the loom in preparation for their projects.
gwen.handler@ssfs.org All levels, limit 8 students, ages 16 and older, materials fee approximately $25.
Periods 1 & 2, Gwen Handler

Beading - Prayer Pouches: This lovely little prayer pouch is a design from Wendy’s forthcoming
book titled Beading and the Creative Spirit. Starting from a ladder stitch base, the body of the pouch is worked
in 2-bead brick stitch with the flap being worked in single bead decreasing brick stitch. The strap is made from
a single strand of seed beads strung together. The fringe is made up of multiple strands of seed beads and
special accent beads in multiple lengths. The prayer pouch is made using one main color of seed beads with
an accent color for contrast along the edge of the flap. Students may bring their own supplies or order a kit
which includes Size 11 Japanese seed beads, 2 colors; specialty beads for fringe; color Xerox of project; Sil-
amide thread; 2 needles, size 12 short beading; small bead mat; instructions for project. Students also need to
bring: small pair of scissors with sharp point, desk lamp, large bead mat (if desired) Contact instructor Wendy
Ellsworth david.ellsworth3@gmail.com All levels, limit 15 students, ages 16 and older, materials fee $25 for kit
described above. Periods 3 & 4, Wendy Ellsworth

Building and Playing Mountain Dulcimer: Participants will construct a straight-sided trap-
ezoidal wooden mountain dulcimer made with lovely African mahogany tops and backs. The mahogany has a
rich orange color. Builders will cut, rasp, sand, glue and fret materials that have been slightly worked to allow
the project to be completed in one week. The mountain dulcimer will have four strings and use mechanical
tuners, which the builders will install. All tools and materials are provided as part of the fee. Loaner dulcimers
are available so that students can learn to play as they build. All levels, Limit 8 students, ages 9 and older,
materials fee $55. Periods 3 & 4,Tom Jolin & Slim Harrison

Native American Flute Construction: If you have ever been inspired by the sound of the
haunting woodland flute of Native Americans, consider constructing your own personal cedar or cane flute
under the guidance of an experienced craftsman. Your personal flute will be an ideal companion for personal
meditation. Easy to play, you'll enjoy hours of contented music-making alone or with other instruments. Please
pre-register for this class so that instructor will be sure to have enough building materials on hand for all
students. Students must be old enough to safely use power tools with instructions. All levels, Repeat students
welcome, Limit 16 students, ages 12 and older, materials fee $30 to $40, Periods 3 & 4, Robin Tillery

Printmaking from Recycled Materials: In this course, students will learn the basics of print-
making using scrap materials and water-based inks and paints. Many small bits and pieces that people might
tend to throw out may now be used to create art. Small scraps with no more than 1/8” raised texture can be
embedded into a collage printing plate to make an interesting abstract or realistic image known as a collagraph
print. Basic line printing techniques using scrap woods, linoleum and Styrofoam printing plates will also be ex-
plored. Students can bring: palette knives, thin cardboard, lace, wood, rick rack, netting, plastic scraps. Some
other materials will be provided. Contact instructor patrinkets1@mac.com All levels, limit 15 students, ages 12
and older, materials fee $15. Periods 3 & 4, Patty Battaglia.

Plein Air - Drawing and Painting: £n plein airis a French expression which means “in the open
air.” The act of painting outdoors is a unique experience. The ability to simplify complicated subject matter and
to translate what you see into a formal composition using value, gesture, line, tone will be addressed. The goal
of plein air painting is to work quickly and capture the essence of the light before it changes too much. Each
day we will work outside and also spend some time inside understanding the techniques and formal aspects of
landscape painters of the past and present. The class will include demonstrations and a lecture on landscape
painting. Students should bring their own materials and may choose to work in pencil, charcoal, pastel,
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watercolor, oils, etc. Materials also available at the campus store. jeaneansongcomartin@hotmail.com All
levels, limit 16 students, ages 16 and older, Periods 3 & 4, Jeanean Songco Martin

Underground Railroad Quilting: Using traditional Underground Railroad quilt patterns and their
meanings, students will choose their pattern, trace and cut out the pieces, and sew them into their own quilt
block, finishing it with a backing that will also become the border. Underground Railroad stories and songs will
be shared as a bit of inspiration and background. Students who feel ambitious, or inspired by a particular story,
may want to design their own quilt blocks. All supplies except scisssors will be provided. Students should bring
a good pair of scissors for cutting fabric. If you have a special fabric you’d like to incorporate, please bring it.
Barbara_Neel@apsva.us All levels, limit 12 students, ages 12 and older, materials fee $15.

Periods 3 & 4 Barbara Neel

Sculpting the Spirit of the Stone: Students will select a stone and study it, learning to listen to
the stone. While exploring, they will feel its shape and enjoy the color, look for “faults” and have a “ conversa-
tion” that will lead to an idea for carving. Of many possibilities, students will find the one that means the most to
them. Students will learn to chisel, sand, rasp, polish with finishing materials that will complete the sculpture so
that it is meaningful and beautiful to the viewer but most importantly to the artist. Materials fee will include the
stone safety glasses, chisels, mallet, rasps, sandpapers, etc. All levels, Limit 16 students, ages 16 and older,
materials fee $50. Periods 3 & 4, Wasyl Palijczuk

Sculpting Sterling Flowers and Leaves: Students will use hammers to sculpt sterling sheet
into flowers and leaves with their choice of function: pendant , earrings, etc. Soldering can be the focus of
the week if you want to improve those skills. Bring photos/sketches or the actual plant from which your work
will develop. Pattern making, beading, piercing, soldering and other skills will be explored as the sculptures
emerge. Bring the metals mentioned and any tools that you have, or bring cash to buy supplies at wholesale
prices from the instructor. Contact instructor lvanhart@mcdaniel.edu. Previous experience is appreciated but
not essential. All levels, limit 8 students, ages 16 and older, materials fee $10 (consumables) approximately
$20 for metal. Periods 3 & 4, Linda Van Hart

INSTRUCTORS, ARTISTS, STAFF & FESTIVAL HEADLINERS

Patricio Acevedo holds a degree in music theory from the University of Chile. He studied classical
guitar at the Santiago Music Academy in Chile and conducted under the supervision of Genaro Burgos, music
director of the Youth of the University of Chile. Patricio specializes in Latin American stringed instruments such
as the Andean charango, the Venezuelan cuatro, the Brazilian cavaquinho and the Colombian tiple. Before
coming to the U.S. in 1991, he dedicated himself to teaching children classical guitar and music theory and ap-
preciation. He later co-produced, acted in, and composed songs for numerous short plays for children. In Phila-
delphia, he taught music at Penn Treaty Middle School and formed a Brazilian percussion student ensemble.
He teaches music theory at the Creative Arts High School in Camden, N.J. Patricio is a founding member,
featured guitarist, vocalist, percussionist, composer, and arranger with Philadelphia groups Paramo (Chilean
nueva cancion) and Al6 Brasil (Brazilian carnaval). He tours with Laura Fuentes y Calicanto.
www.myspace.com/patricioacevedo

Tom Adams ranks among the greatest bluegrass instrumentalists of all time, having played and recorded
with legends including Jimmy Martin, The Johnson Mountain Boys, Rhonda Vincent, Lynn Morris, Michael
Cleveland, Tony Trischka, Ricky Scaggs & Kentucky Thunder, Blue Highway and Dale Ann Bradley. With
awards including Grammy nominations, IBMA Entertainer of the Year and Instrumental Album of the Year, Tom
ranks among the very best. www.adamscountybanjo.com

Scott Ainslie took up the guitar after seeing Virginia blues musician John Jackson in 1967. He took up
claw-hammer banjo and old-time fiddle in the early 1970s, visiting and learning from the Hammonses in Marlin-
ton, WV and Tommy Jarrell in Mt. Airy, NC. Scott transcribed the recordings of Robert Johnson and published
Robert Johnson/At The Crossroads in 1992 and the Starlicks Master Sessions teaching video Robert Johnson’s
Guitar Techniques in 1997. He released his fifth solo CD, Thunder’s Mouth, in 2008 and tours extensively playing
community concert series, festivals, small theaters, and giving teaching concerts in educational settings on the Af
rican roots of American music. He is also a featured artist on Banjo Gathering, a double CD of solo unadulterated
old-time banjo to benefit the Swannanoa Gathering’s scholarship program. Scott’'s Blues Roots Teacher’s Study
Guide, Robert Johnson instructional DVD and recordings are all available at www.cattailmusic.com.
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Mike Atherton From the National Cathedral Choir as a boy, to an Irish street band in Boston, to Devon
Square in Maine, to rock ‘n roll and big band jazz in Montana, Michael Atherton has performed many styles of
music. After attending the Conservatory of Recording Arts and Sciences in Tempe, Arizona, he opened a re-
cording studio in Trego, Montana, his home of 26 years. Recently retired from a 20 year career teaching public
school music in Eureka, Montana, Mike is anything but retired from music, maintaining a jam-packed recording
and performing schedule.

Paul Austerlitz combines his background as an ethnomusicologist with his creative work as a jazz
musician. He is the author of two books: Jazz Consciousness: Music, Race, and Humanity and Merengue:
Dominican Music and Dominican Identity. Jazz Consciousness was awarded the Merriam Award for Outstand-
ing Book in Ethnomusicology by the Society for Ethnomusicology and an Honorable Mention for the Woody
Guthrie Award by the International Society for the Study of Popular Music, while Merengue has been translated
into Spanish by the Dominican Ministry of Culture. Austerlitz currently teaches at Gettysburg College; in the
past, he has taught at Brown University and, under Fulbright Grants, at the Autonomous University of Santo
Domingo and the University of Tampere, Finland. Austerlitz is a past resident at the Yaddo and Omi artist colo-
nies, a recipient of the Macoll Johnson Fellowship for Music Composition, and has recorded four CDs featuring
original compositions, two in collaboration with the “jazz-poet” poet Michael S. Harper. His latest CD, Journey,
blends jazz with Afro-Dominican, African, and Indian music as well as influences from European composers
such as Debussy and Stravinsky. Austerlitz has dedicated himself to mastering the bass and contrabass clari-
nets; he also plays soparano clarinet and tenor saxophone. As a sideman, he has worked with musicians such
as Doc Cheatham, Julius Hemphill, Dave Murray, Don Byron, and Roswell Rudd. www.paulausterlitz.org

Randy Barrett Randy Barrett has played and taught the banjo for more than 30 years. He's a fixture

in the Washington, DC, bluegrass scene as a singer, songwriter and multi-instrumentalist. He has performed

at The Birchmere, the Kennedy Center, the Library of Congress, the Washington Folk Festival, the Rocky
Mountain Folks Festival and Holland’s Floralia Festival, among other venues. Randy appears regularly as a
member of the band Mama Tried, with Dede Wyland, and with Jay Armsworthy and Eastern Tradition. Randy is
also president of the DC Bluegrass Union, a non-profit dedicated to promoting bluegrass music in the greater
Washington area. www.fallingmountain.com/barrett/html

Kenneth Batista teaches in the Studio Arts Department at the University of Pittsburgh where he has
been for the past thirty years. He is currently serving as an Assistant Dean for Humanities in the School of Arts
& Sciences. A tenured professor, he also served as Department Chair from 1987-1993. Prior to that, he was
on the faculty of the Kendall College of Art & Design in Grand Rapids Michigan where he went after completing
graduate work at the Tyler School of Art, Temple University in Philadelphia. Professor Batista earned his B.F.A.
from the Columbus College of Art & Design, in Columbus, Ohio where he graduated with honors in 1975. His
work has been exhibited nationally and is included in numerous public and private collections. Ken is also pas-
sionate about folk music. For the past fifteen years, he has produced and hosted a specialty show on WYEP
91.3 FM in Pittsburgh called An American Sampler -- a weekly program dedicated to traditional & contempo-
rary folk music and acoustic blues. An American Sampler streams live every Sunday morning from 7:00-11:00
(eastern) at www.wyep.org.

Patti Anne Battaglia Recently retired from teaching art in public schools for 30 years in Howard
County, Patti has had plenty of opportunity to learn and teach various forms of printmaking. She worked with
Lino and wood-cuts, silk-screen and collagraph as an undergrad and honed skills in collagraph and etchings
as a grad student. In 1981 her collagraph Aerial View won best in show at the Fell's Point Art Festival. She is
honored to have one of her original collagraph prints included in the Maryland Printmakers book housed in the
Baltimore Museum of Art Print Collection. Currently a mixed media artist developing a line of original jewelry,
images of Patrinkets can be found at web.mac.com/patrinkets1/iWeb/Patrinkets.org/Home.html

Mike Baytop, the Director of the Archie Edwards Blues Foundation, plays blues harmonica and guitar
and has been a central figure in the acoustic blues scene in Washington, D.C. for years. Mike accompanied
Archie in his later years and was influenced by many of the legendary blues artists of Archie’s generation, in-
cluding Mississippi John Hurt. Mike’s performance credits are extensive and include the Smithsonian National
Folklife Festival. www.acousticblues.com

Jim Bienemann has been a fixture in the folk and string band scene in the Mid-Atlantic region for 35
years. A journeyman bassist, he has played with countless ensembles, including the acclaimed Chesapeake
Retrievers, Fiddlestyx, The Capitol Quicksteps, Walt Michael & Co. and many others. Jim manages and
produces his own sound company and recording studio, and has been the the Audio Coordinator for Common
Ground on the Hill since its inception 15 years ago! In 2000, he produced the CD Common Ground Sampler.

46



Dave Bing is from Harmony, West Virginia and has played fiddle and banjo for over thirty years. He is a
founding member of The Bing Brothers, an old-time string band that reached near legendary status in West
Virginia. A founding member of Gandydancer, he has won many fiddle contests in and around West Virginia,
including Clifftop in 2003. Dave has performed extensively in the U.S., Canada, and the British Isles. In addi-
tion to recording on his own and with the Bing Brothers and Gandydancer groups, Dave toured England with
banjoist Dwight Diller, resulting in a CD In England. He is a highly respected teacher whose playing and teach-
ing draw upon West Virginia fiddle styles with a focus on applying bowing patterns for a variety of dynamics. An
influential figure in the traditional music community, Dave has spent years tracking down, learning and preserv-
ing the music of older musicians from central West Virginia.

Ken Bloom ltis not an overstatement to say that Ken Bloom is an instrumental giant in the folk world. Ken
has given solo concerts all over North America since 1974. These have included appearances at many major
folk festivals and clubs in the U.S. and Canada. In the past he has been a regular performer at the Vancou-
ver, Winnipeg, Edmonton, Owen Sound, Philadelphia, and Mariposa Festivals as well as appearing in major
venues across the country and appearances on A Prairie Home Companion. His programs include the tradi-
tional music of this country as well as Celtic and Eastern European selections. He usually uses concert zither,
Northumbrian-smallpipes, guitar, clarinet, bowed dulcimer and Minstrel banjo, but he will often include other
instruments and traditions as well. He tries to introduce audiences to unfamiliar sounds in an entertaining way
and expand their musical view of our ever-shrinking world. www.boweddulcimer.com

Steve Bloom is the director of Havana Select, an Afro-Cuban folkloric music and dance ensemble. Since
his debut in 1969, he has performed and recorded from the Middle East to Africa to Canada with a wide variety
of artists, including Tito Puente, King Sunny Ade’, Bill Summers and Michael Manring. In 2000, Steve received
an invitation from elder bata masters to play fundamento (consecrated bata drums). He co-founded the Dance
Place, a theater that is a major cultural fixture in Washington, D.C. www.facingeast.com/stevebloom

A.J. Bodnar and Liza DiSavino These recording artists are founders of the contra dance band,
lllegal Contraband, with an emphasis on high-energy New England and Irish folk dance tunes. Liza, in addition
to being a vocalist, multi-instrumentalist and concert french horn player with performances from Broadway to
Carnegie Hall and under the batons of Zubin Mehta and Lren Maezel, is an award-winning songwriter. A.J. is
“..an exciting singer with a soaring tenor voice” and a virtuoso keyboard player who has toured America and
Europe as a jazzmusician, songwriter and folk musician. www.vanepig.net/

Dave Burkitt has played the harmonica for almost forty years, exciting audiences throughout the north-
east. Although a masterful blues harpist, his specialty is “straight harp” with a large repertoire of fiddle tunes,
airs and novelty pieces. Davey has toured extensively with Bottle Hill and Walt Michael & Co., performing in

concerts at major festivals, clubs, community concerts and on radio.

Howie Bursen You may have heard his voice on Garrison Keillor’s A Prairie Home Companion or seen
his songwriting mentioned in People Magazine. Chicago Magazine said, “Stunning guitar arrangement...
easily one of the finest banjo players ever heard” while Frets magazine said, “He has the ability to dazzle
audiences with displays of virtuosity ... and instrumental cuts on his album contain some of the most intricate
clawhammer banjo work ever recorded.” Pete Seeger, Arlo Guthrie, Holly Near and others have recorded
Howie's songs www.sallyrogers.com/howie

Walter Calahan is an adjunct instructor of Introduction to Photography at McDaniel College. He brings
more than thirty years of professional commercial photographic experience to the classroom. Trained as a pho-
tojournalist at Syracuse University’s S.I. Newhouse School of Public Communications, his camera has taken
him from the high prairie of central Montana when working for the Billing’s Gazette, to the halls of Congress
and the White House as a staff photographer for USA Today. Images from his magazine freelance career have
appeared in Vanity Fair, Rolling Stone, Sports lllustrated, The New York Times Magazine, Bon Appétit, Boys’
Life, etc. www.walterpcalahan.com

David Carrasco is the Neil L. Rudenstine Professor of the Study of Latin America at Harvard Univer-
sity. His Moses Mesoamerican Archive co-hosted, with the David Rockefeller Center, a scholars’ conference
Understanding the Mapa de Cuauhtinchan #2 at Harvard. This conference saw the presentation of ten papers
on the archaeology, botany, ethnicity, ritual practices and mythology represented in the 16th century picto-

rial manuscript from Puebla, Mexico. These scholarly papers along with abundant imagery from the Mapa de
Cuauhtinchan #2 were published in Spanish and English by the University of New Mexico Press in the Fall of
2006. Carrasco’s recent sabbatical research is focused on the indigenous religious practices and sacred archi
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tecture as narrated in Bernal Diaz del Castillo’s 5 volume True History of the Conquest of Mexico. In the spring
of 2005 Carrasco delivered the Americo Paredes Lecture at the University of Texas, Austin on Mexican Ameri-
can art and Precolumbian mythology. Davld chairs the Common Ground Academic Curriculum Committee.

Octavio Carrasco is a teacher, an artist and a world traveler. He graduated from Princeton University
where he studied under Cornel West and Howard Taylor, writing his senior thesis on Tupac Amaru Shakur and
the significance of Tupac’s life, work and death upon today’s youth. Octavio then went to Europe where he
studied to become an English teacher at European Language Centres in Barcelona, Spain. He is presently
occupying Stanford’s library as he prepares to enter divinity school. Octavio has taught language in Spain, the
Czech Republic, Guatemala, Boston and California. He has had his poetry published, his music recorded and
released on CD, and is presently working on a research project about the Spanish influence on Mexico.

Eddie Cervantes began dancing Mexican folkloric dance at the age of 12. Now, at the age of 17,

he’s involved in varsity swimming, cross-country, and track for Dover High School, but most importantly he’s a
dancer for the Folkloric Group of San Jose from Hanover. Joining as soon as the group was founded, he’s now
the representative for the dancers at committee meetings. In school he’s the Student-Council President, head
of the Entertainment Committee for Dover Students for a Better Dover, and an honors student.

Tom Chess is a multi-instrumentalist/improviser/composer. He plays reeds, western flute, Arabic/Turkish
ney flute, oud, and guitar. He has performed with drummer Ronald Shannon Jackson’s Decoding Society,
Butch Morris’s Sheng Skyscraper, recorded with tenor players Dewey Redman, Pharoah Sanders, Morrocan
Sintarist Hassan Hakmoun and Butch Morris. He has also led a guitar trio with Drummer Phil Haynes and
bassist Drew Gress called Seven Times a Year. He has studied Middle/Near Eastern and West African musics,
spending time in West Africa playing and performing. He has studied with Bassam Saba, Tidiani Bangoura,
Abdul Aziz Touré and Mohammad Camarra. He currently lives in NYC where he performs with his different
ensembles and works as a freelance musician. He has performed at the Turkish Embassy, the Pakastani
Embassy and the Asian Society among countless other venues in NYC and the United States. He has also
performed in Africa, Canada, Holland, and ltaly.

Andy Cohen has been talking and walking the American blues for over three decades. A direct student
and interpreter of legendary blues artists such as Rev. Gary Davis, Pink Andersen, Honeyboy Edwards, Rev.
Dan Smith, Jim Brewer, Daniel Womack and others, Andy is a master of the piedmont, delta and country blues
guitar. He is, as well, a multi-instrumentalist in many styles of American music performing on banjo, fiddle,
mandolin and the very unusual dulceola , a miniature piano-like instrument. From his early years in the Wild-
flowers musical cooperative in Saratoga, NY, through his long tenure guiding the venerable Kent State Folk
Festival in Ohio, to his current presence in Memphis, Tennessee, where he is the President of the Beale Street
Blues Society, Andy has deservedly taken his place in the blues pantheon. www.riverlark.com

Daniel R. Collins is an EMMY Award-winning producer, script writer, and editor for independent produc-
tion company TELEDUCTION, Inc., and serves as the director of development and outreach for the non-profit
media initiative, Hearts and Minds Film. He is also an active performing musician and poet, and a long-time
Common Grounder. He has attended as a student, performer and instructor for more than ten years.
www.teleduction.com

Charles Collyer and Pamela Zappardino are nonviolence educators, authors and trainers
with a long history of activism. They studied and continue to work with Dr. Bernard LaFayette, who was a mem-
ber of Martin Luther King, Jr.’s executive staff, and is today’s principal spokesperson for Kingian nonviolence.
Charlie plays “bad guitar” and teaches at the University of Rhode Island, where he co-founded the Center for
Nonviolence and Peace Studies. A photographer and art critic, Pam is the president of PlanWorks Consult-

ing, a nonviolence educator, and is on the board of directors of Common Ground on the Hill. Charlie and Pam
co-founded and serve as Directors of the Ira and Mary Zepp Center for Nonviolence and Peace Education at
Common Ground.

Paul Creighton The two great loves in Paul’s life are music and education. He is a multi-instrumentalist
playing guitar, mandolin, banjo, bouzouki , mandola and cittern. A Scotsman, he has played in folk clubs and
festivals throughout the UK for over 30 years both as a solo performer and as a band member. At CGOTH Paul
has taught Scottish Songs, Robert Burns, Songs of Protest and alternate tunings for guitar. The other passion
Paul has is for education. A teacher for almost 30 years, Paul has been responsible for developing a program
of multicultural education that has been embraced by HMIE, Scotland’s school inspectors, as something they
want to see in every school in Scotland. This work has been applauded by His Holiness, The Dalai Lama. The
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program is currently being introduced to schools throughout the country. For more information about the pro-
gram, visit Paul’s website: www.connecting-cultures.co.uk

Guy Davis He’s got some Blind Willie McTell and some Fats Waller, some Buddy Guy and some Taj
Mahal. He’s got some Zora Neale Hurston, some Garrison Keillor, and some Ossie (his father) and Laura (his
grandmother) Davis. He’s a musician, composer, actor, director, and writer but most importantly, Guy Davis is
a bluesman. He received rave reviews for his performance off-Broadway as the legendary Robert Johnson in
Robert Johnson:Trick The Devil. He has won the Blues Foundation’s W.C. Handy “Keeping the Blues Alive
Award” and has been nominated for a number of additional Handy Awards. Numerous acclaimed releases on
Redhouse Records have cemented Guy’s place on the world blues circuit. “It’s difficult to know where to begin
with NYC bluesman Guy Davis. Accomplished and accalimed as a musician, actor, composer, director and
writer, Davis makes the term multi-talented woefully in adequate.” Jim Musser, Icon Magazine
www.guydavis.com

DC Bluegrass Union: see page 35 - 36. www.dcbu.org

Liza DiSavino see A.J. Bodnar, page 47. “It's because of performers like Lisa DiSavino that folk music is
flourishing.... her songs are memorable, meaningful and welcoming.” Dirty Linen Magazine

Eastman String Band Combining the talents of Good Deale Bluegrass founder and multi-instrumen-
talist Tim Finch, vocalist/guitarist/songwriter Savannah Finch, fiddle master Jon Glik, bassist Chris Walls, and
percussion from Demetrios Kakavas and Tina Catalanotto, the Eastman String Band creates a unique and
exciting acoustic sound all their own. Sponsored by Eastman Strings and D’Addario, they present original and
traditional songs with high energy instrumentals. www.eastmanstringband.com

Jeri Eaton is a writer and small business owner. “I spend many hours at my computer. Standing up after
hours of sitting often involves a lot of creaks and groans. I've found lying on the floor doing Feldenkrais a great
remedy for that stiffness and lack of movement. In the process I've discovered an unexpected bonus of Felden-
krais - a flexibility of mind and an opening to the well of creativity. For me, a half-hour of Feldenkrais and the
writer’s terror of the blank page disappears. Two years ago | decided to share this discovery by beginning my
training to become a Feldenkrais practioner. It's my hope that others will come to share this wonderful method
and find their aches and pains transformed into greater movement, flexibility and creativity.”

Rev. Wendy Ellsworth is a nationally and internationally known seed bead artist. Her work can be
found in major gallery exhibitions of contemporary fiber, beadwork and basketry as well as in numerous books
and periodicals. With a career in beading that spans over thirty-eight years, she teaches classes in off-loom
beading techniques around the US and abroad. Maintaining a private studio in Buck’s Co., PA, she was a 2003
recipient of a Fellowship from the PA Council on the Arts. She has made four trips to Kenya to help elevate

the status of Maasai and Samburu women through beadwork and education. She is currently writing her first
book Beading and the Creative Spirit to be published in late 2009. Her work was recently featured in Masters:
Beadweaving, published by Lark Books, 2008. www.ellsworthstudios.com

Ellen ElImes Muralist and watercolor artist Ellen EiImes has been painting in response to the beauty and
people of her Appalachian mountain environment for forty years. Recently retired from teaching art at South-
west Virginia Community College, Ellen continues to work with children, teens, and adults in creating visual
representations of community pride and memory on downtown outdoor walls, as well as indoor walls of hos-
pitals, churches, colleges, health clinics, and grade schools. Her most recent mural, Changing Lives, honors
the profound influence of Ira and Mary Zepp on so many lives as teachers and leaders in education, spirituality,
and social justice at McDaniel College. It is located in Hoover Library in the Center for Teaching Excellence

at the College. Ellen also continues to thrive in her watercolor world of narrative imagery, from exploring the
highlands of southwest Virginia and Scotland to visual journeys of mind and soul through life experiences.
http://humanities.sw.edu/ellen

Shelley Ensor comes from a highly gifted musical family and possesses a rare, beautiful and powerful
voice. She sings with The Sisters in Harmony who released their CD, Your Love, in 2001. Shelly is the vocal-
ist with the Howard Burns Quintet, appearing on their CD, Lucinda’s Serenade, and performing at Blues Alley.
She appears on the Ron Kearns CD, Live at Blues Alley, and sings with the Frederick Community College Jazz
Band. Shelley directs the Trinity Baptist Gospel Choir, the Voices of Faith of First Baptist Church of Baltimore,
the Men’s Choir of St. Luke’s UMC, the Bertinna Randall Gospel Choir of St. Mark UMC, and leads the St.
Paul’'s UCC choir in Westminster, MD. Shelley has led the Common Ground Gospel Choir for fifteen years
and is revered at Common Ground on the Hill as one of it's most inspired, respected instructors.
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Bob Fish Between 1976 and 1980, Bob was a member of the very successful UK Doo - Wop /R ’'n’ B
group DARTS. In 1978 the group sold more concert tickets in the UK than any other act. He toured the world
with the band and they had hit records in the UK & Europe. Bob ended up with a mix of fourteen, silver, gold

& platinum discs and some fantastic memories. In 2001 Bob bought a Oscar Schmidt OS73C ‘harp & hasn't
looked back. He is now the proud owner of three beautiful custom built Pete d’Aigle ‘harps and these days
plays an eclectic mix - from oldtime bluegrass, through rock and pop to his own material inspired by the likes of
the Carter Family, the Stanley Brothers, Tim O’Brien, Steve Earl, etc. www.amazingdarts.com

Susie Flaherty A professional writer and editor, Susie began keeping a journal as a teenager and can
attest to the many benefits of journaling: both as a touchstone to our inner lives and a creative tool for our ex-
ternal work. Many of her poems, stories and songs were birthed through journaling activity. As senior editor at
the University of Maryland, Baltimore, Susie is in charge of keeping commas and writers in check. As leader
of the journal writing class, she will be encouraging all those wild commas to "come out of the woods." She

is currently writing a book (yes, based on old journals) about her experiences as a camp cook in the Alaskan
bush. Susie has lived in the Pacific Northwest and New Zealand, where she studied Australian history and
Maori culture. An enthusiastic Common Ground student and emerging singer-songwriter and recording artist,
she performed as a finalist in the New England Songwriting Contest in Cornish, Maine, in 2008.

Dom Flemons is a songster playing a repetoire that spans many aspects of American music. Just as
comfortable playing blues, country, old-time jazz and popular song, Dom uses his unique blend of traditional
and original material to educate as well as entertain his audiences. As a founding member of the internation-
ally acclaimed Carolina Chocolate Drops, Dom has toured the world spreading music to everyone willing to
hear it. He has performed in Ireland, England, Scotland, France, Holland and Belgium and appeared at venues
such as the National Folk Festival, the Newport Folk Festival, The Grand Ole Opry, Prairie Home Companion,
Merlefest, New Orleans Jazz and Heritage Festival, Spoleto Music Festival and Symphony Space in New York.
www.carolinachocolatedrops.com and Dom's MySpace Page.

Lee Francis IV (Laguna Pueblo), a resident of Albuquerque, is on the Board of Directors of Wordcraft
Circle of Native Writers and Storytellers and is the Youth Development Coordinator for the Pueblo of Laguna
Department of Education. Previously, he taught Native American children’s literature at the University of New
Mexico and has been invited to lecture on many subjects including Youth Writing, Drug and Alcohol Preven-
tion, Youth Motivation, Native American Theatre, and Native American Film. As a published poet and author,
Lee served as Editor of Native Realities for three years. He has many publications to his credit, and in 2002,
his book of poetry, One Decade Down, was accepted for publication by That Painted Horse Press. In 2005, he
was a semi-finalist for the Albuquerque National Poetry Slam Team.

Richard Fuller (aka Tran Phong Phu) & Nguyen The Vinh Rich Fuller is a noted
performer and interpreter of some of the war and reconciliation songs of the late-Viethamese composer Trinh
Cong Son, the "Bob Dylan of Viet Nam." Rich has brought Trinh Cong Son's eclectic message of peace and
reconciliation to the internet via YouTube and through concerts in Europe to raise money for Agent Orange
victims in Viet Nam, through concerts in Viet Nam, and a CD. He knew and sang with with Trinh Cong Son

in Viet Nam in 1970 and 1993. Rich speaks seven langauges and has translated songs from Viet Nam, the
Philippines,Indonesia and Latin America. He also performs songs from Thailand and Bangladesh. Nguyen
The Vinh was born in 1970 in Binh Thuan Province, in a dry and poor area 200+ km. northeast of Ho Chi Minh
City. In 1978, he was tending people's cattle and fell, breaking his right arm. Local treatment failed, cutting off
the circulation to his arm and it had to be amputated just below the shoulder. Vinh, both of whose parents had
died, was not deterred from learning how to use his left hand for holding chopsticks to eat, a pen to write, and
eventually made his way to Saigon, receiving scholarships to study and earn a Baccalaureate in Economics.
He always wanted to play the guitar; Vietnamese television made a documentary of how he tried many devices
and finally learned to play with his left hand, and later added the harmonica. He has performed throughout Viet
Nam and in Europe.

Phil Gallery Is a U.S. Naval Academy graduate, has a BS in Nuclear Physics and was a volunteer with
Ground Zero, a nuclear weapons education and conflict resolution group. Phil is a newspaper editorial writer,
an award-winning children’s book author and a member of Ice Mountain Writers. He’s active and involved with
his community in Augusta, West Virginia, seeking to enlighten and encourage his readers to seek a better com-
munity. Phil is presently at work on a fiction trilogy while continuing to tend his Christmas tree farm.
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Francis Gander began studying Chinese internal arts in 1976 after receiving her MFA.from the School
of the Art Institute of Chicago. She was a frequent workshop presenter and instructor at the Carroll County
Women’s Fair, the Women’s Place at the Carroll Hospital Center, Carroll Community College as well as at na-
tional conferences. After receiving her M.Ac. Degree from the Traditional Acupuncture Institute, Columbia,MD,
Frances practiced acupuncture in Sykesville for eleven years. Four years ago she moved to southeastern Ohio
where she continues to practice acupuncture and Chinese herbalism and teach gigong and tai chi.
http://home.frognet.net/-threetreasures/

Jonathan Gilmore attends college in Baltimore and is pursuing a performing arts degree with a
focus in music. He received the University of Maryland Young Journalist Award as well as an American Asian
Journalist Association scholarship to attend its program in San Francisco. For three years Jonathan was an
ambassador for the Interfaith Council of Maryland to help heal broken bonds within the religious community.
A gifted vocalist, Jonathan has performed and recorded as a featured soloist with the Coppin State University
Concert Choir. He has appeared in productions of The Wiz, Black Faces, Fences, Motown Revue and Purlie.

Lea Gilmore is recognized as one of today’s leading voices in gospel and the blues. A Keeping the
Blues Alive Award winner (The Blues Foundation), for her work on promoting the historical and contemporary
virtues of women in the blues, Lea sings and performs to sell-out audiences in Europe. She is a skilled lecturer
on African American music and history, human rights, civil rights and liberties and women’s rights. Lea was
chosen one of “25 Women Shaping the World” by Essence Magazine. She is a former Deputy Director of the
Baltimore chapter of the ACLU, a member of the Common Ground on the Hill Advisory Board, and currently
serves as a member of the Maryland State Advisory Board to the US Commission on Civil Rights.
www.leagilmore.com

Emanuel (Manny) Goldman was born, raised and educated in Boston. With a doctorate in
Education from Boston University, focusing on Humanistic Education, and a Teacher’s Diploma from Boston’s
Hebrew College, Dr. Goldman has devoted his professional career to teaching pre-through post-graduate
students while holding significant communal leadership roles in religious education and postitions of academic
and adminstrative responsibility in public and private higher education. Influenced by classical and contem-
porary thinkers, the religious existential mode has been of primary impact in its quest for fathoming the human
condition. With the onset of the 21st, Century, Manny established a nonprofit organization, The Interpreters’
Forum, Inc., which is housed on the campus of McDaniel College. Anchored in nonpartisan and nonsectarian
standards, its mission is to interpret the world and educate for peace.

Ralph Gordon is a much sought-after free-lance musician (bass and cello) performing internationally and
teaching in the Washington, DC area. He is classically trained and performs in a variety of styles including
folk, classical, Celtic, blues and jazz. He toured and recorded for years with Trapezoid, and performs and tours
with a multitude of groups including Magpie and Walt Michael & Company. Ralph appears on well over one
hundred recordings, including albums with John McCutcheon, Holly Near, Trapezoid and Rhythm Ranch.
www.ralphgordonmusic.com

Phil Grout started to learn his craft as a photographer in 1966 working as a photojournalist covering naval
operations in Vietnam. He quickly discovered it wasn’t the images of war he was hunting, but more the face of
humanity, as he roamed the back alleys of Saigon, Hong Kong, Japan and the Philippines. With pictures and
words he became a gatherer of the threads which bind us together as human beings. For the last forty years
he has worked in the Americas, Asia, India and Africa for newspapers, magazines, wire services and book pub-
lishers. He is the author of four books of photography and prose/poetry. His work has been awarded by the
Associated Press, Maryland, Delaware, D.C. Press Association as well as various arts organizations. It has
also been featured in art galleries throughout the United States. www.philgrout.com

Susan Boyer Haley is a fourth generation American folk musician. Both sides of her family were
musical, and her love of traditional music began in childhood. A native of Missouri, Susan has spent twenty-
five years settled in the Deep South. She learned to play the mountain dulcimer from her father, learned to sing
from her mother, and learned to play the psaltery from her uncle, Bob Beers, founder of the seminal Fox Hollow
Folk Festival. Her repertoire of folk music draws on the traditional music of America, her Celtic roots, the Mis-
souri music tradition, and Appalachia. Susan makes her home with her husband of over thirty years, Bill Haley,
in Clearwater, Florida, where she teaches mountain dulcimer and guitar students.

Jane Halliwell-Green’s interest in art began as a little girl watching her Irish grandmother hook rugs.
By 1992, Jane had become a well-known textile designer and teacher and was the first rug designer invited to
teach at the Smithsonian in Washington D, C. She is the author of The Pictorial Rug (Stackpole Books). Jane
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began using colored pencils and watercolors to plan rug designs and loved these two mediums so well she
returned to school to study fine art graduating from the Ringling School of Art and Design in Sarasota, Florida.
She has taught watercolor and drawing in the Portland, Maine schools, The Art Academy in Easton, Maryland,
and most recently at Anne Arundel Community College. Jane is a signature member of the Baltimore Watercol-
or Society and is on the board of the Annapolis Watercolor Club. She is a long time member of the Color Pencil
Society of America, The Association of Traditional Hooking Artists, and The New Hampshire Art Association.
Her work in watercolor, color pencil, and fiber has been exhibited nationally. www.paintpencil.com

Gwen Handler and her family live on the Hill Farm outside of Westminster with a flock of Leicester
Longwool Sheep and a herd of Norwegian Fjord ponies. She is chairperson of the prestigious Maryland Sheep
and Wool Festival and has taught weaving, photography and ceramics at the Sandy Springs Friends School
for twenty seven years. She has traveled with students extensively through the U.K. Gwen knows the weaving
process from “sheep to shawl.” www.hillfarm.biz/hillfarm

Slim Harrison For over twenty-five years, Slim has performed at schools and festivals, hoedowns and
throwdowns all over North America and around the world. He is a Master Artist with the Wolf Trap Institute for
Early Learning through the Arts and full-time Artist in Residence with the Maryland State Arts Council - Artists in
Education, Touring Artists Program. Slim is an accomplished clogger and dance caller and often performs with
Tom Jolin as The Barnstormers. www.sunnylandmusic.com

Mimi Hodgins Hay was born in Okinawa, Japan, and her early years were influenced by Japanese
design found in furniture, pottery, textiles, gardening, artwork and flower arrangements. These impressions,
when coupled with her instinctive love of nature, are the inner resources from which her style and design

are achieved. She dyes, manipulates and collages various fabrics into her wearable fashions, kimonos and
artwork. She has been an exhibiting fiber artist for twenty-eight years through juried fine art/ craft shows, art
centers and museum exhibitions. She has won numerous awards and her art is in private collections of banks,
hospitals, offices, public libraries and retreat centers. www.mimihaydesigns.com

Peter Puma Hedlund is the foremost exponent of the Swedish nyckelharpa in the world, as a
composer and one of the main forces in the revival of the instrument and its music. A two time winner of the
Nyckelharpa World Championship title, 1992 and 2000, Peter is a sought after instructor and performance
artist on this unusual folk instrument. The nyckelharpa is a traditional Swedish instrument that has been played
for more than 600 years. Interest in the nyckelharpa and its music has exploded all over the world in recent
years. Peter earned the designation “Riksspelman” (Fiddler of the Realm) while still in his teens. His influence
has been instrumental in nurturing the growth and development of a new generation of nyckelharpa players.
Peter’s technique is unsurpassed and his repertoire is broad and deep, spanning the musical gamut from
rooted traditional to contemporary folk. www.peterhedlund.com

Jimmy Heffernan is one of the true masters of the resonator guitar. He’s also a highly respected Nash-
ville session player, sideman, and producer. During his 35-year music career he has performed and recorded
with such bluegrass and country greats as Larry Sparks, Red Allen, Bill Keith, Doug Kershaw, Joe Diffie and
Brad Paisley. Jimmy is also a highly respected teacher and has authored numerous Dobro instruction books
and DVDs. His latest CD is The Resocasters, a collaboration with dobro legend Mike Auldridge and pedal steel
demigod Hal Rugg. www.jimmyheffernan.net

Here’s to the Long Haul More than a band playing both contemporary and traditional mountain
music, Here’s to the Long Haul is born of the historic and ongoing movements for justice in Appalachia and be-
yond. Willie Dodson and Joe Overton first met up and played music together at the second annual Mountain
Justice Training Camp in Southern West Virginia, a gathering of folks working together to fight mountaintop
removal coal mining (www.mountainjusticesummer.org). While working down in the deep south as a campus
organizer, Willie met Kyle, a North Georgia bluegrass-picker.”"We are yet another offshoot of the deep and
wandering roots of Appalachian music, fed by the waters of modern grassroots resistance to that which is
wrong and the creation of that which is good in our mountains. You all are that water. May we all keep each
other strong, singing, and moving forever forward.” www.herestothelonghaul.com

Bryant Holsenbek began her arts career as a basket maker. Since that time she has evolved into an
environmental artist who makes large-scale installations that document the waste stream of our society. She
has shown her work and taught throughout the United States. She has been the recipient of two North Carolina
Arts Council Fellowships, a Project Grant and an NEA Arts and Learning Grant that she worked on in collabo-
ration with the Chapel Hill Public Arts Commission. Her installation, River of Caps (November, 2004), was a
105 ft. fluid design of bottle caps and jar lids collected over a period of ten years. She made this installation in
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collaboration with 85 high school students in Winston-Salem, NC with funding provided by the North Carolina
Arts Council. She is currently working on two large projects.: What Do Kids Care About? a Labyrinth of Shoes
with Souls Attached and WILD Life. She is a community artist who likes to work with groups of people to make
large-scale installations using the “stuff” of our society. She is also an independent studio artist who makes
books, birds, and sculptures out of recycled materials. www.bryantholsenbek.com

Lois Hornbostel enjoys a well-deserved reputation as one of the most influential mountain dulcimer
performers, teachers and organizers in the country. Her instruction books and recordings of fiddle tunes, Irish
tunes, and dulcimer duets, rounds and ensembles have been an inspiration to an entire generation of dulcimer
players. As a musician Lois’s versatility and expression shine, and she has introduced, with authenticity several
different styles of music to the mountain dulcimer’s repertoire. Her mastery in playing the instrument has been
recognized with several dulcimer championships including those at the Galax, VA, and Fiddlers Grove, NC
fiddlers’ conventions, and she has been named an honorary “Kentucky Colonel” for her work with the mountain
dulcimer. www.LoisHornbostel.com

Laurel Hummel lives in New Windsor, Maryland with her family. She is an affiliated ANUSARA Yoga
Teacher in the lyengar tradition, a heart-centered practice that encourages the student to reconnect through
self-acceptance and awareness. She conducts private classes in the Baltimore region and surrounding areas.

Stephen Humphries, 2007 National Hammered Dulcimer Champion, is quickly becoming one of
America’s premier hammered dulcimer soloists and clinicians. Stephen earned his Bachelor of Arts in Mu-

sic with an emphasis in Percussion studies from Presbyterian College in Clinton,South Carolina. With this
education, as well as experience in a variety of performance settings and festivals, Stephen brings a solid
percussive, classical, and contemporary approach to the hammered dulcimer. Currently, Stephen is pursuing a
Masters Degree in Music Education at Lee University in Cleveland, TN. www.stephenhumphries.com

Christopher James began playing guitar and singing at an early age on acoustic and electric guitar,
mandolin, harmonica and ukulele. He has released four CDs that have enjoyed lots of play on regional radio.
While still in his teens Christopher headed south to live and travel in the land where blues began, performing
with various blues groups in clubs from Clarksdale, Mississippi to Dallas, Texas. Upon returning to Maryland,
he founded his own group and went on to win the Baltimore Blues Society’s Blues Challenge contest and
was a finalist in the International Blues Challenge in Memphis, Tennessee. Christopher performs throughout
the region both solo and with his trio on acoustic and electric guitar, mandolin, harmonica and ukulele. He has
released four CDs which have received strong reviews and airplay.

Gus Johnson see Kate Taluga and Gus Johnson, page 64.

Tom Jolin has performed traditional American music since 1972, producing eight recordings. He is a pre-
senter for the Pennsylvania Humanities Council, offering concerts of Civil War Era music. Tom was a founding
member of The West Orrtanna String Band, which specialized in Southern Appalachian string band music,
recording two albums and several short historic folk music segments for National Public Radio. From 1987 to
1998 he performed with the Orrtanna Mountain Steamers, a three-piece ensemble that played a more eclectic
style of music reflecting Tom’s interest in the hammered dulcimer and button accordion. Tom and Slim Har-
rison, The Barnstormers, have played together since 1980. Tom is also an instrument builder. He specializes

in the hammered dulcimer, the mountain dulcimer, and the bowed psaltery. He has conducted more the sixty
instrument-making residencies. www.thomasjolin.com

Roy Kadly a 4th generation master DinE (Navajo) weaver/fibre artist, is from the DinE Nation’s Circle of
Cottonwood Trees - Teec Nos Pos (Arizona). Roy learned the art of DinE weaving when he was nine years old
and continued to perfect this ancient tradition with his grandfather, grandmother and his mother throughout his
teenage years. He learned everything from herding the sheep, through traditionally processing the wool and
weaving the different traditional patterns. Roy’s weavings are considered very fine and unique, making them
an art form acquired by collectors as well as museums. Roy travels to many parts of the country to conduct
weaving workshops and to present the “Aesthetics of DinE Weaving” from his people’s perspective. His works
are one-of-a-kind creations and can only be purchased directly through him. Roy shows at many Indian art
markets, including the Santa Fe Indian Market, the Heard Museum Indian Market, and the Gallup Inter-Tribal
Indian Market. www.dinewoven.com/roybiography.html

Dave Kiputh & Linda Schrade Dave learned the ropes of bluegrass and folk music in the amaz-
ingly rich New Haven music scene of the 60’s and 70s. He was in the Yale-based band The Ohio River Boys
with the great bandmaster Billy Hamilton from 1966-68, and along with Phil Rosenthal, helped form another
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seminal band, Apple Country. Apple Country helped forge New England’s growing bluegrass movement, play-
ing festivals all over the north and into the south, becoming well known for sharing the stage with the likes of
Bill Monroe and his Bluegrass Boys, Ralph Stanley and the Clinch Mountain Boys, Del McCoury, Reno and
Harrell, Reno and Smiley and the Country Gentlemen. Dave has recorded often and has played in numerous
bluegrass bands in New York State, including Walt Michael & Co., Chestnut Grove, Bluegrass Union and the
John Herald Band. In the past three years, he has been pursuing his growing interest in oldtime music and
clawhammer banjo, forming the band Red Hen with his wife, Linda Schrade, Jane Rothfield and Allan Carr.
Red Hen fuses oldtime with bluegrass and Celtic music. Linda joined the folk music scene in the late 60s as a
founding member of the Albany-based folk music organization, the Pick’n ‘n Sing’n Gather’n, soaking up a lot
of music at the renowned Caffe Lena in Saratoga Springs. She settled in Portsmouth, New Hampshire in the
early 1980’s, meeting an incredible cast of local musicians including Harvey Reid, Susie Burke, Cosy Sheri-
dan, Cormac McCarthy and Sammi Haynes. Linda has become well known as a songsmith and for her sweet,
emotional song renditions. She has recorded two CD’s for Gentle Wind, winning numerous Children’s Music
awards and has done extensive recording with various artists, and for Scholastic Books. In 1992, Linda and
Dave moved to Saratoga Springs, New York. It was there in 1994 that she opened her now well known store,
Saratoga Beads. www.janerothfield.com/jane/bands/red-hen-band/

Sharon Knowles emigrated from Scotland to the US in 1997, quickly becoming a popular teacher and
performer. She has worked well-known musicians, including William Jackson and Grainne Hambly, and taught
at many schools in the United States. Sharon is featured on several recordings and has been working on a
solo album, The Raven’s Wing. She plays solo, in a duo with Sue Richards, and in the up and coming Celtic
ensemble, Fynesound. Fynesound plays Scottish and Irish traditional music, as well as original music. The
band has three instrumentalists, a singer, a Highland dancer and an Irish sean nos dancer. Sharon has played
her harp for large theatre productions and organized shows for both adults and children. www.fynesound.com

Ken, Stephanie and Ryan Koons see Wherligig, page 65.

Janet Kozachek is an internationally trained and exhibited artist. She received her Master of Fine Arts
Degree from Parsons School of Design in New York, where she studied with nationally famous artists Larry Riv-
ers, Paul Resika, John Heliker and Leland Bell. Ms. Kozachek also lived, worked and studied in China for five
years, including two years of graduate study at the Beijing Central Art Academy where she learned Chinese Writ
ing, Painting and Seal Carving. Janet Kozachek has lived at various times in Europe as well where she taught,
painted and studied ceramics. In addition to her painting, Janet Kozachek is a well-known mosaic artist, and was
the Founding President of the Society of American Mosaic Artists. Her work is in the collections of the Morris Mu-
seum of Art, The South Carolina State Museum, The Columbia Museum of Art, The I.P. Stanback Museum, The
Calhoun County Museum and in numerous private collections. www.janetkozachek.weebly.com

Dan Landrum Dan’s hammered dulcimer playing has taken him from street performing in Chattanooga,

TN to Olympic Ceremonies, Presidential Inaugurations, multiple festivals around the country and major stages in
hundreds of cities from the Hollywood Bowl in Los Angeles to New York’s famed Madison Square Garden. Since
2003, he’s been a soloist in the Yanni Live tour, which is currently being televised as a PBS special. In 2006, Dan
and his wife, Angie, took over publication of the internationally distributed Dulcimer Players News magazine, a

full color quarterly publication for dulcimer enthusiasts, which includes a CD with each issue. It has been in print
since 1974. Dan lives in Signal Mountain, Tennessee, balancing a schedule of touring, teaching, writing and occa-
sionally finding enough time to street perform at the Tennessee Aquarium. www.danlandrum.com

David and Annette Lindsey David saw his first hammered dulcimer in 1978 and fell in love with the
instrument, both as a musician and builder. David’s hammered dulcimers are renowned as high quality instru-
ments with a distinctive sound, and are played throughout the U.S. Meanwhile, David’s wife, Annette, grew
interested in the mountain dulcimer and she learned to play. The couple, along with Dana Hamilton founded the
Sweet Song String Band, which has appeared at numerous festivals and venues throughout the country. David is
a driving force behind the Lonestar State Dulcimer Festival, held every May in Glen Rose, Texas. In recent years,
the Sweet Song String Band has become the preeminent dance band in the state, providing authentic 19th-cen-
tury dance music. www.sweetsongstringband.com/

Tara Lindhart is an award-winning mandolinist, winning the blue ribbon at the Maury River Fiddler’s Con-
vention and first place at the Carroll County Fiddler’s Convention. Based in western Loudoun County, Virginia,
Tara has performed and taught bluegrass music for more than twelve years. She is also versed in Celtic and
swing styles that can be heard on her CD, The Bond Street Sessions. She is a founding member of the Moun-
tain Music Project, a non-profit organization dedicated to the preservation and mutual sharing of traditional music
cultures.
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Professor Louie (aka Aaron Louis Hurwitz), keyboardist, accordionist and vocalist resides

in Woodstock NY. His musical journey began playing R & B and blues and traveling the gospel circuit with the
renowned Mighty Gospel Giants Of Brooklyn. Co-producing and playing on CD’s for The Band in the 90’s, he
performed as a duo with the late vocalist/bassist Rick Danko (who nicknamed him “Professor Louie”). His group,
The Crowmatix, has been touring far and wide. They perform songs from their six CD’s and have become a
mainstay of the upstate New York rock and blues scene. Louie recorded his award winning song Melody Of
Peace in Prague with The Czech Symphony and it was released in 2008 on the ERM label. In addition to his work
with the Crowmatix, Professor Louie has recorded with Guy Davis, Ireland’s Four Men and A Dog, Garth Hudson,
Graham Parker, and TonyTrischka. www.woodstockrecords.com

Austin Lucas is a prolific singer-songwriter-band-leader from Indiana whose roots run deep in a family
tradition of great singing and songwriting. While he came of age in the basements of punk and hardcore, his solo
musical output is less reminiscent of the gravel-throated whiskey-drinking punk troubadours than it is a body of
work announcing a mind and voice to be reckoned with. His most recent release on Suburban Home Records

is Somebody Loves You, his richest work to date, placing him in the company of the strongest voices in contem-
porary Americana. Austin is touring extensively in 2009 throughout the US and Europe. We are excited to have
Austin with us, in the company of his father Bob Lucas. www.austinlucasmusic.com

Bob Lucas is a songwriter, actor, singer & multi-instrumentalist. He has lived in Ohio the last sixteen years
working for the Mad River Theater Works where he holds the position of music director and songwriter in resk
dence. While at Mad River he has written music for and performed in twenty-five original plays. Before coming to
Ohio, Lucas formed the ground-breaking folk group Eclectricity, touring internationally with famed actor and singer
Theodore Bikel. As a songwriter he has achieved success having his songs recorded by international record-

ing stars such as Alison Krauss, New Grass Revival, Sam Bush and Kathy Chiavloa. His debut solo album, The
Dancer Inside You, received a four star rating from Downbeat Magazine. Two more CD’s, Rushsylvania and Kin
have received critical acclaim. www.boblucasmusic.com

Lousie Lumen, ATR is a working artist and art therapist who finds great symbolic richness in magazine
collage, which has been her medium of choice for many years. Three of her collages have been selected as
cover designs for Tiferet: A Journal of Spiritual Literature. She holds a BA (Art major), an MFA (Painting), and an
MA (Art Therapy). Louise’s art is focused on the Earth and her people and the vast cosmos in symbolic ways that
express the inner, spiritual life as well. Formerly a teacher of art, she has been an adjunct professor in the Master
of Arts in Art Therapy program at Albertus Magnus College in New Haven, CT since 1999, and maintains a private
practice. An article about her work was published in the American Journal of Art Therapy. Louise has exhibited
her artwork in CT, CA, MO, AZ, and Washington, DC.

Rod MacDonald began as a journalist who turned to writing songs and singing in Greenwich Vil-

lage nightclubs, with songs such as American Jerusalem and A Sailor’s Prayer, featured in the Smithsonian
Folkways collection. He now lives in Florida and performs solo and with Big Brass Bed (a Dylan cover band),
Cleopatra’s Noodle (a traditional string trio), Tracy Sands (Irish-American vocalist) and 50’s hit songwriter
George Goehring. Rod has recorded eight CD’s of socially relevant and deeply personal songs. He has led
workshops at the New York Open Center, the Amp Shop, Common Ground On the Hill and SUUSI conferenc-
es, and was a judge at the Kerrville Folk Festival's New Song Contest. “This class is more valuable to me than
any kind of therapy”, said Alan White-Bear in the Sun-Sentinel, Ft. Lauderdale, FL. Rod’s latest CD is entitled
After the War. www.rodmacdonald.net.

Jaqui MacMillan found her passion for African drumming in the early 1980’s. She studied with many
master drummers, including Babatunde Olatunji, Mamady Keita, Sam Turner and at the Tam Tam Mandingue
School in Washington, DC. She performed and recorded with some of the top names in the business, and be-
gan sharing her joy of drumming with others by teaching classes and facilitating drum circles. Jaqui has taught
her program, Drum For Joy! throughout the country for over fifteen years. In 1999 and 2001, she attended the
Drum Circle Facilitators Playshop and the Drum Facilitators Mentor Training in Hawaii with Arthur Hull. She is
a founding board member of the Drum Circle Facilitators Guild and The Washington Area Music Association
awarded Jaqui the World Music Instrumentalist Award every year from 1995 through 2002. She was featured in
the Women Drummers 2000 issue of DRUM! Magazine. She is an endorsee of Mountain Rythym Percussion,
is currently writing a book about women drummers, and is creating a drum program for children, which includes
her own line of drums and percussion instruments. www.drumforjoy.com

Jeanean Songco Martin has been a painter and musician for thirty years. She loves the Maryland
countryside as well as traveling to distant locations to teach and to work. She is currently working on a series
of paintings in Ireland and New Mexico. Her lifelong interest in painting was nurtured by such mentors as
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Abbey Sangiamo, Phillip Koch, Raoul Middleman and Peter Collier. Jeanean studied at the Maryland Institute
College of Art receiving a B.F.A. in painting in 1980. She has taught at Hood College, Montgomery College,
Delaplaine Arts Center, Rockville Arts Place, and for Montgomery County Adult Education. She also conducts
plein-air workshops locally and internationally. www.jeanean.net

Kip Martin plays both upright acoustic and electric bass. He’s been the rhythmic mainstay of such groups
as Jimmy Martin and the Sunny Mountain Boys, Auldridge/Bennett/Gaudreau and he’s performed with JoDee
Messina, Kitty Wells, Dudley Connell, and the Nitty Gritty Dirt Band. Currently touring with Wayne Taylor and
Appaloosa, Kip is the unusual multi-stylist who is most at home in bluegrass. Learn firsthand from this veteran
Nashville session player and sideman.

Jeff Marx’s juggling career started as part of a 7th grade science project with three old tennis balls. After
mastering the 3-ball cascade, his juggling universe seemed, to him, complete. But that all changed upon enter-
ing college. Instead of studying physics, he opened himself up the boundless infinity that is juggling. His skills
soared, but his grades didn’t. Luckily, the physics of juggling rubbed off on his coursework and he was able to
graduate; moreover, the Powers permitted him to go on for his Ph.D. Although the physics of juggling was not
the subject of his dissertation, he continued to use up lots of precious time polishing his juggling instead of his
thesis. After finishing up, he headed to Oregon for two years to be exposed to West-coast juggling, a much
slower, laid-back version of what we in the East are accustomed to. When he wasn’t juggling, he taught at the
University of Oregon. Most recently, he moved to Westminster to continue juggling and teach at McDaniel Col-
lege.

The Maryland Playback Ensemble is an interactive theatre company dedicated to the perfor-
mance of playback theatre, and to building community through dramatic interactions. Members of the en-
semble have performed playback theatre nationally and locally, for schools, colleges and professional groups.
Many members of the company are graduates of McDaniel Playback, an undergraduate playback company
based at McDaniel College. Company members are teachers, professors, students and theatre professionals.

Rev. Randy J. Mayer, a Green Valley Samaritan, is the Pastor of the Good Shepherd United Church
of Christ in Sahuarita, Arizona. When Randy began to look for a church to pastor he and his wife Norma want-
ed to be as close to the US/Mexico border as possible. For the past ten years Randy has served The Good
Shepherd United Church of Christ as their Lead Pastor where he has carefully blended his love of church
camp and mission work into a very unique ministry of action, compassion and inclusion of all. Randy is known
in the Santa Cruz Valley as a musician, community organizer and a steady progressive voice. He is a found-
ing member of most of the border humanitarian groups and seeks to follow and teach about a “God That Is Still
Speaking.” Randy and Norma reside in Sahuarita with their two boys, a dog, a cat and a yard full of packrats.
www.gvsamaritans.org/ and www.thegoodshepherducc.com/Staff.html

Jeanne McDougall is from eastern Virginia and began playing folk music in the mid-1970s. She
provides lead vocals, guitar, recorders/whistles and dulcimers for the San Diego-based group The Westlin
Weavers. Jeanne’s range spans contemporary acoustic and bluegrass as well as Celtic music. She is also
an accomplished songwriter. A resident of San Diego since 2000, Jeanne was a member of longtime Scot-
tish favorite, Glenfinnan, and also teamed with singer Marc Townsend in the duo McDougall & Townsend.
Jeanne played in a number of bands over the years, including a trio with her daughters called The McDou-
galls. In spring 2001, Jeanne founded the House of Scotland Ceilidh Band and still joins the band for many
performances. www.westlinweavers.com

Jim McDowell A studio potter for over thirty years, earned a degree in Art from Mt. Aloysius College,
and later studied sculpture and pottery at Virginia Commonwealth University. A juried artist for the State of
Pennsylvania, under the auspices of Southern Alleghenies Museum of the Arts, Jim teaches pottery and the
arts in public and private schools through residency programs, and also facilitates Arts-in-Healing programs
at hospitals and other health and care facilities. Jim’s specialty in pottery is creating one-of-a-kind face jugs
inspired by African/Caribbean traditions and his great-great-great aunt Evangeline who was a slave potter in
Jamaica. His face jugs have shown internationally and are in galleries from California to the Carolinas. This
past year, his face jugs were displayed at the Water Anderson Museum of Art in Ocean Springs, Mississippi,
and at Mather’s Museum of World Cultures in Indianapolis. He’s a native of Norfolk, VA, grew up in Washing-
ton D.C., and now lives in Pittsburgh. www.blackpotter.com

Frank McGuire has played the bodhran (Irish frame drum) since the age of nine, winning several
prestigious awards along the way including World Champion. He has been active in the folk scene for many
years, appearing on stage and recordings in Europe, the UK and Ireland. He teaches percussion at Newcastle
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University and is a very keen supporter of Common Ground Scotland where he teaches percussion to fully
enrolled classes. A fine singer and pennywhistle player, Frank is a member of the band Lyra Celtica.

Ted McNett is a past (2004-2008) president of the Blacksmith Guild of Central Maryland, Inc. and
Assistant Supervisor of Career and Technology Education for Carroll County Public Schools. He started
blacksmithing in 1996 through an interest in living history, traditional arts, and woodworking. Since then

his historical and traditional inspirations have evolved into the abstract, artistic, and sculptural. He teaches
beginner blacksmithing, cable Damascus and Damascus, and intermediate blacksmith classes at the Carroll
County Farm Museum’s Traditional Arts Academy.

Derrick McQueen, a native of Morristown, NJ, started singing in the church as a child. Recognizing
the power of expression in the arts, he attended Drew University and graduated with a Bachelor’s in Theatre
Arts. He has worked in New York City with the avant garde theater companies Mabou Mines and Chutes and
Ladders. In Cape May, New Jersey Derrick worked with the Center for Community Arts in community organiz-
ing, arts programming, and African American History research. He also worked with the Cape May Stage and
the Cape May Jazz Festival. For the East Lynne Theatre Company, he tours a-one man play on the life and
music of the great African American humanitarian, Paul Robeson. Derrick was worship leader for ten years

at the First Presbyterian Church of Cape May where he led a contemporary service that fused tradition with
creative change. He workshops such topics as The Spirituals, The Songs of the Civil Rights Era, Vocal Move-
ment, and Vocal Group Improvisation. He is pursuing a Master’s of Divinity at Union Theological Seminary in
New York with a focus on Theology and the Arts.

Elizabeth Melvin, from Annapolis, Maryland, is a multi-instrumentalist (piano, marimba and percussion)
and singer. She has a B.A. in Folklore and Music from the University of North Carolina. While enrolled in the
graduate level ethnomusicology program at the University of Maryland Baltimore County, she studied Cuban
percussion under master drummer Lorenzo Pefiabel. She later was invited by Senegalese musician Djimo
Kouyate to play marimba in the West African group Mamaya. She has performed with the worldbeat groups
Mama Jama, Jambulay and the Caribbean Art Jazz Ensemble. Ms. Melvin performs with the educational mu-
sic show Goombay: The Caribbean Experience and has led numerous workshops for youth on world rhythms
and music. She has taken intensive training with Dr. Will Schmid, the developer of the World Music Drumming
curriculum, and currently teaches World Music Drumming in after-school programs and residencies.

Marya Michael is a trainer and consultant for her programs, Gateways for Professionals and Gateways
for Teachers. Her thirty years of connecting with the heart and soul of children inspired an additional profes-
sional role as a Spiritual Coach for Children and Parents. She has been a YogaRhythmics teacher since 1997
and meditation teacher since 1974. Marya taught in the Maryland and Virginia Public Schools for twenty-seven
years, where she created school-wide peace maker programs, multi cultural awareness sessions, stress
reduction and self esteem training for teachers and students. Individual spiritual coaching sessions for adults,
parents, and children may be available during weeks one and two. www.spiritualcoachingforchildren.net

Walt Michael Considered to be a virtuoso of tremendous influence in the revival of the hammered dul-
cimer, Walt’s wide repertoire ranges from old-time Southern Appalachian, to Celtic, to original compositions.
His various musical incarnations, including Bottle Hill, Michael, McCreesh & Campbell and Walt Michael &
Co. have taken him from the coal camps of Appalachia to the Closing Ceremonies of the 13th Olympic Winter
Games. As a vocalist and multi-instrumentalist he has recorded fourteen albums, appeared at the Lincoln

and Kennedy Centers and toured internationally. His music has been heard on ABC-TV, NBC’s Tonight Show,
Broadway, BBC, TNN, CBC and PBS. Walt is the Founder, Artistic and Executive Director of Common Ground
on the Hill, and the Artist in Residence at McDaniel College. www.waltmichael.com

Heryka Miranda was first introduced to Latin dancing at a very young age when family and friends

got together at reunions and celebrations. She started formal ballet and jazz training at the age of eleven and
at nineteen immersed herself in modern dance and considers herself a street Latin dancer at heart. She has
taught private and group Latin dance and creative movement classes to children, youth and adults, as well

as people with special needs and disabilities. She continues to study Afro-Cuban, Brazilian, Flamenco and
contemporary dance forms and makes it a point to weave dance arts in her activism and youth work. She has
performed at international festivals and peace and justice events in Baltimore and Washington, DC. Heryka is
a student of Expressive Arts Therapy at the International School for Interdisciplinary Studies - ISIS Canada and
also holds a B.A. in Government and Politics with a certificate in Latin American Studies from the University of
Maryland.
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Alexander Mitchell is a graduate of Berklee College of Music in Boston, MA. His primary instruments
are fiddle, guitar and mandolin and he is equally at home playing swing, Celtic, bluegrass, Klezmer and old-
time music. He has appeared in stage and film productions including the Missouri Repertory Theater, Woody
Guthrie’s American Song, and Ted Turner’s Gettysburg. Alexander plays for contra and square dances, clubs
and countless events from corporate parties, weddings, small private gatherings, as well as strolling violin and
solo shows. He has worked with many notable ensembles including ten years with Walt Michael and Company. His
highly acclaimed solo CD, Chameleon, was released in 2005. Alexander maintains a rigorous teaching schedule in
his Walkersville, Maryland studio and at Boe’s Strings in Frederick , MD. www.alexandermitchell.net

Geordie & Michael Mitchell Geordie is the Director of Enroliment Management at Buckingham
Browne & Nichols School in Cambridge, MA. He is a life-long educator who has worked with students from
ages pre-kindergarten to high school seniors. He has extensive coaching experience, including two high
school bike teams. Geordie has raced bikes both on and off road, has built several bikes from scratch, and
done extensive touring. He feels that the most important reason to bike is that bicycle therapy is cheaper that
psychotherapy. Michael Mitchell is Associate Director of Admissions at Mercersburg Academy in Pennsylvania.
Perhaps it was inevitable that Michael would inherit his love of bikes from his father. Michael is an accom-
plished rider, has worked as a bike mechanic at Hudson Trail Outfitters, and has built all of his bikes. This
father and son instructor team will pedal us into the future in their bicycle class.

Tomas Montoya is a native of Whetland, Wyoming, and a graduate of San José State University with
a BA in music. His musical career has three distinct dimensions: he is a guitar teacher at Gavilan Community
College in Gilroy, CA, a long-time world music DJ at KKUP FM in Santa Clara, CA., and a much sought-after
guitarist for his wide-ranging musical knowledge. He divides his performance time between playing regularly
with Dr. Loco’s Rockin’ Jalapefio Band, plus Dr. Loco & Sus Tiburones Del Norte, and with the group he co-
leads, Los Compadres. Tomas is highly regarded by his students and peers at Common Ground on the Hill.

Jo and Wayne Morrison are Port Righ, a duo pairing harp and bagpipe and specializing in Scottish
music. Jo is nationally known for her evocative interpretation of Celtic music on the harp. Having spent two
months in 2005 writing music, teaching, and performing on the Isle of Lewis in Scotland, her knowledge and
understanding of the Celtic genre puts her in great demand as performer, adjudicator, and teacher across the
country. Jo recently released a new CD featuring all original music. In addition to playing the Highland bagpipe,
Wayne also performs on the Shuttle Pipes, the Highland Pipes’ quieter cousin. The duo has performed concerts
at locations such as the Library of Congress, Scotland, Ireland, Germany, and various Scottish festivals around
the United States. Their debut CD, Na Bi Gérach, was released in 2007. www.portrigh.com

Derek Mullins is co-director of Marketing and Sales at Appalshop, a media and arts education center
located in the heart of the Appalachian coal fields. He originally began at Appalshop as an intern in the Ap-
palachian Media Institute when he was sixteen. Born and raised in a coal mining family from Perry County,
Kentucky, Derek has a unique understanding and interest in the issues that face his community. A fine oldtime
musician, Derek works with Appalshop filmmakers to promote and spread the documentary films that Ap-
palshop produces and the ideas, issues, and topics that those films cover. www.appalshop.org

Barbara Neel grew up in Cincinnati, Ohio, which was a crossroads on the Underground Railroad;
therefore, she has always been very interested in that part of U.S. history. The Rankin House in Ripley, Ohio,
Eliza’s story in Uncle Tom’s Cabin, and the painting, The Underground Railroad, by Charles T. Webber, in the
Cincinnati Art Museum, all made a huge impression on her as a child. She also has been deeply interested in
fiber arts of all sorts. She holds a BFA and a BSEd degree from the College of Design, Architecture, and Art

at the University of Cincinnati. She has taught art at the Cincinnati Art Museum, in Hamilton Township, N. J.,
and has been teaching elementary art in Arlington, Va., for the past twenty-six years at Key Elementary School.
Contact her: Barbara_Neel@apsva.us.

Tim O’Brien is still going strong decades into his career as a singer/songwriter steeped in the musical
traditions that form the foundation of American folk. With his newgrass band, Hot Rize, and as a duo with his
sister, Mollie O’Brien, Tim honed his skill as a performer (on mandolin, fiddle and almost any stringed instru-
ment) and a crafter of songs that speak to the past, present and future. The West Virginia native started out
playing straight bluegrass but expanded his style and musical repertoire as the popularity of Hot Rize grew. As
a solo artist with more than a dozen albums under his belt, he has explored his Celtic side with The Crossing
and Fiddler’s Green, winning him a Grammy for Best Traditional Folk Album, and life as a touring musician with
The Traveler. His 2008 release, Chameleon, is completely solo - the perfect spotlight for an artist with a deep
pool of talents. www.timobrien.net
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Goran Ohlsson is a Swedish master fiddler from Jamtlan. Jamtland is both a historical province and a
modern county in the middle of Sweden and on the border of Norway. Much of the fiddle music of Jamtland is
related to folk dance from both the Jamtland and Swedish gammeldans traditions, including hambo, snoa and
variations of polka, polska, mazurka and schottis. Géran began his fiddle studies in 1964 under the tutelage of
Gun and Arvid Rickardsson. In 1972 he participated as a fiddler at “Polskeuppdansningarna” in Jamtli,
Ostersund. In 1973 he met three important fiddlers, Ola Jonasson, Lennartdlsson and Salmo Sahlin in Féllinge,
Jamtland, and started to discover the tradition of “Lapp-Nils”. From 1975 -79, Goran worked as chairman for
“Heimbygdas spelmansférbund”, the association for fiddlers in Jamtland. In 1996 he was given the Zorn bronze
medal at Skansen, Stockholm. Goran has appeared at many workshops with Géran and Inger Karlholm and
has performed and taught throughout the U.S. and Europe. www.polskdans.se

Harry Orlove is a consummate studio and performance guitarist. For over twenty-five years, he has
been a widely sought-after session guitarist in L.A. He played in the NBC/Dick Clark production Hot Country
Nights House Band, was the bandleader of the Palomino Club House Band in North Hollywood, is an endorsee
of Martin, Fender, Eastman, and now, Flaxwood Guitars, plays for a half-dozen L.A. area bands and has
recorded with many artists “both famous and not so famous.” In the ‘70’s, Harry played with several major folk
acts and bluegrass bands, including Pearls Before Swine, Bottle Hill, The Monroe Doctrine, the Vassar Cle-
ments Band and the Limeliters. www.cdbaby.com/cd/harryorlove

Wasyl Palijczuk is Emeritus Art Professor from McDaniel College. Born in Ukraine, July 10.1934, he
survived WWII during the Russian occupation and spent 1942-50 in Germany in different camps, hospitals,
and children’s homes. He arrived in NYC June 21,1950 with a third-grade education. He spoke and understood
Ukrainian, Polish, Russian and German but no English. He was placed into the ninth grade which he complet-
ed with honors. After three years of high school, Wasyl joined the USAF and had his own drafting and illustra-
tion section in SAC Command Intelligence. After four years in the Air Force, he completed a BA and MA at
University of Maryland and finished an MFA at Rinehard School of Sculpture, Maryland Institute, College of Art
in 1965. In 1967 Wasyl was invited to teach at then Western Maryland College and became Department Chair,
Gallery Director, and full -ime professor teaching over eight different courses, many of his own design over

a forty-year career. His corten steel sculpture on the president’s lawn welcomes visitors to the campus. His
carved granite fountain is installed in the niche by Hoover Library. In 2006 and 2008 he was the only American
participating in the international carving event in Paid, Estonia, sister-city of Westminster, Maryland. Wasyl's
paintings, sculpture and prints are in many public and private collections.

Tim Porter is a mandolinist of wide-ranging musical interests. Those interests are deeply rooted in the
blues, jazz, Celtic, and worship genres, all of which connect with Tim’s heritage. He performs with the New
School’s Jazz Ensemble in Manhattan, and The Contemporary Ensemble in New York, and has performed with
other groups at various venues around New York City. Tim was an original member of The Common Ground
on the Hill Black String Band, which has performed both at Common Ground and at the Old Songs Festival.
For years, Tim has studied mandolin and performed with acclaimed mandolin virtuoso, Barry Mitterhoff, and
has himself instructed mandolin workshops. He currently serves as Chairman of the Board of Trustees of
WBGO Newark Public Radio, the jazz station serving the New York metropolitan area, and is also a member
of the Board of Governors of the New School for Jazz and Contemporary Music in New York, and the Board
of Directors of the Old Town School of Folk Music In Chicago. Not one to give up his day job, Tim is also an
attorney specializing in international law matters.

Laurie Precht has been organizing community drum circles in Carroll County since 2001. She also
teaches drumming to youth-at-risk in Baltimore County. She has studied drum circle facilitation with Arthur Hull
and drumming technique with Jaqui MacMillan. As a trained drum circle facilitator, she believes that rhythm
can be a springboard for finding common ground. As a wise friend once taught her, it's not about the music. It's
about the people.

Pitz Quattrone is back at Common Ground this year for the first time since 1998, offering the newest
version of his popular Didgeridoo class. Raised in Pennsylvania, Pitz's heart lies half a world away in Arnhem-
land, a native land of Australia, the birthplace of the Didgeridoo/Yidaki. Pitz played the standard drum kit as

a teenager and later moved on to other percussion instruments. Since the mid 80’s, he has been involved in
many projects performing and recording a wide range of musical styles including: Folk, Reggae, Funk, World-
beat, New Orleans R&B, Rock & Roll and Hip-Hop. He has “sat in” on the Didgeridoo and performed live with
Pete Seeger, Guy Davis, Entrain, Max Creek, Dave Keller and Vorcza. Pitz once played Didgeridoo to kick off
a presentation by environmentalist, anti-nuclear activist, Dr. Helen Caldicott. Since 1993, he has performed
concerts, playing on recordings, instructing workshops, leading school assemblies, teaching “Didge” lessons
and handcrafting Didgeridoos. The deep felt connection to the Didgeridoo, combined with Pitz's eagerness to
pass on what he has learned about the Didge, has become his life’s work. www.pitzondidge.com
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Tatiana Rakhmanina is a milliner with twenty-five years of experience. She started on the hatmaking
path in her native St.Petersburg, Russia, following in the steps of her grandmother, Larissa. Living in the US
since 1990 Tatiana is renowned for her unique vision and skills. She has won a number of design competitions
in the US and abroad. Her work has been exhibited in museum shows around the country. She has been a
recipient of the National Endowment for the Arts Grant for Professional Development for Artists twice, in 2001
and 2007. In the spring 2008 she went to England to study under Mrs. Rose Cory, formerly the milliner for the
Queen Mother. Tatiana loves to share her skills and talent with the eager student. www.trhats.com/artist.html

Henry Reiff While earning his Ph.D in Special Education at the University of New Orleans, “Hank” was a
journeyman acoustic and electric bassist in America’s true music city. He is comfortable in a number of musical
genres, including classical, R&B, blues, rock & roll, folk, jazz and bluegrass. Henry is the musical director of
Sangmele, and in 2008 he was named Dean of Graduate and Professional Studies at McDaniel College.

Linda Rice-Johnston sings traditional Scottish and Irish music a capella and with the traditional

band, Fynesound She has sung as a featured soloist with the Washington Revels, at the Smithsonian, the Li-
brary of Congress, at numerous Highland Games and Burns Nights, and at both the Folklore Society of Greater
Washington Festivals and Mini-Fests. Linda began singing traditional Scottish music in the D.C. area back

in the 70’s as a member of the City of Alexandria Pipes and Drums. She has been nominated for a WAMMIE
(Washington D.C. Area Music Awards) as best traditional singer in 2006, 2007, and 2008. www.fynesound.com

Jennifer Riley-Akers was raised in the D.C. metropolitan area. She spent a significant time of her life
traveling the World. During the last twenty years she has enjoyed living in California. Jennifer was exposed to

a wide variety of ethnic creativity and color. All these experiences came together when she discovered her love
for bead weaving. In 2006 she purchased an established bead store in San Luis Obispo, a quaint small town on
the Central Coast of California and named it ‘Naturally Jennifer’s.” Besides creating many wonderful works of art
with beads, she spent about thirty years working in the fiber-arts. Her wall tapestries and tie-dye collection are
available at her store. Jennifer’s energy and passion for color is a great asset to the community. She has a love of
teaching and enjoys watching students blossom as they develop their skills. www.naturallyjennifer.com

Michael Rohrbacher directs the World Music Ensemble at Shenandoah University in Winchester, VA.
As an ethnomusicologist, his fieldwork in Bali includes the study and documentation of Gamelan angklung. As
a teacher of gamelan, he has provided instruction for persons of all ages and ability levels utilizing a person-
ally owned and beautifully constructed gamelan built by Pak Barata, considered to be the foremost builder

of gamelan throughout Bali. Dr. Rohrbacher began undergraduate studies as a piano performance major at
the Peabody Conservatory. He later completed the degree, Bachelor of Music with a concentration in music
therapy from East Carolina University. He holds a Master of Science in Education with a concentration in Com-
municative Disorders from Johns Hopkins University, and a Ph.D. in Ethnomusicology from the University of
Maryland Baltimore County.

Sparky and Rhonda Rucker perform throughout the U.S. and overseas, singing songs and telling
stories from the American folk tradition. Sparky has been performing over forty years and is internationally
recognized as a leading folklorist, musician, historian, storyteller, and author. He accompanies himself with
fingerstyle picking and bottleneck blues guitar, banjo, and spoons. Rhonda is an accomplished harmonica,
piano, banjo, bones player and vocalist. Their music includes a variety of old-time blues, slave songs, Ap-
palachian music, spirituals, ballads, work songs, Civil War music, cowboy music, railroad songs, and a few of
their own original compositions.Their 1991 release, Treasures and Tears, was nominated for the W.C. Handy
Award for Best Traditional Recording. Their music is heard in the mini series The Wild West and in the National
Geographic Society’s video, Storytelling in North America, NPR’s Morning Edition, Prairie Home Companion,
and Mountain Stage. www.sparkyandrhonda.com

Barry Sager studied Music Therapy at Florida State University. He has taught problem solving and life
skills to special needs children for over twenty years. In 1989 he began building and playing Pan pipes and
soon began giving workshops teaching others to build Pan flutes. He has conducted his Pan pipe building
workshop in diverse venues working with students from ages five to ninety-five.
www.drsoundsmusicclinic.com

Sakim (C. Randall Daniels) is Apalachicola-Creek from northern Florida. A hereditary tribal king,
a “Maker of Medicine” and keeper of tradition for Pine Arbor Tribal Town, he is a conveyor of history, story

and ceremony about ancient and modern Muskogee Lifeways. He has written books and articles on Creeks
and Seminoles of Florida, and southeastern Indians, and has completed vol. 6 of Muskogee Words & Ways,
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a Southeastern Reader. As a traditional herbalist, he works with doctors and hospitals in treating the native
community and is also a “care-giver” for the elderly and dying. Sakim has been both playing and teaching na-
tive flute since the 1940’s, holds a master’s degree in ethnomusicology and occasionally contributes to cinema
soundtracks. In addition to operating a horse farm, sitting on many boards, teaching community classes and
providing religious counseling at a Federal Correctional Institute, Sakim provides full services for non-traditional
burial and cremation and is trained in embalming and restorative arts. In his free times, he chefs, plays music,
restores pipe organs and chimney sweeps and attends Sacred Harp sings.

Janet Siegmann Salter resides in Hagerstown, MD where she is an instructor of Art History and
Studio Painting/Drawing at Hagerstown Community College. She has led a group of twenty-five professional
artists in the Wednesday Portrait Group for the past three years and serves on the Advisory Committee for
the Washington County Arts Council. Her portrait “Miss Virginia,” shown recently at the Washington County
Museum of Art, received honorable mention as the most popular work in the juried Cumberland Valley Artists
Exhibition. This is her sixth consecutive year at Common Ground. A landscaper/gardener, Salter appreciates
the natural world that surrounds us and has chosen to use that as the subject of her workshop this year. She
is an alum of The Maryland Institute College of Art, Baltimore, MD.

Gilbert Abel Sanchez is from San lidefonso Pueblo, New Mexico. Also known by his Tewa name,
A’ aa, which means Little Bow, he is a fifth-generation potter continuing the black-on-black pottery style made
famous by his great, great grandmother, Maria Martinez. Gilbert’'s teachings and firing methods are very tradi-
tional yet he is unique in design and shape. His whimsical expressive clay creations are sought after by many
collectors.

Kathy “Wan Povi” Sanchez is an educator, potter and Co-Director of Tewa Women United, an
indigenous women’s organization advocating for positive social change. She was born and raised in San
Ildefonso (Tewa) Pueblo located, twenty-four miles north of Santa Fe, New Mexico. Her artistic abilities were
nurtured under the loving guidance of her mother, Anita, her grandparents, Adam and Santana Martinez, and
her great-grandmother, Maria Martinez, all world-renowned potters of the traditional blackware pottery. Kathy’s
pottery is an outlet for her visions, insights, and feelings that reflect upon our cultural and environmental situa-
tions. Among the Tewa people, the patterns of natural art are highly symbolic and play a significant role in the
spiritual awareness of self and surroundings. “I love to work with clay because it gives me a way of sharing
myself, and my eco-systemic sustenance messages with others. Sharing is an integral part in maintaining our
interconnectedness to all life upon our Mother Earth.” Kathy is well known for her workshops, lectures, and
demonstrations of pottery-making, Pueblo culture, women'’s issues and issues impacting ingenious peoples.
www.mariajulianpottery.com/

Sankofa Dance Theater was founded in 1989 as a Baltimore-based cultural arts organization.
Sankofa means “reaching back to move forward,” knowing your roots to build your community. Director Kibibi
Ajanku launched Sankofa with the firm belief that Afro-centric culture is a way to open the doors of love for all
mankind and is a way to build esteem among African-American youth. Sankofa performs nationwide, as well
as in Africa. Their dance and drumming classes, performances and concerts, many led by Kibibi’'s son, Jumoke
Ajanku have received enormous acclaim from audiences nationwide. www.sankofadancetheater.net

The Santa Cruz River Band, from Tucson, Arizona, is a group of celebrated Southwestern trouba-
dours. The group performs in English, Spanish, Welsh, and American Indian languages, presenting intriguing
and powerful music filled with the history and mystical lore of the Great American Southwest. With outstanding
vocal harmonies and masterful musicianship, their music is authentic, original, and deeply rooted in the musi-
cal styles and traditions of the United States and Mexico. Teodoro “Ted” Ramirez is a vocalist, songwriter and
multi-instrumentalist and founder of the group. He is an eighth-generation Arizonan and a descendant of the
first Spanish people to settle in the Southwest in the mid 1700’s. Tucson’s “Official Troubadour,” Ted is a gifted
songwriter and singer and a noted music and cultural preservationist. A fourth-generation Arizonian, Michael
J. Ronstadt is a vocalist, songwriter and multi-instrumentalist. His family came from Germany and settled in
the Southwest in the mid 1800’s. A recognized and powerful folk artist in his own right, Michaell is the brother
of pop star Linda Ronstadt and has appeared on many of her albums. Ted and Michael are prolific songwriters
and gifted live performance artists, sharing equally the leadership of the Santa Cruz River Band. Petey Ron-
stadt rounds out the trio on bass and sonorous vocals, bringing a new energetic dimension to the band. They
tour continually in the United States, Canada, Mexico, and Europe. www.ronstadtramirez.com

Venissa Santi is a Cuban American singer, songwriter and vocal instructor originally from Ithaca, New
York. She holds a Bachelor’s degree in Jazz Vocal Performance from the University of the Arts in Philadel-
phia, PA. After studying jazz and classical music, she delved into her roots and pursued music study in Cuba,
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making annual trips to Havana and Matanzas to study art, technique, dance and style with some of the finest
Cuban rumba and orisha singers, such as Gregorio “El Goyo”Hernandez, and “Minini”, of Afro-Cuba de Ma-
tanzas. Her recent release, Bienvenida, has won rave reviews and the support of Reuben Blades.
www.myspace.com/venissasanti

Eileen Carson Schatz is the founding director of Footworks Percussive Dance Ensemble, celebrat-
ing twenty-nine years of presenting multicultural percussive dance and music, performing, touring, and offering
arts-in-education programming nationally and internationally. Footworks has performed in such venues as The
Lincoln Center, The Kennedy Center, the London production of Riverdance, and created international touring
programs for the Smithsonian Institute. Eileen has received a National Endowment for the Arts Choreogra-
phy Fellowship, a Maryland State Arts Council Individual Artist Choreography Award, Best Gospel Song in the
national Chris Austin Songwriting Competition, a Celebration of the Arts in Maryland award and was selected
2006 Artist of the Year by Young Audiences of Maryland. Throughout her career, Eileen has shown an inspired
commitment to teaching for all ages and backgrounds. www.footworks.org

Joyce Schaum is a nationally known, award-winning basketmaker from Maryland. She was a full-time
basketmaker for fifteen years, exhibiting in the top art shows in the country including the Smithsonian Craft
Show, the Philadelphia Museum of Art Craft Show, Cherry Creek Art Festival, many American Craft Council
shows across the country, and other shows. Demonstrations and presentations have included the Museum
Conservation Program at the Winterthur Museum and the Renwick Gallery of the National Museum of Art. Her
work is based on traditional techniques, influenced by Native Americans, Shakers, and New England traditional
baskets with a contemporary flair and form, incorporating color and patterning. Awards she has won range
from Best of Show, First Place Fiber, Best in Fiber, and First Place in the Miniature category among others.
www.carr.org/~joysch/about.htm

Carolyn Seabolt is a native of Maryland and a graduate of the Maryland Institute College of Art. She
holds a BFA and MFA. She has been working with various media in art for over 30 years. In her Westminster
studio (Cat Tracks) she creates works in silk, batik and handmade paper, along with watercolor paintings and
hand built pottery. Her inspiration comes from her two Siamese cats, Oliver and Roxanne, plus other cats that
visit the studio gardens filled with butterflies, birds and beautiful flowers. When she is not creating she is teach-
ing privately for Carroll Community College. She also works for McDaniel College as a supervisor of student
teachers.

Suzanne Seibert, Director of College Writing and member of the English Department at McDaniel
College, has been teaching literature and writing for over twenty years to both undergraduate and graduate
students. A native of West Virginia and longtime resident of Tennessee, she grew up reading and coming to
love the regional literature, particularly women’s literature, of southern Appalachia. Appalachian women’s fiction
and poetry figures prominently in the many literature courses she has taught over the years and has shaped
the feminist perspective she brings to classroom discussions on race, sexuality, gender, and class. Suzanne
has served as the College’s affirmative action director. In 2008 she was the recipient of the prestigious Ira G.
Zepp Teaching Enhancement Grant. Suzanne is also an editorial consultant and, commissioned by the former
first lady of Maryland Frances Hughes Glendening, editor of a comprehensive study of accomplished Maryland
women, Women of Achievement in Maryland History.

Jon Seligman has taught at McDaniel College since 1993, including percussion lessons, percussion
pedagogy, percussion ensemble and world music. He also teaches at Carroll Community College, including
jazz combo and music theory. Jon’s performing and recording credits include the McDaniel College Faculty
Jazz Quintet, Michael Formanek’s Minor Infractions Ensemble, Jon Metzger, the Global Percussion Trio, the
Lancaster, Reading and York Symphony Orchestras, Robert Macht, Tim Jenkins, the Roya Ensemble, and the
Towson State University Faculty Jazz Ensemble. His formal studies include Berklee College of Music; Sum-
mer Institutes in Cuban, Hindustani, Turkish and West African music, history and culture at the New England
Conservatory; the Arabic Music Retreat at Mt. Holyoke College; and private lessons with Eddie Moore (drum
set), Arthur Press (concert percussion), Glen Velez (frame drumming), Michel Merhej (Arab tambourine), Roya
Bahrami (Kurdish daf) and Ganesh Kumar (South Indian kanjira and solkattu). He holds an MAT from the
School for International Training in Brattleboro, VT.

Joe Selly has appeared with Phoebe Snow, Vassar Clements, Barbara Eden, Melissa Manchester and
Tex Logan and toured nationally with the Lombardo Orchestra. He is featured on countless recordings and

is in demand as both performer and instructor in bluegrass, jazz and swing. Joe is the guitarist with Margot
Leverett and the Klezmer Mountain Boys from New York City. Joe is an adjunct Professor of guitar at Bergen
Community College.
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Rick Smith has been a lover and worker of wood for most of his life. “Let the Chips Fly” has been offered
at Common Ground since 2006. At McDaniel College, where he has been a member of the Chemistry Depart-
ment for thirty-seven years, he teaches the course, “Trees on the Hill: The Science of Wood.” He is also the
woodworking artist of Firewood Treasures, a small business that he and his wife, Marilyn, run. They create
standard and miniature pieces from all types of native, American hardwoods, but specialize in wood from The
Wye Oak, the Maryland State Tree www.firewoodtreasures.com. Rick has spent many years research-

ing and documenting his family history back to the early 1700’s in America. He writes a monthly newspaper
column, “Tracks in the Sand,” that chronicles the history of Chincoteague Island, Virginia in the 1800’s. He
has developed a database and website, www.accomacroots.com, that provides genealogical information for
those interested in researching the family trees of African American families in Accomack County, VA.

Maria Isabel Sosa is a disciplined, dynamic and passionate Mexican, with extraordinary sensibility to
perform Mexican folkloric dance. She is the founder and artistic director of the Folkloric Group San José, of
Hanover, Pennsylvania. She studied dance in Mexico City and Veracruz, two places rich in Mexican culture
and art, and also studied with Bertha Delia Garcia, a successful alumna of the world-renowned Folkloric Ballet
of Amalia Hernandez. Isabel has performed in major theaters in Mexico City including the Ciudadela and the
Metropolitan Theater, and has performed throughout Pennsylvania, including the Harrisburg Capitol itself. “The
true satisfaction of dance is to bring a little joy to the people, to entertain, to celebrate, to give thanks.”

John Sosnowsky is a graduate of Towson State University and a native Marylander current residing

in Frederick County. With his wife Debby, he has been teaching, demonstrating and creating jewelry full time
for over twenty-nine years under the name Sozra Studio. He has been the onsite juror of the Pittsburgh Three
River Arts Festival, served on the Maryland Renaissance Arts and Craft Board and the Artist Market Chair of
the Frederick Festival of the Arts. John is a contemporary jeweler. His work is sold through various juried
shows, galleries and on the web at www.sozra.com.

Ralph Stanley & the Clinch Mountain Boys Now 81 years old, Ralph Stanley has been
performing professionally since he and his older brother, Carter, formed a band in their native southwestern
Virginia in 1946. Between that date and 1966, when Carter died, the Stanley Brothers and the Clinch Mountain
Boys became one of the most celebrated bluegrass groups in the world, rivaling in popularity such titans as
Bill Monroe and Flatt & Scruggs. After Carter’s death, Stanley shifted the band’s musical emphasis from hard
driving bluegrass to an older, sadder less adorned mountain style. As a bandleader he nourished such young
talents as Ricky Scaggs, Keith Whitley and Larry Sparks, all of whom eventually graduated to distinguished
solo careers. While he has long been revered by enthusiasts of folk, bluegrass and country music, Stanley has
lately been commanding the kind of honors due a musical original. He has won Grammys for Best Bluegrass
Album, Best Country Male Vocalist Performance as well as Album of the Year. Ralph is this year’s recipient
of the Robert H. Chambers Award for Excellence in the Traditional Arts, presented by Common Ground on the
Hill. “A master performer without an expiration date .....” Rolling Stone www.drralphstanley.com

Barbara Steele maintains a schedule of lectures and demonstrations, designs herb gardens and
consults with those who desire to create their own garden of delight. She develops herb products for market
and is always exploring old and new usages of herbs. She and her husband, Roger, operate Alloway Creek
Gardens on their pre-civil war farm just south of Gettysburg, Pennsylvania. The farm is open for plant sales
and tours from April through mid-July and is well known for the Garden Faire that is held the first Friday and
Saturday in June. The Faire features juried craftspeople, country music and herbal food in a garden setting.
As a Maryland Institute, College of Art BFA graduate and former public school art teacher, watercolor, digital
photography and acrylic painting fill her “spare” time. www.allowaycreekgardens.com

Suzanne and Jim have been touring professional entertainers for more than fifteen years. The duo
sing songs from an earlier time, and the stories told by these old songs not only recall a bygone era but open a
window into the origins of our modern culture. The duo’s performances are researched from archived collec-
tions of historic music and they have three recordings. Jim Hale has enjoyed as varied a forty-year career in
Americana Roots Music as anyone: co-founder of S.L. Mossman Guitars, producer of the first Canadian blue-
grass festival - “Bluegrass Canada,” leader of the Chicken Spankers - one of the first “newtime” oldtime string
bands; columnist for Sing Out! and Banjo Newsletter; a skilled restoration luthier, an innovator in the clawham-
mer banjo style and instrumental music teacher. His playing has been featured in Home on the Range and in
Warner Brothers’ TV mini-series, The Wild West. Suzanne Jaroszynski has earned national recognition as

a song stylist. She has been a repeat first-place winner at the prestigious Mount Airy, North Carolina Fiddlers
Conventioni in Folk Song category. From Michigan, she spent many years in Virginia, Maryland and North
Carolina immersed in oldtime music and clog dancing. She is an accomplished guitarist, percussionist, playing
spoons, bones and tambourine and is a classically trained flute player. www.suzanneandjim.com
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Kate Taluga and Gus Johnson are the team behind the successful School of Arts and Sciences
Extended Day program in Tallahassee, Florida. Combining a message of peace education with hands-on activi-
ties they create opportunities for exploration through active engagement with the arts and the natural world.
Kate and Gus believe in affirming every child’s success in a loving, nurturing environment. They welcome and
support families in growth as a community of learners and friends. Young people coming to them in Common
Ground’s World Village will find a joyous and playful attitude with realistic boundaries set for the community’s
goals. www.artsandsciences.leon.k12.fl.us/ExtendedDay/

Robin Tillery of Scot/Cherokee heritage is respected in his community as a maker of traditional native
cedar and cane flutes. Having served as an apprentice for years, he now has earned the right to make flutes
for ceremonial use. Robin’s flutes are soft of voice and gentle to the ear, they speak to the heart and acknowl-
edge the Creator. He is equally recognized for his skills in restoring vehicles and as a potter.

Ben Townsend Ben hails from West Virginia and represents the best of a new generation of true vine
oldtime musicians. Ben will teach beginning oldtime fiddle, and will run the 5th period oldtime jam session. He
will also lead the evening dances.

Bill Troxler is the Founding President of Common Ground on the Hill, President Emeritus of Capitol Col-
lege and a Fellow of the Washington Academy of Sciences. He is an innovative and award-winning educator.
He is known to the hammered dulcimer world from his thought-provoking articles in Dulcimer Player’s News
and in Mel Bay’s e-zine Dulcimer Sessions. A multi-instrumentalist and vocalist, he is a gifted teacher and
performer, having taught at Augusta Heritage Center and the Swannanoa Gathering. Bill is Music Coordinator
for the Chincoteague Cultural Alliance. He runs two series of concerts and produces podcasts for the Cultural
Alliance. Bill also engineers and produces recordings for Longtayle Studios on Chincoteague Island, Virginia.
www.billtroxler.com and www.chincoteagueculturalalliance.org

Bill and Livia Vanaver, founders and directors of the Vanaver Caravan dance and music ensemble,
have headlined at all major folk festivals in the U.S. Bill, a well known musician and composer, has played

to audiences throughout the world for the past forty-five years. Known for his stellar work on the banjo and

a myriad of other folk instruments, he has a vast knowledge of traditional songs and musical styles. Livia

has researched and performed dance styles from the US and abroad for the past thirty-five years. A leading
authority and pioneer in dance education, she has introduced world dance styles to schools, conferences and
workshops in the US and Europe and writes a regular dance column in Sing Out! magazine. Their recording
project, Pastures of Plenty - Tribute to Woody Guthrie in Dance and Music, was honored as Best Independent-
ly Produced Folk Album. www.vanavercaravan.org

Linda Van Hart was recognized by Waterford Historical Society as “Outstanding Demonstrator” featur-
ing repousse during their 2007 anniversary celebration. This is just one indication that Linda is a mastercrafter,
metalsmith and sculptor of non-ferrous metals. This woman dances with hammers. Each piece is evidence

of her love of forming sterling or gold into nature-inspired forms. She finds as much joy in teaching and has
received the highest honors of “Outstanding Art Educator” from The National Art Education Association. Linda
was selected to teach in the newly formed Art and Art History Department at McDaniel’'s Budapest Campus
Spring 2008. Recently she has shown a body of mixed media and watercolor created there in east coast gal-
leries. Linda has been the Visual Arts Coordinator of Common Ground since its inception in 1994. Refer to the
calendar of events on Linda’s website at www.tollhousestudio.com.

Bobby Ward is a devoted knitter who for many years has shared the joy of knitting with others through
teaching. She has a vast knowledge of knitting, including pattern design, working with color charts, pattern
stitches, felting, redesigning and updating garments. Repairing and restoring knitwear has been a part of her
knitting proession for many years. Bobbi has taught in a number of shops in the Baltimore area. At the present
she teaches knitting for Carroll County Recreation and Parks, and Carroll County Farm Museum. She also
offers private lessons

Shura Wallin is a Green Valley Samaritan. She grew up hearing from her parents that “if people are in
need, you help them.” That spirit of sacrifice for others followed her. With a promising career ahead as a music
teacher, having studied dance with the Royal Ballet and piano at the American Conservatory of Music, eventu-
ally earning a teaching degree at the University of lllinois, Wallin instead set her sights on a variety of causes.
After serving with Planned Parenthood and the Population Council in New York, an organization that provides
family planning and contraceptive access to the poor around the world, she coordinated food programs for

the homeless in Berkeley, California, where in 1996 she was selected as The Outstanding Woman of the Year
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by the Berkeley Commission on the Status of Women. Retiring in Green Valley Arizona in 2000, she became
involved with Humane Borders, a humanitarian group that puts water tanks and 30’ flags in areas where there
is a lot of migrant traffic. Working with them, she began to realize the enormity of the problem of migration and
teamed up with Tucson Samaritans and eventually co-founded Green Valley Samaritans. “Our mission is to
save as many lives on the desert as we possibly can - in short, no more deaths! We walk on the desert carrying
backpacks of food, water and medical supplies, calling out in Spanish - ‘Somos Amigos, Somos Los Samarita-
nos, Necesita ayuda?” Shura works every Tuesday in Nogales, Sonora at an aide station, providing food, water,
medical help and above all taking time with people, letting them know that her heart is with their hearts.
www.gvsamaritans.org

Tom Wetmore grew up hearing his father playing big band music. For thirty-five years, he has devoted
himself to the bass, both acoustic and electric, playing a wide variety of musical styles, including jazz, swing,
rock, R&B, folk, bluegrass, Celtic and more. A veteran of Walt Michael and Company, the Bill Keith Band, and
the John Whalen Band, Tom has toured extensively throughout the United States and Europe and has ap-
peared on countless recordings. His most recent studio work has been on the Narada label with John Whalen.

Wherligig Performing since 1985, Wherligig has delighted and educated audiences in the Mid-Alantic
region by exploring the connections between acoustic Celtic and Nordic traditional music. With Ryan Koons
on fiddle, nyckelharpa and whistle, Ken Koons on guitars, hurdy gurdy, bodhran, and whistle, and Stephanie
Koons on hammered dulcimer, harp, and bodhran, Wherligig tightly blends these instruments together, as only
a family can, creating a unique presentation. Ken has built or restored the instruments featured in the ensem-
ble, and Ryan is constantly searching for old and unusual music while studying ethnomusicology at Dickinson
College. www.wherligig.com

Earl White has been a prominent figure in the oldtime music and dance community for overthirty-five
years. An original Greengrass Clogger, he danced to many of the fiddling legends, including Tommy Jarrell,
the Highwoods, Plank Road, Swamproot, the Hotmud Family, and the Red Clay Ramblers. Earl received his
first fiddle in 1974 and is one of the few Black Americans reviving the music that was once an important part of
rural Black communities and life on Southern Plantations. Earl is known for his extensive repertoire of unusual
tunes and his driving energetic, heartfelt style. He has won a number of fiddle and band contests and plays
many of the popular square and contra dances throughout the country. Guitarist Adrienne Davis accompa-
nies Earl and will teach beginning guitar in Traditions Week .

Sule Greg Wilson Playing five-string banjo, ukulele, and percussion, Sule shares over thirty years of
folk and world music experience. From school days as a dancer and drummer in his native Washington, DC,
to artist’s residencies in Hermosillo, Mexico and Antrim, Northern Ireland, Sule brings spirit, expertise, commit-
ment, and, above all, his feisty intelligence to all he does. www.drumpath.net

Cary Wolfson has been a soulful and award-winning radio talent in Colorado for thirty years and has
produced the syndicated Blues From the Red Rooster Lounge program since 1985. He founded, and for twelve
years edited and published, Blues Access, one of the world’s most distinguished blues periodicals. He is a two-
time winner of “Keeping the Blues Alive” awards, in both broadcasting and journalism, from the Blues Founda-
tion in Memphis. Cary’s alter ego, The Red Rooster, will be hosting Common Ground’s Blues Night for the 12th
consecutive year. He is the author of What Do You Know About the Blues?, a set of knowledge cards pub-
lished in 2006 by Pomegranate Communications. He was a musical consultant for the film Big River Blues. He
has compiled the CD collection Rooster Music: The First 2000 Years as a companion to his Common Ground
on the Hill class.

Jeremy Wright is a multi-talented former Common Ground student who has mastered many of the art
forms studied here from ceramics to harmonica. Born Cree from the north-west plains of Canada, he was
raised Quaker in Maryland. Recently graduated from the American Art Design and Marketing Program of
Hocking College in Ohio, Jeremy is currently attending Ohio University to complete his BFA in Ceramics. He
is considering continuing in that program for his MFA. Jeremy hopes to apply this knowledge to opening and
marketing his own ceramics business and to continue to teach and do ceramics workshops.
www.jwrightdesigns.com

Dede Wyland Dede’s pure and compelling voice has enchanted audiences around the globe, and

her driving rhythm guitar work has powered the sound of many a bluegrass band including the popular Tony
Trischka & Skyline, one of the leading progressive bluegrass bands of the 1980’s. Since moving to the Wash-
ington, DC, area in 1990, Dede has become a sought-after vocal instructor both regionally and at music camps
throughout the United States. A six-time winner of the Washington Area Music Association’s Wammie award for
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Common Ground on the Hill 2009 Registration Form Instructions
Special Instructions and Information

1. Copy the blank registration form and submit one form for each person attending.

2. If you are attending both weeks, please fill out a separate form for each week.

3. Please PRINT clearly all of the necessary information.

4. Many classes have limited enrollment. If you wish to take one or more of these classes, register early.

5. There are additional materials fees for several classes (especially in the Visual Arts).
Read the class descriptions carefully to determine the amount of these fees.
Be prepared to pay your instructor at the first class.

6. Tuition for students attending Full Time for one week is $420.
There is a special “Early Bird” tuition savings for Full Time students who register and pay in full by May 1st
This “Early Bird” tuition is $390, a savings of $30 on a week’s tuition. If an individual registers full time for two
weeks, the early bird savings also applies to the second week’s tuition.

7. Tuition for students attending part time is $190 for one period, $270 for two periods and $360 for three
periods.Note that a number of classes, especially in Visual Arts, meet for two periods.

8. World Village is designed for young people (post-kindergarten - 12 years old) whose parent/guardian is a
full time participant in Common Ground on the Hill. Enrollment is limited to forty (40) students.
Tuition for World Village is $210 for the family’s 1st World Village student and $160 for each additional
World Village sudent in the same family.

9. Room and board rates for each week are determined by the type of room selected.
There are four levels of rooms:
Level 1 - non-air conditioned dormitory room ($240), with linens provided ($260)
Level 2 - air conditioned dormitory room ($260), with linens provided ($280)
Level 3 - air conditioned North Vilage or Garden Apartments ($300), with linens provided ($320)
(Linens include 2 towels, washcloth, sheets, blanket, pillow case pillow.)
Note: All room levels are “per person” and include arrival dinner on Sunday,
three meals a day Monday through Friday and breakfast on Saturday.
All rates quoted are per week/per individual.

There are a limited number of air conditioned rooms as well as a limited number of single occupancy rooms.
Rooms will be assigned on a first come first served basis.

10. Undergraduate and Graduate Credits are available through McDaniel College.
See Page 7 for detailed information.

11. Tickets for the Common Ground on the Hill’s Roots Music and Arts Festival, July 12 and 13 may be
purchased with registration.

(1) All-Weekend adult ticket (including Seniors 65+) $40,

(2) Saturday only adult ticket $25,

(3) Saturday only ticket for Seniors 65+ and Teens ages 13-18 $20,

4) Sunday only adult ticket $20,

(5) Sunday only ticket for Seniors 65+ and Teens ages 13-18 $15,

(6) Children 6-12: $5 per day with ticketed adult

(7) Children 5 and under free with ticketed adult.

Camping in the rough $10 per person per night. RV electric hookup $25
Call ahead to reserve through Common Ground on the Hill: 410-857-2771.
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Common Ground on the Hill 2009 Registration Form See instructions on page 70
Please fill in a separate form for each week and for each individual.

Name:

Address:

City: State: ___ Zip:

Phone: Cell:

E-Mail:

| am registering for: Week 1: July 5-10 Week 2: July 12 -17____
| want to register for the following classes:

Period 1:

Period 2:

Period 3:

Period 4:

Period 5:

| am registering: (check all those that apply)

_____as a Full Time Student (tuition $420) Early Bird special, by May 1, 2008 ($390)

__as a Part Time Student (tuition for individual periods: $190 (1), $270 (2), $360 (3).

_____as a World Village Student (tuition $210 for first child and $160 for each additional child)

_____as a Resident (room and board ranges from $240 - $320 (cjild $205-$285) see information on facing page)
Check hereforAC _ Check here for Linens

for McDaniel Undergraduate credit, credit hours ($125 per credit hour)
for McDaniel Graduate credit, credit hours ( $150 per credit hour)
as a first time McDaniel Student ($50 one time fee)

| prefer to room with
lam__ Male _ Female. My ageis___.laman___ Early Bird___Night Owl. | am a smoker__.
Special needs:
In case of an emergency please contact

Registration Fees: (NOTE: Any materials fees are payable directly to instructor at first class.)

$ Tuition
$ Room and Board (see facing page)
$ Undergraduate, Graduate or Non-Credit Graduate Fees (including first time student fee)
$ Roots Music & Arts Festival tickets (see facing page for ticket prices)
(Please indicate # and type of tickets)
$ Total due (If paid in full by May 1, 2009, Early Bird Tuition discount applies)
$ Amount paid today (a $100 deposit is required - $50 of deposit is non refundable after June 1st)
$ Balance due by June 15, 2009
| am paying for myself and (please clip forms together)
Method of Payment: Credit Card Check Other
Credit Card Number Expiration Date

Signature

Please make checks/money orders payable to Common Ground on the Hill and mail to:
Common Ground on the Hill, 2 College Hill, Westminster, MD 21157.
Registration can also be made by telephone: 410-857-2771, or

Consider registering online:

WWW.COMMONGROUNDONTHEHILL.ORG
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Common Ground on the Hill 2009 Registration Form See instructions on page 70
Please fill in a separate form for each week and for each individual.
Name:

Address:

City: State: ___ Zip:

Phone: Cell:

E-Mail:

| am registering for: Week 1: July 5-10 Week 2: July 12 -17____
| want to register for the following classes:

Period 1:

Period 2:

Period 3:

Period 4:

Period 5:

| am registering: (check all those that apply)

____as a Full Time Student (tuition $420) Early Bird special, by May 1, 2008 ($390)

__as a Part Time Student (tuition for individual periods: $190 (1), $270 (2), $360 (3).

_____as a World Village Student (tuition $210 for first child and $160 for each additional child)

_____as a Resident (room and board ranges from $240 - $320 (cjild $205-$285) see information on facing page)
Check hereforAC _ Check here for Linens

for McDaniel Undergraduate credit, credit hours ($125 per credit hour)
for McDaniel Graduate credit, credit hours ( $150 per credit hour)
as a first time McDaniel Student ($50 one time fee)

| prefer to room with
lam__ Male _ Female. My ageis___.laman___ Early Bird___Night Owl. | am a smoker__.
Special needs:
In case of an emergency please contact

Registration Fees: (NOTE: Any materials fees are payable directly to instructor at first class.)

$ Tuition
$ Room and Board (see facing page)
$ Undergraduate, Graduate or Non-Credit Graduate Fees (including first time student fee)
$ Roots Music & Arts Festival tickets (see facing page for ticket prices)
(Please indicate # and type of tickets)
$ Total due (If paid in full by May 1, 2009, Early Bird Tuition discount applies)
$ Amount paid today (a $100 deposit is required - $50 of deposit is non refundable after June 1st)
$ Balance due by June 15, 2009
| am paying for myself and (please clip forms together)
Method of Payment: Credit Card Check Other
Credit Card Number Expiration Date

Signature

Please make checks/money orders payable to Common Ground on the Hill and mail to:
Common Ground on the Hill, 2 College Hill, Westminster, MD 21157.
Registration can also be made by telephone: 410-857-2771, or

Consider registering online:
WWW.COMMONGROUNDONTHEHILL.ORG
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Common Ground on the Hill 2009 Registration Form See instructions on page 70
Please fill in a separate form for each week and for each individual.

Name:

Address:

City: State: ___ Zip:

Phone: Cell:

E-Mail:

| am registering for: Week 1: July 5-10 Week 2: July 12 -17____
| want to register for the following classes:

Period 1:

Period 2:

Period 3:

Period 4:

Period 5:

| am registering: (check all those that apply)

_____as a Full Time Student (tuition $420) Early Bird special, by May 1, 2008 ($390)

____as a Part Time Student (tuition for individual periods: $190 (1), $270 (2), $360 (3)

_____as a World Village Student (tuition $210 for first child and $160 for each additional child)

____as a Resident (room and board ranges from $240 - $320 (child $205-$285) see information on facing page)
Check hereforAC _ Check here for Linens

for McDaniel Undergraduate credit, credit hours ($125 per credit hour)
for McDaniel Graduate credit, credit hours ( $150 per credit hour)
as a first time McDaniel Student ($50 one time fee)

| prefer to room with
lam__ Male _ Female. My ageis___.laman___ Early Bird___Night Owl. | am a smoker__.
Special needs:
In case of an emergency please contact

Registration Fees: (NOTE: Any materials fees are payable directly to instructor at first class.)

$ Tuition
$ Room and Board (see facing page)
$ Undergraduate, Graduate or Non-Credit Graduate Fees (including first time student fee)
$ Roots Music & Arts Festival tickets (see facing page for ticket prices)
(Please indicate # and type of tickets)
$ Total due (If paid in full by May 1, 2009, Early Bird Tuition discount applies)
$ Amount paid today (a $100 deposit is required - $50 of deposit is non refundable after June 1st)
$ Balance due by June 15, 2009
| am paying for myself and (please clip forms together)
Method of Payment: Credit Card Check Other
Credit Card Number Expiration Date

Signature

Please make checks/money orders payable to Common Ground on the Hill and mail to:
Common Ground on the Hill, 2 College Hill, Westminster, MD 21157.
Registration can also be made by telephone: 410-857-2771, or

Consider registering online:

WWW.COMMONGROUNDONTHEHILL.ORG
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